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ADVERTISE  ME  NT. 


X  O  enter  into  a  particular  Enumeration 
of  the  Advantages  to  be  derived  from  the 
following  Work,  to  the  Editor  appears  to- 
tally unneceflary.  The  Scholar,  who  is 
labouring  by  flow  Degrees  to  become  ex- 
cellent in  this  fajloionable  Science,  cannot 
poflefs  a  more  ufeful,  or  more  entertaining 
Companion;  to  acquire  knowledge  by 
rote,  or  rather  to  be  able  to  thrum  the 
Keys  of  an  Harpfichord,  to  touch  with 
Delicacy  the  Strings  of  a  Violin,  or  to  fill 
the  melodious  Flute  with  fwect  Sounds, 
without  being  acquainted  with  the  Senfe  . 
of  the  Author,  without  knowing  the 
Meaning  of  the  Inftrudlions  conveyed  in 
every  Page,  is  not  only  to  be  grofsly  ig- 
norant, but  to  glory  in  it ;  is  perpetually 
involving  you  in  the  moil  difagreeable  Per- 
plexities, Error,  Ignorance,  Incoherence 
and  Abfurdity  j   and  inducing  your  Au-  ^.? 

dience,,.. ,  , 
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diencc,  however  great  your  real  mufical 
Abilities,  to  confider  you  as  a  Pretender, 
without  Judgment,  without  Ear,  without 
Application.  To  remedy  this  Evil,  which 
I  am  forry  to  fay  is  but  too  common,  par- 
ticularly among  my  fair  Countrywomen, 
has  induced  me  to  offer  this  Vade-Mecum 
to  the  Public;  riot  doubting,  but  the 
more  the  Work  is  known,  of  the  more 
effential  Benefit  it  will  prove,  to  Students 
of  every  Defcription  in  the  moft  captiva- 
ting of  Sciences  * 


A    GENERAL 

DICTIONARY    OF    MUSIC. 
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xXcADEMY  OF  MUSIC,  is  frequcilt  in  mbfl  parts 
of  Europe ;  but  more  fo  in  Italy  than  any- 
other  country,  where  the  young  iludents  in 
the  fcience  of  Mufic  are  inflruded. 

Accent,  is  a  certain  modulation  or  warbling  of 
the  founds,  either  by  the  voice  or  inflruments, 
to  exprefs  a  paffion.  Every  bar  or  meafure  is 
divided  into  accented  and  unaccented  parts ; 
/  the  accented  are  the  principal,  being  thofe 
chiefly  intended  to  move  and  afFecl  the  hearer; 
the  more  full  and  void  of  difcords  the  har- 
mony is,  the  lefs  offence  to  the  ear  will  be 
given. 

Accentor,  denotes  one  of  the  three  fingers  or 
players  in  parts,  that  performs  the  predomi- 
nant part  in  a  Trio,  &c. 

Accompaniment,  is  the  inflrumental  parts 
playing  or  moving  whilfl:  the  voice  is  finging^ 
to  make  the  Mufic  more  full:  among  the 

A  moderns. 
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moderns,  the  Accompaniment  after  plays  a 
different  part  or  melody  from  the  Song  it 
accompanies. 

Accord,  is  the  fame  with  what  is  more  fre- 
quently called  Concord :  or  to  Accord,  is  to 
tune  two  or  more  inftruments,  fo  that  they 
found  the  fame  Note  when  touched  with  the 
bow  or  with  the  hand. 

Acute,  an  exprejGion  given  to  fharp  or  fhrill 
founds,  in  oppoiition  to  thofe  that  are  more 
grave. 

Adagio,  or,  by  way  of  abbreviation,  Adag°  or 
Ad°,  is  the  flowelt  movement  in  Mufic,  efp&- 
cially  if  the  word  be  repeated  twice  over,  as 
AdagiOy  Adagio,  It  is  a  prevailing  cuflom 
amongft  many  performers,  when  they  come 
to  an  Adagio  (as  it  is  flow,  and  confequently 
eafy),  to  throw  out  favourite  paffages,  which 
entirely  deftroy  the  true  harmony  and  inten- 
tion of  the  compofer. 

Ad  Libitum,  at  difcretion,  if  you  will,  or  if 
you  pleafe; 

Addition,  a  dot  marked  on  the  right  fide  of 
a  note,  which  fignifies  that  it  is  to  be  holden, 
whether  fung  or  played,  half  as  long  again 
as  it  otherwife  would  have  been  without  fuch 


dot  being  adied  thereto. 
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Affetuoso,  or  Affeto,  intimates  that  the  part 
to  which  it  is  added  muft  be  played  in  an  af- 
fecting, tender,  and  moving  manner,  fo  as  to 
melt  and  touch  with  pity  ;  confequcntly  not 
too  fafl,  but  rather  How. 

Alamire,  tbe  loweft  note  but  one  in  the  three 
Septenianes  of  the  fcale  of  Mufic,  or  Gamut. 

Allegro,  or,  by  way  of  abbreviation,  ALL«,fig- 
nifies  that  it  is  to  be  played  in  a  fprightly,  gay, 
brifk,  and  lively  manner ;  yet  it  muft  be  played 
without  hurry  or  precipitation,  or  the  per- 
former will  find  that  the  notes  will  not  be  heard 
clear  and  diftindt,  as  they  ought  to  be. 
Piu  Allegro  is,  when  the  piece  is  to  be  per- 
formed ftill  quicker  than  it  was  before  the 
v/ord  Piu  was  added  to  it. 
But  when  the  word  Poco  is  added  to  it,  it  fig- 
nifies  that  it  muft  be  played  a  degree  flower 
than  the  word  Allegro  alone  does  require. 

Allegretto,  is  a  degree  fafter  than  Allegro, 
but  feldom  ufed,  as  Piu  Allegro  is  the  fame. 

Allelujah,  for  which  fee  the  proper  way  of 
writing  it  under  the  article  HALLELujAti. 

Allemanda,  a  fort  of  grave  and  folemn  Airor 

Tune  with  good  meafure,  always  in  Common 

Time,  and  in  two  parts  or  ftrains,  played  twice 

pyer, 

Alt, 
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Alt,  a  term  applied  to  all  the  High  notes  in  the 
fcale,  to  diftinguiih  them  from  thofe  below ; 
for  example,  in  the  Treble  Cliff  all  the  notes 
above  C  are  called  in  Alt. 

Altarnatxvement,  is  to  play  or  fing  two  Airs 
by  turns,  one  after  another,  feveral  times  over. 

Alterate,  or  Sesqui  Alterate,  is  ufed  by  the 
Italians,  in  their  Mufic,  to  exprefs  more  par- 
ticularly a  fpecies  of  Triple  Time. 

Alto,  or  Altus,  the  Upper  or  Counter  Tenor, 
and  is  commonly  met  with  in  concertos,  and 
in  moll  Mufic  of  feveral  parts. 

Alto  Viola,  fignifies  a  fmall  Tenor  Viol. 

Alto  Violino,  is  a  fmall  Tenor  Violin. 

Alto  Concertante,  fignifies  the  Tenor  of  the 
little  Chorus,  or  the  Tenor  that  lings  and  plays 
throughout. 

Alto  Ripieno,  is  the  Tenor  of  the  great  ChQ- 
rus,  or  the  Tenor  that  plays,  or  fings,  only 
now  and  dien  in  particular  places. 

Amoroso,  this  word  is  feldom  ufed  ;  but,  when 
it  is,  it  fignifies  that  you  mufl  play  in  an 
amorous  and  gallant  manner. 

Anacamptos,  a  term  ufed  by  Martianus  Ca- 
pella,  to  fignify  Echoes,  becaufe  they  are  pro- 
duced by  refledion. 

Andante,  this  word  has  refpedt  chiefly  to  the 
Thorough  Bafs,  and  fignifies  that,  in  playing, 

the 
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'  the  Time  mufl  Be  kept  very  juft  and  exaft, 
and  every  note  made  very  equal  and  diftindl, 
the  one  from  the  other ;  fometimes  you  will 
find  the  word  Largo  joined  with  it,  as 

Andante  Largo,  or  Largo  Andante,  which 
is  as  much  as  to  fay,  that  though  the  Mufic 
mufl  be  performed  flow,  yet  the  Time  mull 
be  obferved  very  exadlly,  and  the  found  of 
each  note  made  very  diftind^  and  feparated 
one  from  another. 

A-NiNf  ATO,  is  as  much  as  to  fay  to  give  life  to,  to 
quicken,  to  enliven,  or  to  infpire  with  the 
power  of  harmony  ;  and  muft  be  played  a  de- 
gree falter  than  Largo,  but  flower  than  A1-. 
legro. 

Anthem,  a  Church  Song  performed  in  cathedral 
fervice  by  chorifters,  who  fing  alternately :  it 
was  ufed  to  denote  both  Pfalms  and  Hymns, 
when  performed  in  this  manner ;  but,  at  pre- 
fent.  Anthem  is  ufed  in  a  more  confined  fenfe, 
being  applied  only  to  certain  paflages  of 
Scripture,  and  adapted  to  a  particular  folem- 
nity. 

Antiphony,  fignifies  the  anfwer  made  by  one 
Choir  to  another,  when  an  Anthem  is  fung, 
or  the  reading  Pfalms  faid  between  them. 
The  Greeks  gave  this  name  to  that  kind  of 
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Symphony  which  was  executed  in  Odlavc  or 
double  Odave. 

Anticipation,  is  when  a  dinninutive  note  Hes 
between  two  other  notes,  and  was  invented 
v/lth  a  view  to  vary  the  melody  without  alter- 
ing the  intention ;  when  it  is  made  w  ith  a 
'Beat  or  a  Shake,  and  fwelling  the  found,  it 
■will  have  greater  efFe(5t. 

Apogiatura,  is  a  fmali  note  inferted  by  the 
practical  Mufician  between  two  others.  The 
Superior  Apogiatura  is  fuppofed  to  aifedllove, 
affedlipn,  pleafure,  &c.  it  fhould  be  made  pret- 
ty long,  giving  it  more  than  half  the  length  of 
time  of  the  note  it  belongs  to,  and  obferving 
to  fwell  the  found  by  degrees.  The  Inferior 
Apogiatura  has  the  fame  qualities  with  the 
Superior,  only  that  it  is  more  confined,  as  it 
can  be  made  only  when  the  melody  raifes  the 
interval  of  a  Second  or  Third,  obferving  al- 
ways to  make  a  Beat  on  the  following  note. 

Apotome,  is  the  difference  between  a  greater 
and  leffer  Semitone. 

Apycvnos,  is  faid  to  be  of  the  Diatonic  Genus, 
on  account  of  its  having  fpacious  intervals,  in 
comparifon  of  the  Chromatic  and  Enharmo- 
nic. 

Arcileuto,  an  Arch  Lute,  or  very  long  a|id 
^rgc  Lute,  with  Bafs  Strings,  like  a  Theorbo 

Lute, 
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Lute,  having  each  row  double  with  an  Oc- 
tave or  Unifon,  and  is  much  ufed  by  the  Ita- 
lians for  playing  a  Thorough  Bafs. 

Arco,  a  Bow,  or  Fiddle-ftick. 

Aria,  fignifies  a  Song,  an  Air,  a  Tune,  or  LeC- 
fon. 

Arietta,  is  a  little  or  ihort  Song,  Air,  Tune  or 

Leflbn. 
Ariose,  or  Arioso,  fignifies  the  movement  of  a 

common  Air,  Song,  Tune,  &c. 
Arpeggio,  the  manner  of  making  the  feveral 
Notes  of  a  Chord  in  Mufic  be  diftindly  heard 
one  after  another,  by  a  melodious  purling  and 
rolling  motion  of  the  hand,  particularly  on 
Uringed  inftruments,  always  beginning  at  the 
ground,  or  loweft  Note,  and  rifing  gradually 
upwards. 
Assai,  this  word  is  alwaysjoined  with  fome  other 
word,  to  lelTen  or  weaken  the  ilrength  or  fig- 
nification  of  the  word  it  is  joined  with:   for 
example,  if  it  is  added  to  any  of  thefe  words. 
Adagio,  Grave,  or  Largo,  which  all  denote  a 
flow  movement,   it  fignifies  that  the  Muiic 
mull  be  performed  not  fo  flow  as  each  of 
thefe  of  words  would  require  if  alone ;  but  if 
it  is  joined  with  any  of  thefe  words.  Vivace, 
Allegro,  or  Prefto,  which  dp  all  denote  a  quick 

movement. 
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movement,  theil'  k"  fignifies"  'tTiaii'  tfie"  "Mtiiie 
muft  not  be  performed  quite  fobrilk  or  quick 
as  each  of  thefe  words  would  feqmrefif^Icme'i 
A  Tempo  Giusto,  fignifies  to  ling  or  play  in 
an  equal,  true,  and  jufl  Time. 

B 

Bagpipe,  a  mulicalinftrumentofthewindkind,  q 
chiefly  ufed  in  Scotland,  and  in,  the  North  of 
England,  at  fairs  and  country  merry-makings: 
it  conlifts  of  two  principal  parts ;    the  firfl  a 
leathern  bag,  which  blows  up  like  a  foot-ball 
by  means  of  a  Port  Vent,  or  little  tube,  fitted 
to  it,  and  flopped  by  a  Valve;  the  other  part 
confifls  of  three  Pipes    or  Flutes,  the  firll 
called  the  great  Pipe  or  Drone,  and  founds  a 
double  Odtave  or  deep  Key-note  to  the  lowefl 
note  of  the  frnall  one,  and  is  generally  fix, 
inches  long;  the  fecond  the  little  one,  which 
pafies  the  wind  out  only  at  the  bottom,  and 
is  generally  a  foot  long;  the  third  has  a  Reedy 
and  is  played  on  by  compreiling  the   bag 
under  the  arm,  when  full,  and  opening  and 
Hopping  the  holes  with  the  fingers,  which 
holes  are  eight  in  number. 

Bar,  a  ftroke  drawn  perpendicularly  acrofs  the 
lines  in  a  piece  of  Mufic,  including  between 

each 


tzch  two  a  certain  quantity  or  frieafure  of 
Time,  which  is  various,  as  the  Time  of  the 
Mufic  is  either  Triple  or  Common.  In  Com- 
mon Time  between  each  two  bars  is  included 
the  Meafure  of  four  Crotchets;  in  Triple 
Time  only  three.  The  principal  ufe  of  Bars 
is  to  regulate  the  beating  of  Time  in  a  Con- 
cert. 
Bar  (Double)!  is  fet  to  divide  the  fevefal  dif- 
ferent Airs  or  Tunes  one  from  another^  and 
when  two  dots  are  added  to  each  fide  of  it 


thusi  {jptt  ^^  flgftifies  the  foregoing  part  muft 

be  play'd  twice  oven 

Bass,  or  Basso,  that  part  of  a  Concert  which  is 
mod  heard,  which  confifts  of  the  graveft  and 
deepefl  founds,  and  which  is  played  on  the 
largeft  pipes  or  firings  of  a  common  inftru- 
ment,  as  of  an  Organ,- Lutcy  &c.  oroninftru- 
ments  larger  than  ordinary,  as  Bafs  Viols, 
Baflbons,  Bafs  Hautboys,  &c.  The  Bafs  is 
the  principal  part  of  a  mufical  compofition, 
and  the  foundation  of  Harmony;  for  which 
reafon  it  is  a  maxim  among  Muficians,  that 
where  the  Bafs  is  good,  the  harmony  is  feldom 
bad. 

Bass  (Thorough),  is  the  harmony  made  by  the 
^afs  Viols,  or  Theorbos,  continuing  to  play, 

B  both 
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both  while  the  Voices  fing,  and  the  other  in- 
flruments  perform  their  parts,  and  alfo  filling 
up  the  intervals,  when  any  of  the  other  parts 
ftop.  It  is  played,  by  cyphers  marked  over 
the  Notes,  on  the  organ,  Harpfichord,  and 
Spinnet. 

Bass  (Counter),  is  a  fecond  or  double  Bafs,  where 
there  are  feveral  in  the  fame  Concert. 

Basso  Viol i no,  is  the  Bafs  for  the  Bafs  Violin. 

Basso  ViolAj  is  the  Bafs  for  the  Bafs  Viol. 

Basso  Continuo,  is  the  Thorough  Bafs,  or  Coh- 
tinual  Bafs,  and  is  commonly  diflinguifhed 
from  the  other  Bafles  by  figures  over  the 
Notes;  which  figures  are  proper  only  for  the 
Organ,  Harplichord,  Spinnet,  and  Theorbo 
Lute.  A  Thorough  Bafs  is  not  always  figu- 
red, though  it  ought  to  be  fo. 

Bass  Concertante,  the  Bafs  of  .the  little  Cho- 
rus, or  the  Bafs  that  plays  throughout  the 
whole  piece. 

Basso  Recitante,  the  fame  as   Basso  Con- 


certante; ■ 


Basso  Ripieno,  the  Bafs  of  the  grand  Cho- 
rus, which  is  heard  only,  or  comes  in  at  inter- 
vals, in  order  to  make  the  compofition  have 
greater  efFedb. 

Bassetto, 
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JgA^sETTO,  fignifies  aBafs  Viol,  or  Bafs  Violin 
of  the  fmalleft  lize,  and  is  fo  called,  to  diflin- 
guifti  it  from  thofe  Bafs  Viols  or  Violins  of  a 
larger  fis^. 

Bassoon,  is  a  wind  inftrument,  blown  with  a 
Reed,  and  ufed  for  the  Bafs,  in  concert  with 
Hautboys  and  Flutes;  it  divides  into  two 
parts,  has  eleven  holes,  and  are  flopped  like  a 
Flute.  It  is  nine  inches  diameter  at  the  bot- 
torn; 

Bass  Viol,  a  mufical  inftrument  of  the  like  form 
iVi^h  a  Violin,  bujt  larger.  It  has  the  fame 
number  of  Strings,  has  eight  Stops,  which  are 
fubdivided  into  Semi-ftops,  and,  ftruck  with 
a  Bow  the  fame  as  the  Violin,  has  a  very  good 
cffed  in  Concert. 

Bastarda  Viola,  fignifies  a  Baflard  Viol. 

Battutta,  is  the  beating  or  motion  of  the  hand 
or  foot,  in  keeping  or  beating  of  Time. 

A  Beat,  is  proper  to  exprefs  feveral  paflipns ; 
as,  if  it  be  performed  with  ftrengxh,  and  con- 
tinued long,  it  expreffes  fury,  anger,  refolution, 
&c.  and  if  it  is  played  iefs  flrong  and  fhorter, 
it  expreffes  mirth,  fatisfadlion,  &c.  Play  it 
quite  foft,  and  fwell  the  Note,  it  denotes  horror, 
fear,  grief,  lamentation,  &e.  By  making  it 
(hort,  and  fwelling  the  Note  gently,  it  may  ex- 
prefs aifecftion  and  pleafure.  A  Beat  is  ufual- 
ly  exprefTed  by  this  char^cStcr  x* 
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Bene  PifcHB,  is  as  much  as  to  Jay,  if  yp«  pleafe, 

if  you  will,  or  at  pleafure. 
BiscHROMA,  is  the  fame  as  Triple  Qu,a>^,r., 
BrzARRo,  denotes  a  fanciful  ^ind  ofreompeii^ 

tion,  fometimes:ftrong,  flowi  fQft,,faft»  ^CcSbc^w 

^^ording  to  the  fancy,(rf*tte  c^mppfer^:  /? 'io 

BMi,  in  Sol  Faing,  h  the  third  Note  in  the 
^  iHodern  Scatclsisn^^  won  zl  il    .?jc»'^?>?oiO 

B  MoLLfARRT,  <^f  ftcft±i;,\me  of  the  Notes  in  the 
Sc«le  of  Mufic,  tifually  called  foft  or  flat,,  in 

-   pppofition  to  B  Quadro.  (o?  ^  r  r6\  ^gbhff 

BoMBARDO,  a  muiical  inftrument  of  the  wind 
kind,  and  ufed  as  a  bafs  to  the  Hautboy ;  it  is 

^  much  of  the  fame  nature  as  the  Baffoon. 

BouREE,  is  the  name  of  a  French  dance,  or  the 
.  Tune  or  Air  belonging  thereto*  nt?  '^ 

Bow,  a  fmall  machine,  which,  being  drawn  over 
the  firings  of  a  mufical  inftrument,  makes  it 
refound.     It  is  compofed  of  ^  fmsdl  ftick,  to 

-^  which  is  faftened  eighty  or  a  hundred  borfe 
hairs,  and  often  a  fcrew,  which  ferv^  to^ve 
the  hair  a  proper  tenlibri:;ic  ifeVufual  tQXub 
the  hair  with  refin,  in  order  that  the  bow  may 
touch  the  firings  brilkly.  The  Tone  of  the 
inflrument  depends  entirely  on  the  right  ma- 

-'^  riagement  of  the  Bow ;  it  ihould  be  held  at 
a  fmSn  diflance  from  the  Nut,  between  the 
iingers  Jfhd  thumb,  and  -always  Ihould  be 
held  free  and  eafy,  and  not;  ftiff. 


B^QjAPHo,  or  QuADRATo,  is  called  B  Quarrc, 

from  its  figure  t^ .     This  is  what  wc  call  B 

Natural  or  Sharp,  in  diftindion  to  B  MoL 

or  Rjff/"  See  B  Molliarre. 

Breve,  a  long  Note  formerly  pricked  in  the  form 

of  a  Iquarc  without  any  Tail ;  it  is  equivalent 

s  to  two  Semibreves,  or  four  Minums,  or  eight 

Crotchets.    It  is  now  generally  wrote  thus  a. 

Bridge  that  part  of  ^e  ftringed  inftrument 

over  which  the  ftririgs  are  ftretched.     The 

Bridge  for  a  violin  ftiould  be  one  inch  and  a 

*  ijuai-ter  high,  and  one  inch  and  a  half  long^jt 

« '  always  take  care  not  to  have  them  too  thick. 

Brillaktb,  lignifies  to  play  or  fing  in  a  brilliant, 

brilk,  and  lively  manner.  ^a'i  i.  ■ 
Buccina,  an  antient  military  inftrument.  It  is 
t"^  a  kind  of  Trumpet :  the  found  is  exceffivt 
fharp,  and  might  be  heard  at  a  vaft  diftance. 
JBuLAFO,  an  inftrument  ufcd  by  the  Negroes^  of 
^Guinea:  it  confifts  of  feveral  Pipes  of  wood 
svti»d  together  with  thongs  of  leather,  fo  as^  to 
^  f;>rm  a  finall  interftice  between  each  Pipe*- 


Cadence,  inay  be  defined  a  certain  conclufion  of 

c..a  Song,  or  of  the  parts  of  a  Sqng,  whifQKflividc 

it,  as  it  were,  into  fo  many  numbers  or  periods, 

•'  "^^  ^\\p'^  h'i^  syil  bh'f  ^^ 
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It  is  when  the  paits  tef  minajp  in  a  Chord  or 
Note,  the  ear  feeming  naturally  to  expedl  it ; 
and  is  much  the  fame  in  a  fong  as  a  period  that 
clofes  the  fenfe  in^  a  paragraph  of  a  difcourfe. 
A  Cadence  is  faid  to  be  perfecfl  when  it  con^ 
fifls  of  two  notes  fung  after  each  other,  or  by- 
degrees,  conjoined  in  ^ach  of  the  two  parts; 
the  reafon  it  is  called  perfedt  is,  becaufe  it 
pleafes  the  ear  better.     A  cadence  is  faid  to 
be  imperfedl:,  becaufe  the  ear  does  not  ac- 
quiefce  in  the  concluiion,  but  experts  a  con- 
tinuation of  the  Song :  fo  that,  in  making  a 
perfedl  Cadence,  the  Bafs  muft  always  rife  a 
Fourth,  or  fall  a  Fifth.     The  chief  Cadence, 
or  Clofe,  is  the  Key  itfelf  in  which  the  Bafs 
muft  always  conclude.     The  next  in  dignity 
i$  the  Fifth  above ;  and  the  next  ^o  that  the 
Third  ;  or,  if  the  Bafs  be  Iharpa  the  Fourth 
or  Second  above  the  Key. 
Camera,  iignifies  the  Chamber.     This  word  is 
often  ufed  in  the  title-page  of  Muiic-boojcs, 
todiftinguiih  fuch  Mulic  as  is  deiigned  for 
Chambers  or  private  Concerts,  from  fuch  as 
arc  deiigned  for  Chapels  or  large  Concerts  : 
thus  Sonata  Da  Camera  Iignifies  Chamber 
Sonatas,  and  Sonata  Da  Chiefa  is  Church  or^ 

Chapel  Sonatas. 

Canon, 


Canon,  a  Ihort  Gompofition  of  two  or  mor^e  parts, 
in  which  one  leads,  and  the  other  follows ;  and 
is  a  Fuge  fo  bound  up,  or  reftrained,  that  the 
followiiig  part  or  parts  mufl  precifely  repeal! 
the  fame  Notes,  with  the  fame  degrees,  riling 
or  falling,  wKicli  wercexprefled  by  thelead-* 
ing  part ;  it  is  therefore  tied  to  fo  ftrid  a  rule, 
that  it  is  called  j^  Ganon. 
Cantabile,  is  to  play  iri  a  kind  of  finging  or 
"^^  chanting  manner. 

Cantata,  a  Song  or  Gompofition,  intermixed 
"  with  Recitatives,  Airs,  and  different  move- 
-  ments,  chiefly  intended  for  one  voice,  and  ac- 
"'companied  with  a  Thorough  Bafs,  and  fome- 
times  other  inftruments.     When  it  is  intend- 
ed  for  the  Chilrch,  it  is  called  Gantata  Morali 
Spirituali ;  but  when  the  fubjed  is  Love,  then 
it  is  called  Gantata  Amorofo.     The  Gantata, 
wheh  performed  with  judgment,  has  fome^ 
thing  very  agreeable  in  it ;    the  variety  of 
movements  not  clogging  the  ear  like  otfier. 
compofitions.     It  was  firfl  ufed  in  Italy,  then 
m  France,  and  then  it  pafled  to  us. 
Canto,  the  Treble,  or  at  leail. the. higher  part 

of  the  piece. 
Canto  Goncertante,  is  the  Treble  of  any  prin- 
cipal part  in  a  Concerto,  and  generally  plays 
or  fings  throughout. 

Canto 
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Canto  Ripibno,  is  the  Treble  of  the  grand  Chd-* 
rus,  or  that  which  fings  oijy  now  and  then  int 
feme  particular  places* 

Canto  Fermo,  is  what  is  generally  called  the 
plain  Song. 

Cantato  Figurato,  fignifies  a  compofition 
wherein  the  parts  differ  from  one  another 
in  their  figure  and  motions,  and  is  juft  the 
reverfe  of  Canto  Fermo. 

Cantore,  fignifies  a  Singer  oJrSongfter,  one  who 
fings. 

Canzone,  in  general  fignifies  a  Song  or  Tunc*, 
It  is  fixed  to  a  piece  of  inftrumental  Mufic, 
and  fignifies  much  the  fame  as  a  Sonata  or 
Suonata.  When  it  is  fixed  to  a  piece  of  vo* 
cal  Mufic  it  fignifies  much  the  fame  as  Can- 
tata. When  it  is  fixed  to  any  part  of  a  So- 
nata it  is  the  fame  as  the  word  Allegro ;  for  it 
only  denotes  that  the  movement  of  the  part 
to  which  it  is  fixed,  ought  to  be  after  a  lively, 
brifk  and  gay  manner. 

Canzonetta,  a  diminutive  of  Canzone,  denot- 
ing a  little  fhort  Song,  Tune,  Cantata  or  So- 
nata. 

Capella,  fignifies  Church  or  Chapel;  but 
more  properly  the  Mufic  or  Muficians  be- 
longing thereto,  or  the  Chief  Mafter  thereof: 
thus  Maeftro  Di  Capella,  is  Mafter  of  the 

Chapel 
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,  ?*V^^   ^'*f-^.  «i#'*'i»   fc'i^***?"  »,'>  ;»f    irv*4fe*rT'«  V   'S'^''    x/y 

tjhapel  Mufic :  t;fiou2:h  fbmetimes  by  Maeftro 
Di  Capella  is  to  be '  underflpod  not  only  a 
Mufic-maiter,  but  one  of  the  firft  rank, 

Capo7  foKwhTch  fee  Da  Capo. 

Caprjce,  a  term  applied  to  certain  pieces*  in 

'^  \vhiclv'the"'conip6rer%ives  a'ioofe  to  his  fancy, 

and/ not'beihg  confined, either  to  particular 

Meafures,  or^  Keys,   without  premeditation, 

runs  divifiqns  according  to  his  mind  or  fancy,  n 

Ca ST A"^EV/an?htftume&"6T the pulfative  kind ; 

is  made  of  wood  o,r  ivgry,  and  is  ufed  by  the 

Sp'aniaYds;  Fonemiafif^  arid.  Moors,  to  diredt 

'the  'Time  to  their  Dances,"  Sarabands,  and 

Tjuitars.    .  -      ,.    .    . 

C^'lT'nvo,  ofXATjivoT^         properly  fignifies 

"tvhat  is  called  the  uriaccerited  part  of  a  Bar,  and 

Is  t^e  fecorid,  or  lafl  Note  in  Common  Time, 

and  the  middfe  one  of  every  three  in  Triple 

"Timq";  or  it  is  a^ei:t^inpart  of  Meafure  where- 

in  it  IS  not  proper  to  perforni  certain  things, 

as  to, end  a  cadence,  or  place  a  lone:  fyllable. 

Cha^t,*  a  term  particularly  ufed  for  vocal  Mulic, 
and  is  ufed  ifi  ca:thedrals ;  is  commonly  called 
Plain  Songy.  or  that  where  all  the  people  ling 
alike  and  in  union. 

Chanter,  a  Singer  in  a  Choir  or  Cathedral :  tho-  * 
the  word  is  almoft  grown  obfokte,  as  Chjirirter, 

c  or 
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or  Singing-man,  is  now  commonly  ufed  in- 
ftead  of  it. 

Chan  TRESS,  a  female  who  fings. 

Chiave,  fignifies  a  Cliff. 

Chiesa,  a  Church  or  Chapel.  This  you  will  of- 
ten fee  in  the  title-page  of  Muiic- books,  in  or- 
der to  diftinguiih  that  Mufic  defigned  for 
Chambers  or  Private  Concerts  from  that  de- 
ligned  for  Churches  :  thus  Da  Chiefa  Sonata 
Mufiche,  is  for  a  Church ;  and  Sonata  Mu- 
liche,  is  Sonatas  Mufic ;  j^.nd  Sonata  Mufiche 
Da  Camera,  is  Sonatas  Mufic,  &c.  for  a 
Chamber  or  Private  Concert. 

Chime,  a  kind  of  periodical  Mufic,  produced 
at  equal  intervals  of  Time  by  means  of  a  par- 
ticular apparatus  or  barrel.     If  you  would 
have  your  Chimes  quite  complete,  you  ought 
to  have  a  true  fett  of  Bells  to  the  Gamut 
Notes ;  fo  that  each  bell  having  the  true  found 
of  Sol,  La,  Mi,  Fa,  you  may  play  any  Tune 
with  its  Flats  and  Sharps,  and  by  the  fame 
means  play  both  the  Bafs  and  Treble  with 
one  Treble  and  one  barrel. 
Chiudendo,  is  as  much  as  to  fay  at  an  end,  or 
finifhed ;    thus   Chiudendo  Colriternello,  to 
end  with  a  Ritornello;    or  Chiudendo  Col 
Aria,  to  end  with  an  Air. 

Choir, 
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Choir,  is  that  part  of  the  church  or  cathedral 
where  Choriflers  fing  in  divine  fervice. 

Chords,  fometimes  mean! the  firings  of  the  in- 
ftruments  themfelves,  by  whofe  vibrations  the 
fenfation  of  found  is  excited,  and  by  whofe 
divifions  the  feveral  degrees  of  Tone  are  de- 
termined ;  and  fometimes  it  means  the  ftrik- 
ing  two  or  more  proper  founds  together, 
which  give  a  grateful  falutation  to  the  ear. 

Chorus,  that  part  of  a  piece  of  Muiic  where 
the  Voices  and  Instruments  perform  all  toge- 
ther, which  is  commonly  at  the  concluiion. 
In  Oratorios  the  Chorufes  are  intermixed  with 
the  Songs,  Recitatives,  &:c. 

Chroma,  is  a  graceful  way  of  finging,  or  play- 
ing with  Quavers  or  Trillos  ;  alfo  a  Note  or 
character  in  Time,  now  called  a  Quaver. 

Chromatic,  in  the  ancient  Mufic,  the  fecond 
of  the  three  kinds  abounding  in  Semitones, 
and  containing  only  the  leaft  diatonical. 

CiAcoNA,  a  Chacoon,  a  particular  kind  of  Air 
always  in  Triple  Time,  commonly  played  in  a 
brilk  and  lively  manner :  it  contains  great  va- 
riety of  humour,  contrived  to  a  -Bafs  in  eight 
Bars,  played  feveral  times  over,  but  not  fo 
much  confined  as  is  the  Bafs  pf  a  ground,  but 
is  allowed  to  vary  every  time  to  humour  the 
Treble,  and  even  fometimes  to  imitate  it. 

CiMBALO, 
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CiMBALO,  or  Clave  Cimbalo,  fignifies  a  Harp- 
lichord. 

Cithara,  in  antiquity,  a  mufical  inllrument  ufed 
in  entertainments  and  private  houfes,  and 
played  upon  like  the  lyre  with  a  quill.  At 
firfl  it  had  only  three  Strings,  but  the  num- 
ber is  now  increafed  to  twenty-four. 

Clarichord,  or  M^nichord,  an  inftrument  in 
the  form  of  a  Spinnet,  but  much  older ;  has 
70  Strings,  and  49  or  50  Stops,  which  bear 
on  five  Bridges ;  fome  of  the  Strings  are  in 
Unifon :  it  is  called  alfo  the  Dumb  Spinnet, 
on  account  of  the  Chords  being  covered  with 
pieces  of  cloth,  which  renders  the  found 
fweeter,and  deadens  it,  that  it  cannot  be  heard 
at  a  great  diftance. 

Clarino,  a  kind  of  Trumpet,  which  is  very 
Ihrill,  and  the  tube  narrower  than  the  common 
Trum.pet,  and  is  now  ufed  among  the  Por- 
tuguefe  and  Moors. 

Cleff,  or  Cliff,  a  mark  fet  at  the  beginning  of 
the  five  lines  of  a  Song,  Tune,  &c.  which  fhews 
the  Tone  or  Key  in  which  the  Piece  is  to  be- 
gin. Anciently  every  line  had  a  letter  marked 
for  a  Cleff;  now  one  line  is  fufficient,  fince 
by  this  all  the  refi:  are  known,  reckoning  up 
and  down  in  the  order  of  the  letters.    By 

Cleif^ 
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ClefF,  therefore,  is  meant  that  letter  or  fign 
over  a  line  which  explains  the  reft. 
There  are  three  figned  ClefFs,  F,  C,  and  G. 
The  ClefF  of  the  Bafs,  or  loweft  part  is  F,  gene- 
rally on  the  fourth  line  upwards,  and  is  marked 


thus  4^  The  ClefF  of  the  Tenor,  or  Mean,  is 

on  C,  fet  upon  the  fourth  line  upwards,  and 
fometimes  on  the  third  line,  and  is  marked  thus 


The  ClefF  of  the  Treble  or  higheft 
part  is  on  G,  fet  on  the  fecond  line,  counting 
upwards,  and  is  marked  thus  ^  The  ClefFs 

are  always  taken  a  Fifth  to  one  another  ;^ 
that  is,  the  ClefF  F  is  the  loweft,  and  C 
is  a  Fifth  above  it,  and  G  a  Fifth  above  C. 
When  the  ClefF  is  changed,  it  is  with  a  defign 
to  make  the  fyftem,  comprehend  as  many  of 
the  Notes  of  the  Song  as  poflible,  and  fo  to 
have  the  fewer  above  and  below  it.  If  then 
there  are  many  lines  above  the  Cleft^  and  few 
below  it,  this  purpofe  is  anfwered  by  placing 
the  ClefF  in  the  firft  or  fecond  line ;  if  there 
be  many  Notes  below  the  ClefF,  it  is  placed 
J)igher  in  the  fyftem.     In  elFed:,  according  to 

*       the 
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the  relation  of  the  other  Notes  to  the  ClefF 
Note,  the  particular  fyftem  is  taken  differently 
in  the  Scale,  the  Cleff  line  making  one  in  all 
the  varieties. 

Close,  for  which  fee  Cadence. 

Coda,  two  or  three  meafures  at  the  end  of  a  Ca- 
non or  Fuge,  which,  repeated  feveral  times, 
ferves  to  end  the  Piece. 

Coloratura,  denotes  all  manner  of  Variations, 
Trillos,  Diminutions,  6cc.  ferving  to  make 
the  Muiic  agreeable. 

Come  Sopra,  as  above;  which  words  are  ufed 
when  the  part  you  have  juft  fung,  or  play'd, 
raufl  be  repeated. 

Comma,  is  the  ninth  part  of  a  Tone,  equal  to  the 
difference  of  the  Tone  major  and  minor. 

Composition,  is  the  art  of  difpofing  mufical 
founds  into  Airs,  Songs,  &c.  either  in  one  or 
more  parts,  to  be  fung  by  a  Voice  or  by  In- 
flruments.  It  may  be  obferved  that  Melody 
being  chiefly  the  bufinefs  of  the  imagination, 
the  rules  of  its  compolition  ferve  only  ta 
prefcribe  certain  limits  to  it,  which  the  ima- 
gination, in  fearching  out  the  variety  and 
beauty  of  Airs,  ought  not  to  exceed.  In  the 
variety  and  elegance  of  the  Melody  the  in- 
vention labours  a  great  deal  more  than  the 

judg^ 


con:  23 

judgment;  fo  that  method  has  but  little  to 
do.     This  is  not  to  be  underftood  that  irhc 
judgment  is  difcarded,  for  good  Melody  re- 
quires a  good  obfervation  of  Harmony :  a 
pcrfon  indeed  unfkilled  in  Mufic  may  make 
a  piece  of  Melody,  which,  by  mere  chance, 
may  be  good ;  but  a  perfon  of  judgment  can- 
not often  err.     Under  Compolition  are  com- 
prehended the  rules,  firfl,  of  Melody,  or  the 
art  of  making  a  fingle  part,  that  is,  contriv- 
ing and  difpoiing  the  limple  founds,  fo  as 
that  their  fucceflion  and  progreflion  may  be 
agreeable  to  the  ear :  fecondly,  of  Harmony, 
or  the  art  of  difpoiing  or  concerting  feveral 
parts  together,  fo  that  they  may  form  an  agree- 
able whole. 
Con,  is  as  much  as  to  fay  with.     As, 
Con  Discrezione,  is  with  difcretion  and  judg- 
ment. 

Con  Diligenzia,  is  with  diligence,  care,  and 

exadnefs. 
Con  Dolce  Maniera,  is  with  or  after  a  fweet 

and  agreeable  manner. 
Con  e  sensa  Violiono,  is  as  much  as  with  or 

without  violins. 
Con  a  f  pet  to,  is  with  afFedion,  in  a  moving, 

tender  manner. 

Concert, 
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Concert,  is  a  number  or  company  of  Mufi- 
cians  playing  the  fame  piece  of  Muiic  in  its 
various  parts ;  or  the  Harmony  or  Melody 
arifing  from  the  agreement  of  the  feveral 
parts  of  the  Compolition,   and  is  generally 
fpoken  of  thofe  grand  performances  in  the 
art  that  require    many  perfons  and  inftru- 
ments  to  perform  it. 
CoNCERTANTE,  are  thofe  parts  of  a  piece  of  Mu- 
iic which  play  throughout  the  whole,  to  dif- 
tinguifh  them  from  thofe  which  play  only 
in  fome  parts. 
Con  CERT  ATo,  intimates  the  piece  of  Mufic  to  be 
compofed  in  fuch  a  manner,  be  it  for  two, 
three,  four,  or  more  Voices  or  Inftruments, 
that  every  part  has  its  Recitativos. 
Concerto,  %nifies  a  Concert  or  Piece  of  Mu- 
iic of  feveral  parts,  compofed  for  a  Concerts 
Concerto  Grosso,  is  the  great  or  grand  Chorus 
of  the  Concert,  or  thofe  places  of  the  Con- 
certo, where  all  the  feveral  parts  perform  or 
play  together. 
Concord,  the  relation  of  two  Sounds  which  are 
always  pleaiing  to  the  ear,  whether  applied  in 
fucceflion  or  in  confonance.    Concords  are  of 
two  forts,  Perfed  and  Imperfect ;  PtTfecls  are 
the  fifth  and  eighth  i  Imperfeds  are  the  third 

and 
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and  fixth,  and  their  Odaves.    Imperfecta 
have  yet   another  diftindtion;    namely,  the 
greater  and  lelTer  third,  and  alfo  the  lixth. 
If  two  fimple  Sounds  have  fuch  a  relation  or 
difference  of  Tune,  as  that,  when  mixed  to- 
gether, they  form  a  compound  Sound,  which 
agreeably  aife(5ls  the  ear,  that  relation  is  de- 
nominated  Concord ;    and    whatever     two 
Sounds  agree  in  Confonance,  the  fame  will 
follow  each  other  agreeably,  or  be  pleafmg  in 
fucceflion.     The  reverfe  of  a  Concord  is  a 
Difcord,  being  all  the  relations  or  differences 
of  Tune  that  are  grating  to  the  ear. 
Concord  and  Harmony  are,  in  fadl,  the  fame 
thing,  though  by  cuftom  they  arc  now  applied 
differently;  Harmony  exprefling  the  agree- 
ment of  a  greater  number  of  Sounds  than  two 
in  Confonance  ;  but  Concord  is  fometimes  ap- 
plied to  fucceflion,  though  never  but  when  it 
.will  make  a  pleafmg  Confonance.     Unifo- 
nance  being  the  relation  of  equality  between 
the  Tune  of  two  Sounds,  all  Unifons  are  Con- 
cords in  the  firft  degree :  but  an  interval  being 
a  relation  of  inequality  betwixt  two  Sounds, 
becomes  a  Concord  or  Difcord,  according  to 
the  variety  of  that  particular  relation. 
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The  differences  of  Tune  take  their  rife  from 
thq  different  proportions  of  the  vibrations  of 
a  fonorous  body,  that  is,  of  the  velocity  of 
thofe  vibrations  in  their  recourfes  ;  the  more 
frequent  thofe  recourfes  are,  the  more  acute 
is  the  Tone,  and  vice  verfa.  But  the  ellential 
difference  between  Concord  and  Difcord  lies 
more  remote ;  tji^j;.e  ^qes  not  appear  any  na-^ 
Sural  aptitude  in  two  founds  of  a  Concord  to 
give  a  pleafing  fenfation  more  than  in  two  of 
a  Difcord  ;  thefe  different  effeds  muft  be 
refolved  into  the  Divine  will. 
Consonance,  is  generally  underftood  in  the  fame 
fenfe  with  Concord,  for  the  union  or  agree- 
ment of  two  founds  produced  at  the  fame 
time,  the  one  grave,  the  other  acute ;  which, 
mingled  in  the  air,  in  a  certain  proportion, 
occafion  an  Accord  agreeable  to  the  ear.  In 
the  popular  fenfe,  Confonances  are  either 
fimple  or  compound  :  the  moil  perfedl  Con- 
fonance  is  Unifon,  though  many,  both  among 
the  ancients  and  moderns,  difcard  it  for  the 
number  of  Confonances,  conceiving  Confo- 
nance  as  an  agreeable  mixture  of  different 
Sounds,  grave  and  acute,  not  a  repetition  of 
the  fame  Sound.  The  firfl  Confonance  is  the 
Oclave,  then  the  Fifths,  the  Fourths,  the 

Thirds, 
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Thirds,  and  Sixths  ;  the  reft  are  Multiples,  or 
repetitions  of  thefe. 

Moft  authors  confound  Concord  and  Confo- 
nance  together,  thotigh  fome  of  the  more  ac- 
curate diftinguilh  them,  making  Confonance 
a  mere  founding  of  tWo  Notes  together,  or  in 
the  fame  Time,  in  contradiftincflion  to  the  mo- 
tion of  thofe  Sounds  in  fucceflion,  or  one  af^ 
ter  another.  Notes  in  confonance  conftitute 
Harmony,  as  Notes  in  fucceflion  conftitute 
Melody. 

CoNTiNUATo,  is  to  conftitutc  a  movement  in  an 
equal  ftrength  or  degree  of  Time  all  the  way, 
or  to  continue  or  hold  the  found  of  the  Notes 
in  equal  degree  of  Time. 

CoNTiNuo,  is  the  Thorough  Bafs,  as  Baftb  Con- 
tinuo  is  the  continual  Bafs,  and  is  fometimes 
abbreviated  by  the  letters  B.  C. 

Contralto,  a  term  given  by  the  Italians  for  two 
Haut  Contres,  becaufe  they  play  contrary  to 
each  other. 

CoNTRAPUNTo,  othcrwife  Counter-point,  a 
method  of  compofing  now  very  little  ufed. 

CoRANT,  is  a  piece  of  Mufic  always  in  Triple 
Time,  and  is  ordinarily  noted  in  the  Triple 
of  Minims  ;  the  parts  being  repeated  twice. 
It  begins  and  ends  when  he  who  beats  the 

meafure 
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meafurcf  falls  his  hand  with  a  fmall  Note  be- 
fore the  beat,  in  contradiflindlion  to  a  Sara- 
band, which  ends  when  the  hand  is  raifed. 

Cornet,  an  inftrument  ufed  by  the  ancients  in 
their  wars,  fomething  like  a  Horn. 

CoRNETTiNO,  a  fmall  or  little  Cornet;  it  is  alfo 
ufed  fometimes  to  lignify  an  Odave  Trumpet. 

CoRNO,  iignifies  the  Horn ;  as  Corno  Primo,  the 
Firfl  Horn,  or  Corno  Secondo,  the  Second 
Horn. 

CouNTER-ruGE,  iswhen  the  Fuges  proceed  con- 
trary to  each  other. 

Counter-part,  denotes  one  part  to  be  oppoiitc 
to  the  other,  as  the  Bafs  is  the  Counter  Part 
of  the  Treble. 

Counter-point,  is  the  art  of  compoling  Har- 
mony, or  difpofing  feveral  parts  in  fuch  a  man- 
ner as  to  make  an  agreeable  whole  or  Con- 
cert: in  general  every  harmonious  compofi- 
tion,  or  compoiition  of  many  parts,  was  called 
Counterpoint.  It  took  its  name  from  hence, 
before  notes  of  different  meafure  w^re  in  ufe ; 
the  way  of  compoiing  was  to  fet  pricks  or 
points  one  againft  the  other,  to  denote  the 
Concords ;  the  length  or  meafure  of  which 
points  were  fung  according  to  the  quantity  of 
the  words  or  fyllables  which  were  applied  to 

them: 
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them :  and  becaufe  in  compofing  o^r  Defcant, 

we  fet  Note  againfl  Note,  as  they  did  Point 
againft  Point,  from  thence  it  fliil  retains  the 
the  name  of  Counter-point. 
Counter-point  is  divided  into  Umpleand  figu- 
rative ;  limple  Counter-point,  or  the  Har- 
mony of  Concords,  confifts  of  perfedl  as  well 
as  imperfedl  Concords,  and  may  therefore  be 
denominated  perfe6t  or  imperfed:,  according 
as  the  Concords  are  whereof  it  is  compofed- 
For  the  rules  of  Counter-point,  with  regard  to 
the  fucceflion  of  Concords,  it  mufl  be  obferv- 
ed,  that,  as  much  as  can  be,  the  parts  may 
proceed  by  a  contrary  motion ;  that  is,  the 
Bafs  may  afcend  where  the  Treble  dcfcends, 
and  vice  verfa.  In  a  fliarp  Key  the  Bafs  de- 
scends gradually  from  the  Fifth  to  the  Fourth; 
the  lafl  in  that  cafe  fhould  never  have  its  pro- 
per Harmony  applied  to  it;  but  the  Notes 
that  was  Harmony  in  the  preceding  Fifth 
niufl  be  continued  on  the  Fourth:  Thirds 
and  Fifths  may  follow  one  another  as  often  as 
one  has  a  mind.  Now  to  difpofe  the  Con- 
cords, or  the  Natural  Notes  and  their  Oc- 
taves,  in  any  Key  in  a  fimple  Counter-point, 
obferve,  with  regard  to  the  diitindion  into 
perfed  or  imperfed:  Harmony,  this  general 

rule: 
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rule :  To  the  Key  to  the  Fourth  and  the  Fifth 
per  fed:  Harmony  muft  be  joined ;  to  the  Se- 
cond, Third,  and  Seventh,  an  imperfedl  Har- 
mony is  indifpenfable ;  to  the  Sixth  either  a 
perfed:  or  imperfed  Harmony;    but  when 
you  keep  the  Key,  an  imperfedl  Harmony  is 
given  to  the  Sixth.  Figurative  Counter-point 
is  of  two  kinds ;  in  one  Difcords  are  intro- 
duced occafionally,  as  pafling  Notes,  ferving 
only  as  tranfitions  from  Concord  to  Concord ; 
in  the  other  the  Difcord  bears  a  chief  part  of 
of  the  Harmony.     For  the  firlt,  nothing  but 
Concords  are  to  be  ufed  in  the  accented  parts 
of  the  meafure,  that  is,  not  by  the  gradual 
progreflion^  but  by  proper  preparation  and 
refolution  Difcords  are  abfolutely  neceifary : 
in  the  unaccented  parts  of  the  meafure,  Dif- 
cords may  pafs  without  any  offence  to  the 
ear.     For  the  fecond,  wherein  the  Difcords 
are  ufed  as  a  folid  and  fubftanftial  part  of  the 
Harmony,  the  Difcords  that  have  place  are 
the  Fifth,  when  joined  with  the  Sixth,  to  which 
it  Hands  in  relation  of  a  Difcord ;  the  Fourth, 
when  joined    with    the   Fifth ;   the   Ninth, 
which  is  the  effed  of  the  Second  and  Seventh, 
and  the  Second  and  Fourth.    Ihefe  Difcords 
are  introduced  mto  Harmony  with  due  pre- 
paration. 
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paration,  and  are  to  be  fucceeded  by  Con- 
cords, which  is  called  the  refolution  of  Dif- 
cord. 
Counter  Tenor,  one  of  the  mean  or  middle 
parts  in  the  Scale;  being  fo  called  becaufe  it 
is  oppoiite  to  the  Tenon 


CROTCHET,"aNoteor  Charadler  marked  thus- 


two  of  which  make  a  Minim,  and  one  Crotchet 
make  two  Quavers. 
CusTos,  lignifies  the  fame  with  Moftra.     Sec 

MOSTRA. 

Cymbal,  an  inftrument  in  ufe  among  the 
ancients,  made  of  brafs,  like  our  Kettle 
Drum,  and,  as  fome  think,  in  the  fame  form, 
only  fmaller,  and  put  to  a  different  ufe.  The 
modern  Cymbal  is  a  mean  inftrument,  ufed 
among  vagrants,  gypiies,  &c. 

D 

Da,  Del,  or  Di,  is  as  much  as  to  fay,  for  or  by ; 

thus.  Da  Camera,  for  the  Chamber  ;  Del,  or 

Di,  Arcangel  Corelli,  that  is,  by  Arcangelo 

Corelli. 
Da  Capo,  or,  by  way  of  abbreviation,  D.  C. 

which  is  as  much  as  to  fay,  at  the  head,  or  at 

the 


tfic  beginhing  again :    thefe  wdrds  are  fre- 

-  quently  met  with  at  the  end  of  Airs,  Tunes, 
or  Songs,  as  are  to  end  with  the  firft  part, 
fignifying  thereby  that  the  Song  or  Air  muit 
be  begun  again,  and  ended  with  the  firft 
part,  and  is  chiefly  done  to  fave  the  trouble  of 
writing  the  fame  thing  twice  or  thrice  over. 

Decim^a,  lignifies  the  Tenth,  or  number  Ten<. 
Thus, 

Decim.a  Terza,  the  Thirteenth,  or  Thirteenth 
Opera* 

Decima  Quarta,  the  Fourteenth- 

Decima  Quinta,  the  Fifteenth. 

Decima  Sexta,  the  Sixteenth. 

Decima  Septima,  the  Seventeenth. 

Decima  Octaya,  the  Eighteenth. 

Decima  Nona,  the  Nineteenth. 

Deduttone,  lignifies  the  riling  of  the  voice  In 
pronouncing  the  fyllables  Ut,  Re,  Mi,  Fa,  Sol, 
La,  in  contradiftindiion  to  the  falling  of  the 

.     Voice  by  thefe,  La,  Sol,  Fa,  Mi,  Re,  Ut. 

Degree,  is  the  little  intervals  whereof  the  Con- 
cords or  harmonical  intervals  are  compofed : 
there  are  three  Degrees;  firft,  the  greater 
Tone;  fecond,  the  lelTer  Tone;  and  third. 
Semitone.     By  thefe  alone,  a  Sound  can  be 

;;    fnq«ted  upwards  and  downwards  fuccellively 

from 
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from  one  extreme  of  a  Concord  to  another, 
and  produce  true  Melody  ;  and,  by  means  of 
thefe  feveral  Voices,  are  alfo  capable  of  the 
neceflary  variety  in  pailing  from  Concord  to 
Concord.  The  Degrees  being  only  certain 
mediums  contrived  to  be  put  betwixt  the  ex- 
tremes of  Concords  for  moderating  their  ine- 
quality, are  of  ufe  only  with  regard  to  Con- 
cords. 

Demiditone,  lignifies  the  fame  as  a  Third  Mi- 
nor. 

Demiquaver,  is  the  fanne  as  Semiquaver. 

Demisemiquaver,   the   (horteil  Note,    two  of 
them  being  equal  to  a  Semiquaver,  and  is  mark- 


td  thus  -5-  or  thus  -»*!-i:- 


Descant,  is  the  art  of  compofmg  in  feveral 
parts,  and  is  threefold,  namely,  plain,  figu- 
rative, and  double:  plain  Defcant  is  the 
ground-\Vork  of  all  compdfitionSj  cdnfifling 
altogether  in  the  orderly  placing  of  many 
Concords  anfwering  to  fimple  Counter-point- 
Figurative  Defcant  is  that  wherein  Difcords 
are  concerned  as  well  as  Concords;  and  this 
properly  rnay  be  nominated  the  ornament  or 

rhetorical  part  of  Mufic.     For  in  ihis  are 

*. 

5  intr'oduced 
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introduced  all  the  varieties  of  Points,  Fugcs^ 
Syncopes  or  Bindings,  diverfity  of  Meafures, 
Intermixtures  of  difcording  Sounds,  or  what- 
ever cKq  art  and  fancy  can  exhibit,  which  fet 
forth  and  adorn  the  compofition ;   whence  it 

•>  Is  named  Florid  or  Figurative  Defcant,  Dou- 
ble Defcant  is  fo  called  when  the  parts  are  fo 
<::ontfived  that  the  Treble  may  be  made  the 
Bafs,  and  the  Bafs  the  Treble. 

Diagram,  among  ancient  MuficianSj  the  fame 
with  the  Scale  of  the  moderns.  Its  utmoft 
extent  was  only  two  0(flaves ;  the  lowefl 
Kdte  being  to  the  higheil  as  i  to  4.  Within 
this  compafs  they  had  eighteen  Notes  or 
Sounds. 

Dialogue,  a  con^pofitidn  for  two  or  more- 
Voices  or  Inftrumcnts,  which  anfwer  one  an- 
other, and  which,  frequently  uniting  at  the 
clofe,  make  a  Trio  with  the  Thorough  Bafs. 
It  is  much  ufed  by  the  Italians  in  their 
Operas,  Oratorios,  Serenatas,  &c. 

Diapason,  that  Interval  called  an Oclave:  thofe 
authors,  who  have  wrote  on  this  fcience,  mean 
the  old  Odave  of  the  Greeks*  It  is  the  firft 
and  moft  perfed:  Concord  :  limply  conlidcr- 
ed,  it  is-  but  one  harmonical  interval ;  but 

diatonically. 


>^^fe?onil:ally,  it  confifts  of  (everal  Degrees, 
viz.  three  greater  Tones,  two  leffer  Tones, 
and  two  greater  Semitones. 

Diapason,  among  mulical  inflrument-makers, 
implies  a  kind  of  Scak  or  Rule,  whereby 
they  adjuft  their  Pipes  of  Organs,  and  cut 
holes  in  Flutes,  Hautboys,  &c.  in  due  pro- 
portion for  performing  Tones,  Semitones, 
and  Concords  jufL 

Diapason  diex,  a  kind  of  compound  Concord, 
whereof  there  are  two  forts,  the  greater  and 
the  leflcr. 

Diapason  diapente,  a  compound  C^QPfo^^i^ce: 
its  interval  conlifts  of  nine  Tones  and  a  Semi- 
tone, nineteen  Semitones  and  thirty-eight 
Diefes :  is  a  Symphony  made  when  the  Voice 
proceeds  from  the  firft  to  the  twelfth  Sound. 

Pjapason  piatesaron,  a  compound  Concord : 

:''its  interval  allows  eight  Tones  and  a  Semitone, 
feventeen  Semitones  and  thirty-four  Diefes ; 
is  ufed  when  the  Voice  proceeds  from  the 
firft  to  the  eleventh  Sound. 

DiAPENTE,  fignifies  a  perfed:  Fifth,  beirig  the 
fecond  of  the  perfed  Concords.  The  Dia- 
pente  is  a  iimple  Contord ;  yet,  if  confidered 
diatonically,  it  confifcs  of  four  terras;  twQ 
greater  Tone?,  ^  Jefler  Tone,  and  a  greater 

Spniwne, 


Semitone.     It  is  produced  when  the  Voice 
pafles  from  the  firft  to  its  fifth  Sound. 

DiATESARON,  a  word  ufed  to  denote  an  harmor 
nical  interval,  compofed  of  a  greater  Tone, 
a  lelTer  Tone,  and  one  greater  Semitone. 

Diatonic,  a  term  given  to  the  ordinary  fort  of 
Mufic,  proceeding  by  different  Tones,  either 
in  afcending  or  defcending.  Diatonic  Mufic 
allows  of  but  three  degrees ;  the  greater  and 
the  lelTer  Tone,  and  the  greater  Semitone. 
;-  Hence  the  fiiatonic  Mufic  appears  the  mofl 
\  natural,  and  of  confeguence  the  moil  an- 
cient. ' 

DiATONico,  is  the  pure  and  natural  Diatonic 
genus,  or  when  the  progrefs  of  the  Notes  is 
B  Quarre,  or  B  Natural,  in  which  not  one  of 
the  Sounds  is  altered. 

DiAZEUCTic,  a  Tone  which  disjoins  two  Fourths,- 
one  of  each  fide  of  it,  and  which,  being  joined 
to  either,  makes  a  Fifth. 

PiESis,  is  the  divifion  of  a  Tone  lefs  th^n  a  Se- 
mitone, or  an  interval  confifling  of  a  lefs  or 
imperfect  Semitone.  Diefes  are  divided  into 
three  kinds  ;  the  lefTer  enharmonical  Diefis, 
or  fimple  Diefis,  marked  by  a  fingle  crofs, 
which  raifes  the  Note  following  two  Commas, 
0T  about  a  quarter  of  a  Tone,  and  is  the  le^ft 

interval 
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r  fot^rvaVin  Mufic,  and  never  more  than  two 

^re  found  together  in  -whatever  Genus,  nor 

i»re  thofe  two  of  the  fame  kind.     The  chro-^ 

matic  or  double  Dielis,  denoted  by  a  douMc 

Crofs,  raifes  the  Note  following  by  a  lefler 

.-Scniitone,  or  four  Commas,    which  is   the_' 

common  Diefis.    The  greater  enharmonical 

-  Diefis,  denoted  by.  a  triple  crofi,  raifes  the 

following  Note  fix  Commas,  or  about  three 

quarters  of  a  Tone.  3rfi 

PrMiNUTiON,  is  the  diminifhing  or  abating 
fomewhat  of  the  full  value  or  quantity  of 
<any  Note. 

Diminutive  Note,  is  a  fmall  Note  frequently' 
fet  before  a  real  Note,  and  is  only  meant  to 
prepare  the  real  Note,  and  not  reckoned  into 
the  Time.  -   . 

CUrect,  a  charadler  ufed. in  Mufic,  and  is  let 
at  the  end  of  a  Stave,  to  Ihew  the  place  of  the 
firft  Note  in  the  next  Stave,  and  is  marked 
thus  ^*/. 

Discord,  the  relation  of  two  Sounds,  which 
are,  of  themfelvesj  always  difagreeable,  whe- 
ther applied  in  fuccefiion  or  confonance :  thus 
the  Second,  Fourth,  and  Seventh,  with  their 
Pdlaves,  and  in  general  all  intervals,  except 
jhofe  few  which  precifely  terminate  the  Can- 
.  '■  ^  cords. 


cords,  arc  called  Difcords.  Difcords  arc  di^ 
vided  into  concinnous  and  inconcinnous  inter- 
vals. Concinnous  Difcords  are  fuch  as  are 
fit  for  Mufic,  next  to  and  in  combination 
with  Concords.  Thefe  are  relations,  which  ~ 
in  thcmfelves  are  neither  very  difagreeablc 
nor  agreeable,  and  have  only  a  good  efFecil  in 
Mufic,  as,  by  their  mixture  and  combination 
with  the  more  natural  and  eflential  principles, 
they  produce  a  variety  neceflary  to  our  being 

pleafed. 

Inconcinnous  Difcords  are  fuch  as  are  never 
chofen  in  Mufic,  as  having  too  great  a  harfh- 
nefs  in    them;    though  even    the   greateft 
Difcord  is  not  without  its  ufe.     The  Har- 
mony of  Difcords  is  that  wherein  the  Dif- 
cords arc  made  ufe  of  as  the  folid  and  fub- 
ftantial  part  of  Harmony :  for,  by  a  proper 
interpofition   of  a  Difcord,    the  fucceeding 
Concords  receive  an  additional  luflre.     Thus 
Difcords  are  in  Mufic  what  flrong  fnades  are 
in  painting;  and  without  Difcords,  not  only 
the  variety,  which  is  the  life  of  Mufic,  would 
be  foon  exhaufled,  but  the  very  perfection  of 
fuch  relation  of  Sounds  would  clog  the  ear,  in 
like  manner  as  fweet  and  lufcious  things  do 
■    the  flomach.     Befides  the  concinnous  Dif- 
cords 
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cords  ufed  defignedly  in  Mufic,  there  are  fe- 
veral  other  difcord  relations,  which  happen 
unavoidably  in   an  accidental  and  indired: 
manner.     Difcords  may  tranfiently  pafs  upon 
the  unaccented  part  of  the  Meafure,  without 
much  offence  to  the  ear.     The  Difcords  arc, 
the  Fifth  when  joined  with  the  Sixth,  the 
Fourth  with  the  Fifth,  and  the  Ninth  and 
Seventh,  of  their  own^  nature,  are  Difcords. 
Difcords  are  introduced  into  Harmony  with 
due  preparations,  and  mull  be  fucceeded  by 
Concords,  yi^hich  is  the  refolution  of  Dif- 
cords.    It  is  prepared,  by  fubflituting  it  firll 
in  the  Harmony  in  quality  of  a  Concord; 
that  is,  the  fame  Note  which  becomes  a  Dif- 
cord, is  firft  a  Concord  to  the  Bafs  Note  im- 
mediately preceding  that  to  which  it  is  a  Dif- 
cord.    Again,  a  Difcord  is  refolved,  by  being 
immediately  fucceeded  by  a  Concord,  de- 
fcending  from  it  only  by  the  diflance  of  a. 
greater  or  Icfler  Second.  ^ 

Difcords  are  always  brought  off  fo  as  to  ren- 
der them  delightful ;  for,  fimply  of  them- 
felVcs,  they  are  harlh  and  difpleafmg  to  the 
ear,  and  introduced  only  for  variety,  or,  by 
linking  the  fenfe  with  a  difproportionate 
Sound,  to  beget  a  greater  attention  to  that 

which 
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which  follows,  to  the  hearing  whereof  we  ard' 
drawn  on,  as  it  were,  by  a  nec^ffary  expec- 
tation. 

DiscREZioNE^  is  to  play  or  fing  with  difcrction^ 
care,  moderation,  and  judgment. 

DisDiApAsoN,  denotes  a  double  Eighth  or  Fif- 
teenth, and  may  be  called  a  Fifteenth :  the 
Voice  ordinarily  does  not  go  farther  than 
from  its  firft  Sound  to  the  Difdiapafbn ;  that 
is,  it  does  not  go  beyond  the  Compound,  or 
double  Odlave;  for  the  Difdiapafon  is  an  Oc-» 
tave  doubled,  and  In  reality  the  ancient  fcale 
or  diagram  extended  only  to  a  Difdiapafon. 

Dissolution,  is  when  a  found  in  the  enhar- 
monic Genus  is  lowered  three  Diefes;  for 
thereby  that  Genus  is  diifolved,  and  the  Mu- 
lie,  or  that  interval  at  leaft,  is  then  Chro- 
matic. 

Dissonance,  a  difagreeable  interval  between 
two  founds,  which,  being  continued  together, 
offend  the  ear,  may  properly  be  faid  to  be 
the  fame  with  Difcord. 

Ditone,  is  a  double  Tone,  or  the  greater  Third, 
being  an  interval  comprehending  two  Tones- 
It  is  the  firft  Difcord,  divided  into  eighteen 
equal  parts,  the  nine  on  the  acute  lide  making 

the  greater  Tone. 

Division, 
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©lYiisiON,  the  dividing  the  intervals  of  an  Oc^ 
tave  into  a  number  of  left  intervals.  The 
Fourth  and  Fifth  divide  the  Odave  perfedlly^ 
though  differently :  when  the  Fifth  is  below, 
and  ferves  as  a  Bafs  to  the  Fourth^  it  is  called 
harmonical ;  but  when  the  Fourth  is  below^ 
it  is  called  arithmetical.  To  run  a  Divifion, 
is  to  play  oi; .  fing  after  the  manner  above- 
mentioned. 

DivoTo,  fignifies  a  grave,  ferious  manner  or  way 
of  playing  or  finging  proper  to  infpire  with 
devotion. 

jbo,  a  note  of  the  Italian  fcale>  \^jhich  is  the  fame 
with  Ut  of  the  common  Gamut. 

Do  I,  fignifies  two;  as  A  Doi  Canti,  for  two 
Voices,  or  A  Doi  Flauto,  for  two  Flutes. 

Dolce,  or  Dolcemente,  fignifies  to  play  or 
fing  in  a  foft,  fweet,  pleafing,  and  agreeable 
manner. 

Dominant,  of  a  Mode,  is  a  found  vv;hich  makes 
a  perfed:  Fifth  to  the  final  in  authentic 
Modes,  and  a  Third  to  the  final  or  Sixth  to 
the  loweft  Chord  of  a  plagal  Mode* 

JboRic  Mode,  is  the  firfi:  of  the  authentic 
Modes  of  the  ancients  :  its  character  is  to  be 
fevere,  tempered  with  gravity,  and  joy,  and  is 

F  proper 
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proper  upon  religious  occasions ;    as  alfb  in 
\var,  as  being  mafculine. 

Dot,  that  is  a  Dot  added  to  any  Note  what- 
ever, which  makes  it  half  as  long  again  as  it 
would  be  without   fuch    Dot  being   added 

thereto  :  as  this  Crotchet  -I —  being^  marked 

"i — 

thus,  is  now  to  be  held  as  long  as  three  Qua-  ' 
vers. 

Doux,  is  foft  and  fwcet,  and  is  much  the  fame 
as  Piano. 

Drum,  is  an  inftrument  in  the  form  of  a  cylin- 
der, hollow  within,  and  covered  at  the  two 
ends  with  parchment  to  make  it  found  ;  one 
of  the  ends  is  flruck  with  a  flick ;  and  there 
are  braces  on  the  fides,  whereby  the  found 
may  be  rendered  higher  or  lowej*,  as  when  it 
is  played  on  in  Operas,  Oratorios,  or  Con- 
certs, two  Drums  are  ufed,  the  one  to  flrike 
the  Key  or  fundamental  Note,  and  the  other 
a  Fifth  below  it,  which  are  the  two  only 
Notes  ufed. 

Due,  or  Dui,  the  fame  as  Doi. 

Duett  I,  or  Duetto,  is  a  piece  compofed  for 
two  voices,  or  two  inflruments,  in  two  parts 
only* 

DULCINO, 
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DuLCiNO,  is  a  little  or  fmall  Ballbon, 
Duodecimo,  (ignifies  twelve;    as  Opera  Duo** 
decima,  the  twelfth  Opera. 

E 

EcCHo,  or  EccHus,  is  an  Echo^  which  is  the 
repetition  of  fome  part  of  a  Song  or  Tune  in 
a  very  low  and  foft  manner,  in  imitation  of  a 
real  or  natural  Echo  ;  the  word  Piano  is 
often  ufed  on  the  occafion. 

EcHOMETER,  a  fcalc  or  rule  ferving  to  meafurc 
the  length  or  duration  of  founds,  and  to  find 
their  intervals  and  ratios. 

Enharmonic,  in  the  ancient  Mufic,  one  of 
Itheir  genera,  or  kinds  of  Mufic,  fo  called 
from  its  fuperior  excellence.  This  genus, 
fays  BroiTard,  was  greatly  ufed  in  the  Greel^ 
Mufic,  efpecially  in  dramatic  performances ; 
but  as  thofe  almofl  infenfibk  elevations  and 
fallings  of  the  voice  wherein  it  confifts  are 
foo  difficuit,  and  as  they  fometimes  make  the 
Concord  falfe,  it  has  been  laid  afide,  and  even 
lofl,  though  mapy  great  authors  have  attempts 
ed  to  recover  it.  Others  fay  it  is  a  fpecies  of 
Mufic,  the  modulation  whereof  proceeds  by 
intervals  lefs  than  Sen>itones,  as  the  Semitone 
minor,  enharmonic  Dipfis,  and  Third  major. 
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Entree,  a  particular  kind  of  an  Air  fo  called. 

Expression,  is  to  exprefs  well  the  author's  in-» 
tcntion  ;  and  as  the  intention  of  Muiic  is  not 
only  to  pleafe  the  ear,  bur  to  exprefs  fenti- 
ments,  ftrike  the  imagination,  affedt  the  mind, 
and  command  the  paflions ;  and  every  piece 
is  to  be  executed  with  exacflnefs,  propriety, 
and  delicacy  of  expreflion,  according  to  the 
true  intent  of  Muiic.  What  ia  commonly 
called  good  tafte  in  playing  or  iinging,  has 
been  thought,  for  fome  years  pafl,  to  deflroy 
the  true  Melody,  and  the  intention  of  the 
compofer.  It  is  fuppofed  by  many,  that  a 
real  good  tafte  cannot  be  acquired  by  any 
rules  of  art  j  it  being  a  peculiar  gift  of  na- 
ture, indulged  only  to  thofe  whq  have  na- 
turally a  good  ear  j  and  as  mofl  flatter  them- 
felves  to  have  this  perfcdrion,  hence  it  hap- 
pens that  he,  who  fings  or  plays,  thinks  of 
nothing  fp  much  as  to  make  continually 
fome  favourite  paflages;  but  in  exprefling 
with  flrength  and  delicacy  the  intention  of 
the  compofer,  fhould  his  thoughts  be  inpft 
faken  up  with, 


Fa, 
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Fa,  the  name  of  one  of  the  Notes  in  the  com- 
mon fcale  of  Mufic,  is  the  fame  with  F, 
which  is  naturally  but  half  a  Note  or  Tone, 
and  is  called  a  flat  Note,  unlefs  when  made  a 
whole  or  fharp  Note,  by  prefixing  a  Sharp 
before  it. 
Fagottino,  a  fmgle  Curtail,  a  mufical  inflru- 

ment  fomething  like  a  fmall  BafToon. 
Fagotto,  the  double  Curtail,  or,  in  reality,  a 
double  BafToon  as  big  again  as  the  Fagottino. 
Fantasia,  is  a  kind  of  Air,  wherein  the  com- 
pofer  is  not  tied  up  to  fuch  flrid:  rules  as  in 
mofl  other  Airs,  but  has  all  the  freedom  and 
liberty  allowed  him  for  his  fancy  or  inven- 
tion :  alfo  fome  Sonatas  are  called  Fantafia. 
Favoritto,  as  Choro  Favoritto,  a  Chorus,  in 
which  are  employed  the  befl  voices  or  inftru- 
ments  to  fing  the  Recitatives,  play  the  Ritor- 
nellas,  &c.  and  is  fometimes  called  the  little 
Chorus,  or  Choro  Recitante. 
Fife,  or  Fiffario,  a  fmall  Pipe  or  Flute,  blown 
as  the  German  Flute,  the  Notea  being  the 
fame,  and  has  the  fame  number  of  holes,  ex- 
cepting the  Key :  is  ufed  in  the  army  to  ac- 
^pmpany  the  Drum. 

Fifth, 
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FiFTH>  one  of  the  harmonical  Intervals  or  Con- 
cords.    It  is  the  fecond  in  order  of  the  Con- 
cords, and  is  called  Fifth,  as  containing  five 
terms  or  founds,  and  four  degrees  between  its 
extremes ;   fo  that,    in  the  natural  fcale  of 
Muiic,  it  comes  in  the  fifth  place  or  order 
from  the  fundamental.     It  was  called  by  the 
ancients  Diapente.      The    imperfedl    Fifth, 
called  by  the  ancients  Semidiapente,   is  lefs 
than  the  Fifth  by  a  lefTer  Semitone. 
Figurative  Counter-point,   is  that  wherein 
there  is  a  mixture  of  Difcords  along  with  the 
Concords ;  for  an  account  whereof  fee  Coun- 
terpoint. 
Figurative  Descant.    See  Descant. 
Fin,  Finis,  or  Finale,  is  the  end  of  a  piece 
of  Mulic,   or  the  laft  Note  of  a  piece   of 
Mufic. 
FiNiTo,  a  Canon,  or  Fuge,  is  faid  to  be  Finito 
when  it  is  not  perpetual ;  but  when,  at  fome 
certain  places,  all  the  parts  unite  or  join,  after 
having  followed  one  another  for  fome  time. 
FiNTO,  a  feint  or  attempt  to  do  a  thing  and  not 
to  do  it:    Cadenza  Finto,   is  when  having 
done  every  thing  proper  for  a  true  Cadence, 
inllead  of  falling  on  the  right  final,  another 
Note,  either  higher  or  lower,   is  taken,  or 
perhaps  a  paufe  brought  in* 

Flageolet, 
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Flageolet,  a  kind  of  fmall  Flute,  whofc  found 
is  clear  and  fharp,  made  of  ivory,  box,  &c» 
has  fix  holes  befides  the  mouth,  eye,  and  the 
aperture  at  the  other  end,  and  is  much  ufed 
by  Ihepherds. 
Flat,  a  kind  of  additional  or  half  Note,  con- 
trived together  with  Sharps,  to  corredl  the 
defedls  in  mufical  inftruments.     A  flat  im- 
plies that  the  Note,  which  it  ftands  againfl", 
is  to  be  played  or  fung  half  a  Note  lower  than 
it  would  be  without  fuch  Flat.     Thus  E  b, 
or  E  Flat,  fignifies  a  Semitone  below  E  Na- 
tural, and  when  placed  at  the  beginning  of  a 
line  or  fpace,  ihews  that  all  the  Notes  on  that 
line  or  fpace  are  to  be  fung  or  played  half  a 
Note  lower  throughout  the  whole  piece. 
Flauto,  in  Englifh,  fignifies  a  Flute. 
Flautino,  a  little  or  fmall  Flute,  of  the  com- 
mon fort,  like  what  we  call  a  fixth  or  eighth 
Flute. 
Flute,  by  which  is  meant  a  common  Flute, 
which  is  an  inftrument  of  the  wind  kind,  and 
the  moll  fimple  of  any  of  them.     It  is  played 
on  by  blowing  with  the  mouth,  and  the  Tones 
or  Notes  are  changed  by  flopping  or  opening 
the  holes  difpofed  for  that  purpofe  along  its 
fide,  which  are  eight  in  number,  the  lowefl 

in 
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in  the  Gamut  being  F.  There  were  antlentl/ 
three  forts  of  it,  the  Tibia,  Fiftuia,  and  Ave-* 
na ;  the  Tibia  was  made  of  the  (hank-bone 
of  a  horfe,  dog,  or  crane ;  the  Fiftuia  was  a 
kind  of  Flageolet;  the  Avena  was  made  by 
the  ihepherds  of  a  reed  of  oats.  Now  we  have 
in  ufe  the  Concert,  the  fecond,  third,  fourth, 
fifth,  and  eighth  Flute. 

Flute  a  Beg,  lignifies  a  common  Flute. 

Flute  de  Allemanda,  is  a  German  Flute. 

FoLLiA,  the  name  of  a  particular  Air,  alfo  called 
Fardinal's  Ground.  The  laft  of  Correlli*s  So- 
los is  fo  called. 

Fort  AN  A,  a  kind  of  dance  much  the  fame  as 
the  Salterella. 

Forte,  or  Fortamente,  fignifies  to  fing  or  play 
loud  or  ftrong :  Forte  Forte,  or  Piu  Forte,  isi 
a  degree  louder  than  Forte  would  be  if  alonc^ 
Forte  is  fometimes  abbreviated  by  F.  only^. 

Fortissimo,  or  F  F  F,  fignifies  exceflive  ftrong 
or  loud. 

Fourth,  one  of  the  harmonious  intervals  called 
Concord.  It  is  called  Fourth,  as  containing 
four  founds  or  terms,  and  three  intervals  be- 
tween its  extremes ;  and  as  being  the  Fourth 
in  order  of  the  natural  or  diatonic  fcale,  from 
the  fundamental.    It  is  called  by  the  antients 

Diateflaron, 
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DiatefSrori,  and  they  fpeak  of  it  as  the  prin- 
tipal  Concord,  on  whofe  diviiions  all  the  refl 
depend :  but  now,  fo  far  from  allowing  that 
it  has  that  perfedtion,  it  is  one  of  the  mod 
imperfedl,  nay,  I  rather  think  it  cannot  pro- 
perly be  ranked  among  the  number  of  Con- 
cords at  all. 

French  Horn,  i  iiiulical  irtflrument  of  the 
wind  kind ;  is  bent  into  a  circlej  and  goes 
two  or  three  times  round,  growing  gradually 
bigger  and  wider  towards  the  end,  which  ia 
fome  Horns  is  eight,  rline,  or  ten  inches  over. 
*rhere  are  feveral  iizes  of  a  different  pitch,  as 
G,  F,  E,  Di  and  C  Horns;  There  are  me- 
thods of  making  one  Horil  ferve  to  play  all 
the  above  Keys,  by  making  them  longer  with 
tubes  put  one  in  another,  as  a  D  Horn  will 
play  in  no  other  Key  but  in  D,  and  fo  of  the 
reft. 

JFrett,  a  kind  of  udp  on  fonie  inftru merits,  par- 
ticularly Bafs  Viols  and  Lutes,  which  conlifls 
of  marks  made  acrofs  the  finger-board  at  cer- 
tain diftances,  within  which  fuch  and  fuch 
Tones  or  Semitones  ,are  to  be  found* 

Fugue,  is  when  different  parts  of  a  mufical 
compoiition,  conliiling  of  four,  five,  fix,  or 
any  other  number  of  Notes,  begun  by  forac 

Q  one 


one  fiiigle  part,  and  then  feconded  by  a  M^ 
lowing,  repeating  the  fame  or  fuch  like'' 
Notes;  next  comes  in  a  third  part,  alfo  re- 
peating the  fame  Notes^  commonly  in  an  Oc- 
tave or  Unifon,  to- the  leading  part;  then 
follows  the  fourth  part  in  refemblance  to  the 
fccond ;  then  the  fifth  and  fixth  (if  the  com- 
pofitionconfifl'S'of  fo  many):  follow,  or  come, 
in  after  the  fame  manner,  one  after  the  other, 
the  leading  parts  ftill  flying  before  thofe  that 
follow  :  from  hence  it  has  its  name  of  Fugue, 
and  is  called  Simple  Fugue.  Double  Fugue 
is,  when  the  Mulic  b^ins  with  two  or  more 
different  points,  which  the  parts  intermix  and^ 
change  by  turns.  Counter  Fugue  is  when 
the  Fugues  proceed  diredtly  oppoiite  andcon-i- 
trary  to  one  another.. 

FUNDAI^ENTAL  NoTE,   OT  KeY   NoTF,    thc  pria- 

cipal  Note  in  a  compofition.  to  which  all' thc 
reft  are  fubordinate,  and^by  which  they  arc* 
fwayed ;  as  every  compolition  is  faid  to  be  in 
a  flat  or  iharp  Key,  not  according  to  the  Flats 
and  Sharps  at  the  beginning  of  the  Tune, 
but  where  it  has  a  flat  Third,  or  fhar    p  Thir 
to  it. 
FuNDAMENTo,  cvety  part  that  fings  or  plays 
the  Bafs  is  (b  called,  cfpecially   the  thorough. 

Bafs,. 
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3bTs,  as  being  the  foundation  of  all  Har- 
mony. 

SPURIA,  or  "Con  Furia,  is  with  fury  and  vio- 
lence, and  is  to  be  underftood  not  fo  much 
with  refpedt  to  the  loudnefs  of  the  found,  as 
to  the  quicknefs  of  the  time  or  movement. 

3FusA,  the  fame  as  our  Quaver,  though  fome- 
times  fo  called  by  the  Italians. 


tjALLiARDA,  the  name  of  a  dance  or  tune  there- 
unto belonging,  commonly  in  Triple  Time, 
of  a  gay,  brilk,  and  lively  humour,  and  is 
fomewhat  like  a  Jig. 

Gamba,  or  Viola  di  Gamba,  an  inftrument  of 
the  fame  form  with  the  Violin,  and  flruck 

» 

like  that  with  a  bow.  There  are  many  dif- 
ferent forts  of  Viols.  The  Bafs  Viol,  called 
by  the  Italians  Viola  Digamba,  or  Leg  Vial, 
tecaufe  held  between  the  legs.  It  is  the 
largeft  of  all  the  Vials,  and  is  mounted  with  fix 
firings;  its  found  is  very  deep  and  agreeable. 
See  aljo  Viol^a,  &c. 
Gamut,  Gam,  Gamma,  or  Gammaut,  is  the 
fcale  of  Mufic,  which  confifts  of  lines  and 
fpaces,  on  which  are  placed  thefe  feven 
letters,  viz.  A,  B,  C,  D,  E,  F,G,  which  are 
repeated  as  often  as  the  compafs  of  Mufic 

requires. 
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requires.  The  end  and  office  of  the  fcale  U 
to  fhew  the  degrees  by  which  a  voice  natura] 
or  artifical  may  either  afcend  or  defcend. 


¥-^. 


The  above  reprefents  the  fcale  of  Mufic,  anc^ 
the  three  charadlers  in  the  fcale  are  the  three 
fignal  Cliffs  ;  the  firft  of  which  is  called  the 
G  Cliff,  becaufe  the  letter  G  is  placed  on  the 
fame  line  with  it,  and  in  this  Cliff  is  pricked 
the  Treble,  or  highefl  part  in  Mufic :  the  fe-r* 
cond  is  the  C  Cliff,  becaqfe  the  letter  C  is 
placed  on  the  fame  line  with  it,  and  in  thi§ 
are  pricked  the  Medius,  Tenor,  and  all  inner^ 
parts  in  Mufic:  the  third  is  the  F  Cliff,, .be- 
caufe the  letter  F  is  placed  on  the  fame  line 
with  it,  and  in  this  Cliff  is  pricked  the  Bafs 
or  lowefl  part  in  Mufic.  The  invention  of 
this  fcale  is  owing  to  Guido  Aretine,  a  monk 
of  Arezzo,  in  Tufcany;  though  it  is  not  fo 
properly  an  invention,  as  an  improvement  on 
the  diagram  or  fcale  of  the  Grecians. 
Gavotta,  or  Gavot,  is  a  kind  of  dance,  the 
Air  of  which  has  two  brifk  lively  parts,  al- 
ways. 
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^ays  in  Common  Time,  each  to  be  playecj 
twice  over.  The  firft  part  commonly  conliils 
pf  four  or  eight  Bars,  and  the  fecond  part  has 
four,  eight,  twelve,  fixteen,  or  more.  Little 
Airs  are  often  found  in  Sonatas,  which  have 
this  phrafe  to  regulate  their  motion. 

Tempo  di  Gavotta,  is  when  only  the  time  or 
movement  of  a  Gavotte  is  imitated,  without 
any  regard  to  the  meafure  or  number  of  Bars 
or  Strains. 

Gay,  or  Gayemente,  is  to  play  or  fing  in  a 
gay,  brilk,  airy,  lively  manner. 

Genus,  is  a  certain  manner  of  dividing  and  Tub* 
dividing  the  principles  of  melody ;  that  is,  the 
confonant  and  difcpnfonant  intervals  into  their 
concinnous  parts.  The  Odlave  is  the  moft 
perfed:  of  intervals,  and  that  whereon  all  the 
Concords  depend,  and  in  the  prefent  theory  of 
Mufic,  the  divilion  of  that  interval  is  conli- 
jdered  as  containing  the  true  divilion  of  the 
whole  fcale.  The  Genera  of  Mufic  are  three, 
the  enharmonic,  chromatic,  and  diatonic : 
the  two  firft  are  varioufly  fubdivided,  and 
4even  the  laft,  though  that  is  commonly 
reckoned  to  be  without  any  fpecies ,-  yet  dif- 
ferent authors  have  propofed  divifions  under 
fh^t  name,    without  giving  any   particular 

names 
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names  to  the  fpecies,  as  was  done  to  theo±cr] 
two. 

German  Flute,  is  an  iirflrument  entirely  dif- 
ferent from  the  common  Flute ;  it  is  not,  like 
that,  put  into  the  mouth  to  be  played ;  but 
the  end  is  flopped  with  a  tampion  or  plug, 
and  the  lower  lip  is  applied  to  a  hole  about 
two  inches  and  a  half,  or  three  inches  from 
the  end.  This  inftrument  is  ufually  about  a 
foot  and  a  half  long,  rather  thicker  at  the 
upper  end  than  the  lower,  and  has  feven  holes 
or  flops,  beiides  that  for  the  mouth,  the  loweft 
of  which  is  opened  or  flopped  by  the  little 
finger  prefling  on  a  Key,  fometimes  made  of 
brafs,  filver,  &c.  like  the  Key  in  a  Bafibon 
or  Hautboy,  It  is  an  inflrument  now  much 
in  ufe  ;  is  found  fwcet  and  agreeable  when  a 
good  performer  blows  it,  and  ferves  as  a  Tre- 
ble in  a  Concert.  The  lowefl  Note  on  the 
German  Flute  is  D,  though  there  are  Flutes 
made  that  go  down  to  C,  a  Note  lower,  that 
are  generally  made  ufe  of  for  accompanying 
a  voice  when  the  Song  is  rather  too  high,  and 
the  voice  cannot  reach  it,  which  throws  it  a 
^vhole  Note  or  Tone  lower. 

GiGG,  GiGA,  or  GiQUE,  is  a  Jig,  which  is  a 
Dance  or  Air   very  well  known,  of  which 

fome 


Cr  R'  A  JiJ 

folne  are.  to  be  played  flow,  others  brilk  an  J 
lively,  according  to  the  Meafure  or  Time  they 
are  fet  in,  and  always  in  Triple  time  of  fome 
kind  or  other. 

Grado,  with  the  Italians,  fignifies  the  fame  asf. 
Degree. 

Grandeo;  is  great  or  grand ;  arnd  is  ufed"  to  dif^ 
tinguifh  the  great  or  grand  Chorus  from  the 
reft  of  the  Mufic. 

Cratioso,  or  Gratiusement,  fignifies  to  play 
©r  fing  in  a  graceful,  pleafing,  and  agreeable 
manner. 

Grave,  or  Gravement,  denotes  a  very  grave 
and  flow  motion,  fomewhat  fafter  than  Ada^ 
gio,  but  flower  than  Largo.  Is  a  part  of  the 
compofition  whofe  Notes  are  long  and:  flow 
and  by  which  the  harmony  of  the  Concords  is 
perfectly  diftinguifhed  ;  and  melodioufly  en- 
tertain, compofe,  and  prepare  the  hearer  for 
5vhat  follows.  The  thicker  the  ftring,  the 
more  grave  the  Note;  and  the  Notes  arefup-> 
pofed  to  be  the  more  grave  in  proportion  as^ 
the  vibrations  of  the  Chord  are  lefs  quick. 

Gravity,  an  affedtion  of  founds,  whereby  it  is 

^  denominated  deep  or  low,  in  oppofition  toaa 
afFcdion  of  found,  which  is  denominated 
acute  or  high.     The  relation  of  gravity  and 

acutencfs. 
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^cut^nefs  is  the  principal  thing  concerrieci  iii 
Mulic,  the  diftindnefs  and  deterniinatenefs 
of  which  relation  gives  the  found  the  deno- 
mination of  harmonica!  and  muiical.  The 
degrees  of  acutenefs  and  gravity  make  th^ 
different  Tones  of  a  voice  or  found ;  fo  we 
may  fay  one 'found  is  in  tune  with  anoth^f 
when  they  are  in  the  fame  degree  of  gravity^ 
If  two  or  more  founds  are  compared  in  rela- 
tion of  gravity,  they  are  either  equal  or  un- 
equal in  the  degrees  of  Tune ;  fuch  as  are 
equal  are  called  Unifons^  and  the  unequal 
conftitute  what  we  call  an  Interval  in  Mufic. 

Group,  one  of  the  kinds  of  diminutions  of  lon^ 
Notes>  which,  in  working,  form  a  kind  of 
group,  knot,  or  bufh.  It  ufually  coniifts  of 
four  or  more  Crotchets,  Quavers,  &c.  tied 
together  at  the  difcretion  of  the  compofer. 

GuiTTAR,  or  GuiTTARA,  a  flriugcd  inftrument^ 
with  a  neck  like  that  of  a  Violin,  has  an  oval 
body,  is  played  on  in  the  fame  manner  as 
the  Harp,  with  the  fingers,  and  is  near  the 
fame  fize  as  the  Bafs  Viol.  This  inftrument 
was  firft  ufed  in  Spain  and .  Italy,  and  is? 
much  in  ufe  amon^  the  Ladies  of  Great-* 
Britain. 

Halle-* 
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HaUelujah,  an  Hebrew  expreffion,  frequently 
iifed  in  the  pfalms  and  Jewifh  hymns,  from 
whence  it  came  into  the  Chriftian  church, 
meaning,  Praife  the  Lord.  It  is  now  much 
ufed  at  the  end  of  verfes  in  the  pfalms  on  par- 
ticular dccalions. 

Hardiment,  the  fame  as  Vivace. 

JHARMONicAt,  fomething  belonging  to  Har- 
mony. 

Harmonical  Composition,  in  general  includes 
th6  compofition  both  of  Harmony  and  Me- 
lody; that  is,  Mufic  or  Songs  both  in  a  fm- 
gle  part  and  in  feveral  parts.  More  properly 
it  is  reftrained  to  Harmony  j  fo  that  it  is  dif- 
pofmg  and  concerting  feveral  finglc  parts  to- 
gether, in  fuch  a  manner  as  to  make  one 
agreeable  whole.  This  art  has  been  fome- 
times  called  Counter-point. 

Harmonical  Interval,  the  difFerence  of  tw6 
founds  agreeable  to  the  ear,  whether  in  con- 
fonance  or  fucceflion ;  fo  that  Harmonical  In- 
tervals are  the  fame  with  Concords,  being  fo 
called  from  their  being  the  effential  ingre- 
dients of  Harmony. 

J,  Har- 
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Harmonical  Proportion,  is  when  the  ftrlng* 
or  line  is  fo  divided,  that  the  difference  of 
the  ill  and  2d  fhall  be  to  the  difference  of 
the  2d  and  3d,  as  the  ifl  is  to  the  3d;  and  in 
the  latter  cafe,  the  difference  of  the  ill  and 
2d,  to  the  difference  of  the  3d  and  4th,  as  the 
ill  is  to  the  4th. 

Harmonigal  Series,  a  feries  of  numbers  in 
continual  harmonical  proportion.  If  there 
are  four  or  more  numbers,  whereof  every 
three  immediate  terms  are  harmonical,  the 
whole  makes  an  harmonical  feries  of  conti- 
nual harmonical  propolitions,  as  30:  20: 
15  :  12  or  10. 

Harmonical  Sounds,  is  given  to  fuch  founds 
as  always  make  a  certain  determinate  number 
of  vibrations,  in  the  time  that  fome  other 
fundamental  found,  to  which  they  are  refer- 
red, makes  one  vibration.  Harmonical  founds 
are  produced  by  the  parts  of  Chords,  &c. 
which  vibrate  a  certain  number  of  times,  while 
the  whole  Chord  vibrates  once.  The  ftring 
of  an  Harpfichord,  or  a  Bell,  belides  their 
general  found,  which  is  proportionate  to  their 
length,  tenfion,  &c.  do  at  the  fame  time  yield 
other  fubordinate  and  acuter  founds,  which  a 
nice  ear  can  diltinguilh.    If  the  breath  or 

bellows, 
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bellows,   that  blows  a  wind  inftrument,  be 
played  ftronger  and  ftronger,  the  tone  will  be 
(Continually  raifed ;   but  this  only  in  the  ratio 
of  harmonical  founds.     So  that  nature,  when 
Ihe  makes  a  fyftem  of  Mulic  herfelf,  ufes  no 
other  but  this  kind  of  founds,  which  yet  had 
hitherto  remained  unknown  to  the  muficians, 
though  they  had  frequently  fallen  into  them 
inadvertently. 
Harmonics,  Harmonica,  a  divifion  of  Mufic, 
which  confiders  the  differences  and  propor- 
tions of  founds  with  refpedt  to  gravity  and 
acutenefs,  in  contradiftindtion  to  Rythmica 
or   Metrica.      The.  ancient  Harmonics  are 
very  general  and  theoretical :    they  reduced 
their  dodlrine  into  feven  parts,  namely.  Sounds, 
Intervals,  Syllems,  Genera,  Tones  or  Modes, 
Mutations,  and  Melopaeia. 
Harmony,  Harmonia,  the  agreeable  refult  or 
union  of  feveral  mufical  founds  heard  at  one 
and  the  fame  time ;  or  the  mixture  of  divers 
founds,  whicji,  together,  have  an  efFedt  agree^ 
able  to  the  ear :    as  a  continued  fucceffion  of 
mufical  founds  produces  Melody,  fo  docs  a 
continued  combination  of  thefe  produce  Har- 
mony.    The  ancients  feem  to  have  been  en- 
jtirely  unacquainted  with  Harmony,  the  foul 

of 
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of  the  modern  Mufic.  We  have  inflances. 
indeed,  of  their  joining  feveral  voices  or  in- 
flruments  in  confonance ;  but  they  were  either 
Unifons  or  Odlaves  in  every  note ;  and  fo  all 
performed  the  fame  Melody,  and  conflitutecj 
one  and  the  fame  Song.  When  the  parts  dif- 
fer, not  in  the  tenlion  of  the  whole,  but  in 
the  different  relations  of  the  fucceflive  notes, 
it  is  this  that  conftitutes  the  modern  part  of 
Harmony. 

In  every  compound  found,  where  there  are  no 
more  than  three  fimple  ones,  there  are  three 
kinds  of  relations,  viz.  the  primary  relation 
of  every  fimple  found  to  the  fundamental  or 
gravity,  whereby  they  make  different  degrees 
of  concord  with  it ;    the  mutual  relations  of 
the  acute  founds  with  each  other,  whereby 
they  mix  either  Difcord  or  Concord  into  the 
compound ;  and  the  fecondary  relation  of  the 
whole,  whereby  all  the  terms  unite  their  vi- 
brations, or  coincide  more  or  lefs  frequently. 
The  proper  ingredients  of  Harmony  are  Con- 
cords;   and  all  Difcords,  at  leaft  in  the  pri- 
mary and  mutual  relations,  are  abfolutely  for- 
bidden :  it  is  true  Difcords  are  ufed  in  Mulic, 
not  of  themfelves  limply,  but  only  to  {et  off 
the  Concords  by  their  contrafl  and  oppofition. 

Hence 
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Hence  any  number  of  Concords  being  fup- 
|)ofed  to  ftand  in  primary  relations  with  a 
/common  fundamental,  we  difcover  whether 
,or  no  they  conftitutc  perfedl  Harmony,  by 
finding  their  mutual  relations :  thus,  fuppofe 
the  greater  third,  fifth,  and  odlave  given, 
their  mutual  relations  are  all  Concords,  and 
therefore  may  (land  in  Harmony. 
The  perfedion  of  Harmony  depends  on  the 
three  relations.  Upon  comparing  two  Har- 
monies together  that  have  an  equal  number  of 
terms,  that  which  has  the  bell  primary  and 
fecondary  relations  is  the  moft  perfedl :  but 
in  cafes  where  the  advantage  is  in  the  primary 
relation  of  the  one,  and  the  fecondary  of  the 
other,  there  is  no  certain  rule,  though  the 
primary  is  certainly  the  moft  confiderable ; 
but  how  the  advantage  in  thefe  ought  to  be 
proportioned  to  the  difadvantage  in  the  other, 
or,  vice  verfdy  we  know  not ;  fo  that  a  well- 
tuned  ear  muft  be  the  laft  refort  in  thefe 
cafes. 

Harmony  is  divided  into  limple  and  com- 
pound; limple  is  that  where  there  is  no  Con- 
cord to  the  fundamental  above  an  Odiave,  the 
ingredients  of  fimple  Harmony  are  the  itstVL 
fimple  original  Concords,  of  which  there  can 

be 
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be  but  eighteen  different  combinations  that 
are  Harmony,  as  may  be  feen  in  the  follow- 
ing  table  : 

rifth,  Oftave  alThird  greater,  5th       4'Thirci  greater,  5th  Oft. 

pourth,  Oaave         3'Third  leffer,  5th  lo  Third  leffer,  5th      Oft. 

Sixth  greater,  0£l.  3  Fourth,  6th  greater  3  Fourth,  6th  greater  Oft. 
Third  greater,  Od.  4  Third  greater, 6th  gr.  laJThird  gr.  6th  gr.  O/ft. 
Th  I  d  ieffej,  Oa.  5  Third  leffer,  6th  leller  5lThird  lelT.  6th  lefl".  Oft. 
Sixth  Jeffer,  Oa.     5' Fourth,  6th  kffer       15lFouithlefr.6tbleir.Oa. 

The  Oclave  is   compofed   of  a   Fifth   and 
Fourth,  or  a  Sixth  and  Third,  which  have  a 
variety  of  greater  and  leffer  ;  out  of  thefe  are 
the  firft  fix  Harmonies  compofed  :  then  the 
Fifth  being  compofed  of  the  greater  Third 
and  leffer  Third,  and  the  Sixth  of  the  Fourth 
and  Third ;  from  thefe  arife  the  next  fix  of 
the  table,  then  an  Odlave,  joined  to  each  of 
thefe  fix,  make  the  lafl  fix.     Of  the  firfl  fix 
in  the  table  each  has  an  Oclave,  and  their  pre- 
ference is  according  to  their  perfection  of  the 
other  leffer  Concord  joined  to  the  Ocbave.  In 
the  next  fix  the  preference  is  given  to  the  two 
combinations  with  the  Fifth,  whereof  that 
which  has  the  Third  orreater  is  beft ;  then  to 
thefe  two  combinations  with  the  Sixth  ^reat- 
er,  of  which  that  which  has  the  Fourth  is 
befl.     The  lafl  fix  are  not  placed  laft  as  the 
leaft  perfedl,  but  as  the  mofl  complex,  being 
the  mixtures  of  the  preceding  twelve.     They 

are 
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are  plainly  preferable  to  the  preceding  fix,  as 
having  the  fame  ingredients  and  an  Odlavc 
more. 

Compound  Harmony  adds  to  the  fimple  Har- 
mony of  one  Odlave  that  of  another  Odave. 
The  variety  of  this  is  ealily  found  out  of  the 
combinations  of  the  iimple  Harmonies  of  fe- 
veral  Odlaves*  Harmony  may  alfo  be  di- 
vided into  that  of  Concords,  where  nothing 
but  thefe  are  admitted  ;  and  into  that  of  Dif- 
cords,  where  they  are  mixed  with  the  Con- 
cords. 

Harmony  is  alfo  applied  to  a  lingle  voice  when 
fonorous,  clear,  and  foft ;  or  to  a  fingle  in- 
flrument,  when  it  yields  a  very  agreeable 
found. 
Harp,  an  ancient  inflrument  which  the  mo- 
derns have  much  improved,  and  now  made 
of  a  triangular  form,  which  is  held  upright 
between  the  peifon's  legs  that  plays  upon  it. 
It  has  three  parts  ;  the  main  body  of  it,  which 
confifts  of  the  right  fide,  is  made  of  eight  flat 
fronts  of  wood,  upon  which  is  placed  the  ta- 
ble, which  has  two  holes  made  like  trefoil ; 
it  has  three  rows  of  ftrings,  which  in  all  make 
feventy-eight ;  the  firft  row  contains  twenty^ 
nine,  which  makes  four  0<flaYes ;  the  fecond 

row 
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Vow  makes  the  half  turn;  the  third  is  Unifdn 
"vvith  the  firft  row.  Its  Muiic  is  like  that  of 
a  Spinet,  all  the  firings  going  by  Semitones^ 
and  is  played  on  with  both  hands^  by  pinch- 
ing them  in  the  fame  manner  together. 
Some  give  it  the  name  of  the  inverted  Spinet. 

Bell  Harp,  an  inflrument  which  is  fo  called 
from  the  common  player's  fwinging  it  about 
as  a  bell  on  its  bias.  It  is  about  three  feeC 
long ;  the  firings,  which  are  of  no  determi- 
nate number,  are  of  brafs  or  flcel  wire,  fixed 
at  one  end,  and  flretched  acrofs  the  found- 
board  by  fcrews  fixed  at  the  other  end.  It 
takes  in  four  Odlaves  according  to  the  numw^- 
ber  of  the  firings,  which  are  ftruck  only  with 
the  thumbs,  the  right  hand  playing  the  Tre- 
ble, and  the  left  the  Bafs;  and  in  order  td 
draw  the  found  clearer,  the  thumbs  are  armed 
with  a  little  wire  pin. 

JHarpeggio,  or  Harpeggiato,  for  which  fee 
Arpeggio. 

Harpsichord,  the  mofl  harmonious  of  all  mu- 
fical  inflruments  of  the  flringed  kind ;  it  is 
played  on  after  the  manner  of  the  Organ,  and 
is  furnifhed  with  a  fet  of  Keys,  which  fome- 
times  amount  to  thirty-feven,  the  lower  Keys 
being  the  real  notes,  and  the  upper  Keys  ferve 

♦  for 
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for  Flats  and  Sharps;  which  Keys,  when 
ilruck,  move  a  kind  of  little  jacks,  which 
ftlfb  move  a  double  row  of  Chords  or  Strings 
of  brafs  or  fteel,  Ibretched  over  four  bridges 
Dn  the  table  of  the  inftrument.  The  Tho- 
rough Bafs  is  frequently  played  dn  the  Harp- 
iichord,  the  left-hand  playing  the  real  notes, 
and  the  right-hand  the  figures  over  them. 
Which  fill  up  the  other  parts  of  the  compo- 
litioni 

Haut,  fignifies  high  or  fhrill ;  as  Haut  Contrc, 
is  Counter  Tenor ;  or  Haut  DefTus,  the  firft 
Treble. 

Hautboy,  or  Hob6y,  an  inftrument  of  the 
wind  kind,  fhaped  much  like  a  Flute,  only 
that  it  fpreads  and  widens  towards  the  bot- 
tom, and  is  founded  with  a  reed*  It  is  ufually 
about  two  Feet  long,  has  ten  holes,  though 
feven  fingers  are  fufhcient  to  fupply  them. 
It  has  two  Keys,  one  of  which  makes  C  the 
lowed  note  on  the  inflrument,  the  other  D 
fharp  or  E  fiat. 

Hemiola,  among  ancient  muficians,  a  fort  of 
c  proportion   which  is  now  called  Sefquial- 
teral. 

Hemitone,  is  the  fame  with  a  Semitone,  or 
half  Tone. 

1  Hep- 
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Heptachord,  fignified  among  the  ancieitts, 
verfes  that  were  fung  or  played  oil  feven 
Chords,  that  is,  on  feven  different  notes  :  alfo 
one  of  the  Intervals  fo  called,  as  containing 
the  fame  number  of  degrees  between  the  ex- 
tremes. 

Heptameris,  the  feventh  part  of  a  Meris; 
being  the  forty-third  part  of  the  0(flave. 

Hexachord,  among  the  ancients,  now  called 
by  the  moderns  a  Sixth.  The  Hexachord, is 
two-fold,  greater  and  lefler :  the  greater  Hex- 
achord is  compofed  of  two  greater  Tones 
and  two  lefs,  and  one  greater  Semitone,  which 
make  five  Intervals.  The  lefs  Hexachord  is 
compofed  of  two  greater  Tones,  one  lefTer, 
and  two  greater  Semitones. 

High,  is  fometimes  ufed  in  oppofitioi^  to  low, 
and  fometimes  in  the  fame  fenfe  with  acute, 
in  oppolition  with  grave. 

HiLARODi,  in  the  ancient  mufic,  fignified  little 
gay  fongs,  fomewhat  graver  than  the  Ionic 
pieces,  accompanied  by  fome  inflrument,  and 
fung  about  in  the  flreets. 

Hold,  or  Pause,  is  marked  thus  T,  and  figni- 
fies  that  at  fuch  a  mark  all  the  performers  in 
a  concert  flop  fhort  a  moment,  in  order  to 
join  again  with  the  greater  effcd:  as  filence 

has 
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has  very  powerful  effedls  in  oratory,  when  it 
is  rightly  managed  and  brought  in  agreeably, 
fo  in  Mufic,  which  is  but  another  way  of  ex- 
preffing  and  exciting  paffions.  Silence  is 
fometimes  ufed  to  good  purpofe.  Alfo  the 
Paufe  is  often  fet  over  the  finifhing  Note  of  a 
Song  or  Leflba. 

Horn,  a  mufical  inflrument  of  the  wind  kind, 
chiefly  ufed  in  hunting  to  animate  the  dogs 
and  hunters,  and  to  call  the  firfl:  together. 

Hymn,  a  religious  Song  fet  to  Mulic,  and  fung 
in  churches,  &:c.  with  one  or  more  voices. 

Hyperboteon,  among  the  ancients,  the  upper 
or  laft  Tetrachord  or  Fourth,  and  is  thus 
called  from  its  being  high  or  flirill,  when 
compared  with  the  other  Fourths* 


Imitation,  a  kind  of  compofition,  wherein  one 
part  imitates  another,  either  throughout  the 
whole  piece,  or  only  during  fome  meafures, 
which  is  a  limple  imitation.  Sometimes  the 
figure  of  the  notes  alone  is  imitated ;  and  that 
fometimes  even  by  a  contrary  motion,  which 
makes  a  retrograde  imita«;ion.  Imitation  dif- 
fers from  Fuge,  in  regard  with  the  former, 

the 
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the  Repetition  muft  be  a  2d,  3d,  6th,  7th,  efr 
9th,  either  above  or  below  the  firft  voice ; 
whereas,  if  the  Repetition  were  in  Unifon,  a 
4th,  5  th,  or  8  th,  higher  or  lower,  it  would  be 
a  Fuge. 

Index,  the  fame  with  Dire6l. 

Inganno,  is  when  having  done  every  thing  pro- 
per for  a  cadence,  a  mark  of  lilence  is  placed 
inftead  of  the  final,  which  the  ear  naturs^lly 

i^€xpe6led,  and  is  deceived. 

Inno,  lignifies  a  Hymn  or  fpiritual  Song. 

Instrument,  in  Mufic,  are  either  played  on  by 
means  of  wind,  as  the  Organ,  Flute,  Haut^ 
boy,  &c.  or  of  firings,  as  the  Harpfichord, 

*    Violin,  &c. 

Interval,  the  difference  of  two  founds  in  re* 
ipedl  of  acute  and  grave.    When  two  or  more 
founds  are  compared  in  this  relation,  they  are 
either  equal  or  unequal  in  regard  of  Tune  j 
fuch  as  are  equal  are  called  Unifons,  with  re<t- 
gard  to  each  other,  as  having  one  Tune :  the 
other  being  at  a  diftancc,  conflitute  an  Inter- 
val in  Mufic,  which  is  properly  the  diflance 
in  Tune  between  two  founds. 
Intervals  are  diftinguifhed   into  fimple  and 
compound:   fimple  Interval  is  that  without 
parts  or  divifion ;  fuch  are  the  Odave  and  all 

withia 


ivithin  it,  as  the  2d,  3d,  4th,  5th,  6th,  and 
7th,  with  their  varieties.  Compound  Inter- 
val confifts  of  feveral  lefler  Intervals ;  fuch 
are  all  thofe  greater  than  the  06lave,  as  the 
9th,  loth,  nth,  1 2th,  &c,  with  their  va-. 
rieties. 

This  diftindlion  regards  pradlice  only,  be- 
caufe,  in  fa<5l,  there  is  no  fuch  thing  as  leaft 
Interval.  Belides,  by  a  fimple  Interval  is  not 
here  meant  the  leaft  pra6lifed,  but  fuch  as 
though  it  were  equal  to  two  or  more  lefler 
which  are  in  ufe ;  yet  when  we  would  make  a 
found  move  fo  far  up  or  down,  we  always 
pafs  immediately  from  one  of  its  terms  to  an- 
other. A  compound  Interval  then  is  fuch 
"whofe  terms  are  in  pradlice,  taken  either  in 
immediate  fucceflion,  or  fuch  where  the  found 
is  made  to  rife  and  fall  from  one  to  the  other, 
by  touching  fome  intermediate  degree;  fo 
that  the  whole  becomes  an  immediate  com- 
pofition  of  all  the  Intervals  from  one  extreme 
to  the  other.  What  is  by  the  moderns  called 
a  Ample  Interval,  was  by  the  ancients  called 
a  Diaftem,  and  the  compound  a  Syftem.  Of 
$he  limple  Intervals,  there  are  fome  greater 
?ind  fome  lefTer,  but  they  are  always  Difcord, 
y;iifons,  it  is  plain,  cannot  poflibly  have  any 
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variety;  for  wken  there  is  no  difference,  as  in 
Unifonance,  which  flows  from  a  relation  of 
equality,  it  is  evident  there  can  be  no  dif- 
tindion :  Unifons,  therefore,  are  often  called 
Concord:  but  an  Interval  depending  on  a  dif- 
ference of  tune,  or  a  relation  of  inequality, 
admits  of  variety  ;  and  fo  the  terms  of  every 
Interval,  according  to  their  particular  rela- 
tion, make  either  Concord  or  Difcord. 
Intervals  may  differ  in  magnitude,  and  there 
may  be  an  infinite  variety,  according  to  the 
poflible  degrees  of  tune :  for  there  is  no  dif- 
ference fo  great  or  little,  but  a  greater  or  lefs 
may  be  conceived.  It  is  true,  with  regard 
to  pradlice,  there  are  limits  which  are  the 
greateft  and  lead  Intervals  our  ears  are  judges 
of,  and  which  may  be  actually  produced  by- 
voice  or  inllrument.  The  degrees  of  tunc 
are  proportionable  to  the  number  of  vibra- 
tions of  the  fonorous  body  in  a  given  Time, 
or  the  velocity  of  their  courfes  and  recourfes. 
Now  thefe  differences  in  tune  conftitute  the 
Intervals  in  Mufic  ;  thefe,  therefore,  mufl  be 
greater  or  lefTer,  as  the  differences  are ;  and 
it  is  the  quantity  of  thefe,  which  is  the  fub- 
jecl  of  the  mathematical  part  of  Mufic. 
The  ancients  were  extremely  divided  about 
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the  itieafuring  of  Intervals :  Pythagoras  and 
his  followers  meafured  them  by  the  ratios  of 
numbers;   they  fuppofed  the   difference  of 
gravity  and  acutenefs  to  depend  on  the  dif- 
ferent velocities  of  the  motions  that  caufe 
found  ;  and  thought  therefore  that  they  could 
only  be  accurately  meafured  by  the  ratios  of 
thofe  velocities;  which  ratios  were  firft  in- 
veftigated  by  Pythagoras,  on  occafion  of  his 
pafling  by  a  fmith's  {hop,  and  obferving  a 
Concord  between  the  found  of  the  hammers 
flriking  on  the  anvil.     Ariftoxenus  oppofed 
this ;    he  thought  reafon   and  mathematics 
had  nothing  to  do  in  the  cafe,  and  that  fenfc 
was  the  only  judge  in  difpute;    the  other 
being  too  fubtil  to  be  of  any  ufe.     He  there- 
fore determined  the  06lave,  Fifth,  and  Fourth, 
which  are  the  moll  limple  Concords,  by  the 
ear;  and  by  the  difference  of  the  Fourth  and 
Fifth,  he  found  out  the  Tone,  which  he  fet- 
tled as  an  Interval  the  ear  could  judge  of:  he 
alfo  meafured  every  Interval  by  various  ad- 
ditions  and  fubtracflions  made    with  thofe 
mentioned  one  with  another.     Now  Ptolemy 
keeps  a  middle   way  between  the  two:    he 
finds  fault  with  one  for  defpifing  reafon,  and 
with  the  other  for  excluding  fenfe ;  and  fhews 

how 
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how  thefe  two  might  mutually  aflifl  each  otKef 
in  this  matter. 
Intrada,  Entry,  which,  with  the  Italians,  fig-r 
•  '''iriifies  the  fame  as  Prelude  or  Overture. 

K 

Key,  a  certain  fundatnentai  Note  or  Tone,  t(J 
which  the  whole  of  a  Concerto,  Sonata,  Can- 
tata, &c.  is  accommodated,  and  with  which 
it  ufually  begins  and  ends.  To  get  an  idea 
of  the  ufe  of  the  Key,  it  muft  be  obferved, 
that,  as  in  an  oration  there  is  a  fubjedl,  that 
is,  fome  principal  perfon  or  thing  to  which 
the  difcourfe  is  referred,  and  which  is  always 
kept  in  view,  that  nothing  unnatural  or  fo- 
reign to  the  fubjedl  inay  be  brought  in;  fo  in 
every  regular  piece  of  Muiic,  there  is  one 
found,  that  is  the  Key,  which  regulates  all 
the  reft.  But  there  may  be  various  Keys  to 
\vhich  the  different  parts  of  the  piece  belong; 
but  then  they  muft  be  all  under  the  influence 
of  the  firft  and  principal  Key,  and  have  a  fen- 
fible  connection  with  it. 
It  is  to  be  obferved,  that  the  Odlave  contains 
in  it  the  whole  principles  of  Mufic,  both  as 
to  Harmiony  and  Melody ;  and  if  either  fcale 
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be  continued  to  a  double  Odlave,  there  will 
then  be  feven  different  orders  of  the  degrees 
of  an  Ocflave,  proceeding  from  the  ieyen  dif- 
ferent letters  with  which  the  terms  of  the 
fcale  are  marked ;  any  found,  therefore,  of  a 
determinate  Tune  may  be  made  the  Key  of 
the  piece,  by  applying  it  to  the  feVen  natural 
notes  arifing  from  the  divifion  of  an  Ocflavei 
and  repeating  the  Odtave  above  or  below  at 
pleafure.  The  given  note  is  applied  as  the 
principal  Key  of  the  piece,  by  making  fre- 
quent Cadences  upon  it ;  and,  in  the  progrefs 
of  the  Melody,  no  other  but  thofe  feven 
natural  notes  can  be  admitted  while  the  piece 
continues  in  that  Key.  Here,  too,  it  muft 
be  added,  that  a  note  may  have  a  jull  mufical 
relation  to  the  fame  fundamental  in  one  kind 
of  divifion,  and  be  out  of  the  Key  with  re-^ 
fpedt  to  another.  Now  a  piece  of  Mufic  may 
begin  in  one  Key,  and  be  led  out  of  that  into 
another :  but  a  regular  piece  of  Mufic  muft 
not  only  return  to  the  firft  Key,  but  thofe 
other  Keys  too  muft  have  a  particular  con- 
nexion with  the  firft ;  and,  befides  this,  thofe 
other  Keys  muft  be  fome  of  the  natural  notes 
of  the  principal  Key,  though  not  any  of  them 
at  pleafure* 
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From  the  diflinclicns  already  obferved,  it  is 
evident  that  there  are  but  two  different  fpe- 
cies  of  Keys,  which  arife  according  as  wc 
join  the  greater  or  lefTer  3d,  thefe  being  al- 
ways accompanied  with  the  6th  and  7th  of 
the  fame  fpecies,  the  3d  greater,  for  inftance, 
-w  ith  the  6th  and  7th  greater,  and  the  3d  lef- 
fer  with  the  6th  and  7th  lelTer  :  and  this  dif- 
tindlion  is  exprelTed  under  the  name  of  a 
iharp  Key,  which  is  that  with  a  3d  greater, 
and  a  flat  Key  with  a  3d  lefTer;  whence  it  is 
plain,  that  how  many  different  cafes  foever 
there  be  in  a  piece,  there  can  be  but  two 
Keys,  if  we  confider  the  efTential  difference 
of  Keys,  every  Key  being  either  flat  or  fharp, 
and  every  fharp  Key  being  the  fame  as  to 
Melody,  as  well  as  a  flat  one. 
Keys  of  an  Organ,  Harpsichord,  &c.  are 
thofe  little  pieces  in  the  forepart  of  thofe  in- 
llruments,  by  means  vfr'hereof  the  jacks  play 
fo  as  to  flrikc  the  ftrings,  and  wind  is  given 
to  the  pipes  by  raifing  and  finking  the  fucker 
of  the  found-board,  Thefe  are  in  number 
twenty-eight,  or  twenty-nine,  and  fome  in- 
deed thirty-lix,  or  thirty-feven.  In  large 
Organs,  there  are  feveral  fets  of  Keys,  fome 
to  play  the  fecondary  Organ,  fome  for  the 

main 
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main  body,  fome  for  the  Trumpets,  fome  for 
the  echoing  Trumpet,  &c.  When  the  Keys 
are  in  number  twenty-eight,  there  are  twenty 
flits  in  thofe  large  Keys,  which  make  the 
Half-notes,  or  Semitones. 


La,  the  fyllable  by  which  is  denoted  the  leafl 
found  of  each  Hexachord ,-  if  it  begins  in  C  it 
anfwers  to  A,  if  in  G  to  E,  and  if  in  F  to  D. 

Lamentatione,  is  to  play  or  fing  in  a  lamen- 
table, doleful,  mournful,  and  melancholy  man- 
ner, and  therefore,  of  courfe,  muft  be  (low. 

Languido,  Languente,  and  Languissant, 
the  fame  with  Lamentatione. 

Large,  is  a  note  that  exprelTes  the  longefl  Time 
that  is  played,  and  is  equal  to  eight  Semi- 
breves  ;  is  now  feldom  ufed  but  for  the  Qofe- 
note  upon  an  Organ,  &c. 

Largetto,  or  Larghetto,  denotes  a  move- 
ment a  degree  quicker  than  Largo. 

Largo,  Slow,  by  which  is  to  be  undcrftood  a 
flow  movement,  one  degree  quicker  than 
Grave,  and  two  degrees  quicker  than  Adagio. 

Leger  Lines,  is  the  lines  that  are  added  to  the 
ftaff  or  five  lines,  when  the  dcfcending  or  af- 

cending 


^tcending  notes  run  very  low  or  high :  there 
-  are  fometimes  many  of  thefe  lines  both  be- 
rlow  and  above  the  fl:afF,  to  the  number  of  four 
-^-rpr  five. 

Legeremente,   is  to  fing  or  play  lightly  and 
V;  gently,  and  with  eafe, 

Leggiardo,  iignifies  to  play  or  fing  in  a  brifk, 
*^r.gay,  and  lively  manner.    I  to  'tJ* 

Lento,  or  Lentemente^  both  denote  a  flow 
-fnmovement;  as  Tres  Lentemente  is  very  flow, 
and  fignifies  a  movement  between  Largo  and 
^  Grave,  the  fame  as  when  the  word  Largo  is 
Jj -twice  repeated :    but    Lentemente  alone    is 

much  the  fame  as  Largo. 
Libitum,  or  ad  Libitum,  is  as  much  as  to  fey, 

if  you  pleafe,  or  you  may  if  you  will. 
LiBRo,  or  LivRE,  a  book,  and  is  often  met  with 
in  the  title-page  of  Mufic-books :  thus  Li- 
bro  Primo,  fignifies  the  firfi:  book :  Libro  Se- 
condo,  the  fecond  book.     Alfo  the  fame  with 
Livre. 
Ligature,    is  marked  thus  ^"^ ,  and  is  ufed 
J     when  the  lafi:  note  in  a  Bar,  and  the  firfi:  note  in 
the  next  Bar  are  j  oined  together  by  the  Ligature, 
fo  that  thofe  two  notes  are  then  made  as  one. 
Limma,  is  an  Interval  ufed  by  the  ancients  in 
■-     their  fcale,  and  was  exprefiTed  by  j^. 

Lines, 


LiNis,  is  tlie  name  of  the  flrokes  driwri  hori- 
zontally on  paper  ruled  for  Mufic,  between 

*iiitt4iich:  die  char ad:ers  and  notes  are  difpofed. 
Their  number  is  five ;  but  generally  there  are 

^more  both  above  and  below,  which  are  called 
Ledger  Lines,  and  which  come  in  only  now 
and  then.  :1a  c  1 

Lira,    Lyra,  or  Lyre,  an  inflrument  of  the 

x'ilringed  kind,    much  ufed  by  the  ancients. 

-'The  Lyre  was  the  firft  flringed  inflrument 

r.ifufed  in  Greece,  from  which  arofe  others  diC 
fering  in  fhape  and  number  of  firings,  as  the 

.  Pfalterion,  Trigon,  Sambucus,  Barbiton,  Tef- 
tudo,  Pandoron,  &c.  and  which  were  all 
ftruck  with  the  hand,  a  pledrum,  or  iron  rod. 
The  modern  Lyre,  or  Welfh  Harp,  confifls 
of  forty  firings,  and  is  well  known. 

jLyrist,  a  player  upon  or  finger  to  the  Lyre, 
whofe  odes  or  flanzas  are  called  Lyric  verfes, 
anfwering  to  four  Airs  or  Songs,  and  accom- 
panied with  the  Lyre. 

lJ^ong,  is  a  note  that  exprefTes  the  longefl  Time 
of  any  made  ufe  of  (excepting  the  Large),  and 
is  equal  to  four  Semibrcves,  or  two  Breves  j 
is  now  feldom  uied  but  for  a  Clofe-note. 

LoyRE,  is  the  name  of  a  French  dance,  or 
Tune  thereunto  belonging,  always  in  Triple 

Time, 
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Time,  and  the  Movement,  or  Time,  is  rather 
(low  and  grave. 
Lute,  or  Leuto,  an  inftrument  .of  the  firing 
kind;  but  is  now  almoil  wholly  laid  afide,  as 
being  too  troublefome.     It  conlifts  of  the  ta- 
ble, the  body  or  belly  of  which  has  nine  lides; 
the  neck,  which  has  nine  flops  marked  with 
firings ;   and  the  head  or  crofs,  wherein  are 
fcrews  for  railing  or  lowering  the  firings.    In 
the  middle  of  the  table  is  a  rofe  for  the  paf- 
fage  of  the  found.     It  has  alfo  a  bridge,  to 
which  the  firings  are  faflened,  and  a  piece  of 
ivory  between  the  head  and  the  neck,  to  which 
the  other  ends  of  the  firings  are  fitted.     The 
firings  are  flruck  with  the  right-hand,  and 
with  the  left  the  ftops  are  prelTed. 

M 

Madrigale,  a  particular  kind  of  vocal  Mufic, 
formerly  very  much  in  efleem,  fome  for  2,  3, 
4>  5>  ^>  7*  ^^^  ^  voices  ;  and  was  fo  called 
from  the  kind  of  poetr>^  with  which  it  was 
compofed. 

Maestoso,  or  Maestuoso,  is  to  play  or  fing 
with  majefly,  pomp,  and  grandeur,  and  con- 
fequently  flow,  though  with  flrength  and 
firmnefs  of  the  hand  or  voice. 

MaESTROjj 


Maestro,  is  Mafter :  thus  Maeftro  di  Capella, 
is  Mafter  of  the  Chapel  Mulic,  or  Mafter 
of  Mufic  only,  iigmfying  one  of  the  firft 
rank. 

Mag  AS,  among  the  ancients,  fignified  two  in- 
ftruments,  the  one  of  the  ftring  kind,  the 
other  a  kind  of  Flute,  which  yielded  very 
high  and  very  low  founds  at  one  and  the  fame 
time.  Magas  lignifies  alfo  the  Bridge  of  any 
inftrument. 

Major,  lignifies  imperfcdl  Concords,  which 
differ  from  each  other  by  a  Semitone  Minor. 
All  Concords  that  admit  of  Major  or  Minor, 
are  imperfedh 

Manicordion,  an  inftrument  in  form  of  a  Spi- 
net, and  confifts  of  fifty  Chords  and  upwards, 
which  are  covered  with  pieces  of  fcarlet  cloth 
to  deaden  the  found  ;  whence  it  is  called  the 
dumb  Spinet;  and  is  much  ufed  in  nunneries, 
on  account  of  that  filence  the  nuns  are  ob- 
liged to  ufe  in  their  cells. 

March,  is  a  piece  compofed  for  the  army,  and  is 
played  when  they  are  on  a  march,  though  it  is 
often  introduced  into  other  compofidons,  al- 
ways flow,  and  the  notes  played  very  diftindlly. 

Measure,  is  the  fpace  of  time  a  perfon  takes  be- 
tween the  rifing  and  falling  of  the  hand  or  foot, 

in 
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in  order  to  condudl  the  movement,  fometinnc* 
quicker  and  fometimes  (lower,  according  to' 
the  fubje(!:T:  fung  or  played.  The  Semibreve 
holds  one  rife  and  one  fall ;  and  this  is  called 
the  whole  Meafure :  the  Minim  one  rife  or 
one  fall ;  and  the  Crotchet  half  a  rife  or  fall, 
there  being  four  Crotchets  in  a  full  Meafure. 
It  is  called  double  Meafure,  when  the  rife  of 
the  hand  and  the  fall  of  the  hand  are  equal. 
It  is  called  triple  Meafure,  when  the  fall  is 
double  to  the  rife,  or  where  two  Minims  arc 
played  during  a  fall,  and  but  one  in  a  rife. 

Melody,  is  the  effedl  of  feveral  mufical  notes,  for 
placed,  contrived,  and  difpofed,  that  the  fing- 
ing  or  playing  them  one  after  the  other  give 
delight  and  pleafure  to  the  ear  :  fo  that  Me- 
lody is  the  eifedl  of  a  fmgle  voice  or  inftru- 
ment,  by  which  it  is  diftinguifhed  from  Har- 
mony. However,  the  term  Melody  is  chiefly 
applicable  to  the  Treble,  this  being  generally 
diftinguifhed  by  its  air. 

Men,  is  lefs,  or  not  fo  much :  thus  Men  Al- 
legro, fignifies  not  fo  gay  and  brifk  as  Al- 
legro alone  would  fignify  and  require:  or 
Men  Forte,  not  fo  loud  as  Forte  alone: 
or    Men  Prefto,    not    fo    quick   as    Prefta 

alone. 
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Mess  A,  is  particular  pieces  of  divine  MiifiCj  fre- 

^'•^quently  iTladetife'W'  in  the  Roman  church. 

Mr,  is  the  fyllable  in  Sol  Faing,  by  which  is 
denoted  the  mafter-note.  Wherefoever  Mi  is 
placed,  the  names  of  the  next  lines  or  fpaces 
above  it  are  Fa,  Sol,  La,  Fa,  Sol,  La,  and 
below  it,  are  La^  Sol,  Fa^  La^  Soli  Fa. 

Minim,  a  note  that  is  equal  to  two  Crotchets* 
four  Quavers,  &c.  and  is  half  a  Semibreve. 

< 

It  is  marked  thus  -j~,  or  thus  --1-. 

dn  ZX. 

Minor,  fignifies  lefs,  and  denotes  certain  Con- 
cords or  Intervals,  which  are  lower  than 
others  of  the  fame  denomination  by  a  lefler 
Semitone;  thus  we  fay  a  third  Minor,  mean- 
ing a  lefs  Third  :  Concords  that  admit  of 
Major  or  Minor,  are  called  imperfect. 

Minstrel,  an  ancient  term  for  a  fiddler  or 
player  on  any  other  mufical  inftrument. 

Minuet,  or  Minuetto,  a  graceful  kind  of 
dance  fo  called,  and  the  Tune  or  Air  there- 
unto belonging  is  always  in  Triple  Time,  has 
two  ftrains,  each  played  twice  over;  the  firft 
has  four  or  eight  Bars,  the  fecond  has  eight 
Bars,  and  ufually  ends  on  the  final  of  the 
Mode  with  a  pointed  Minim,  or  whole  Bar. 

L  Mode, 
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Mode,  a  particular  manner  of  beginning,  conti- 
nuing, and  ending  a  Song,  &c.  whereby  we 
ufe  certain  notes  preferable  to  others.  Ac- 
cording to  fonne,  it  is  the  particular  manner 
of  conftituting  the  Odlave,  as  it  coniifts  of 
feven  efTential  notes,  beiides  the  Key  or  fun- 
damental. A  Mode  then  is  the  particular 
order  of  concinnous  degrees  of  an  Od^ave, 
the  fundamental  note  whereof  may  be  called 
the  Key,  as  it  lignifies  that  principal  note 
which  regulates  the  refl.  The  proper  differ- 
ence then  between  a  Mode  and  a  Key  is  this, 
that  an  Oclave,  with  all  its  natural  and  con- 
cinnous degrees,  is  called  a  Mode,  with  re- 
ipedt  to  the  conftitution  or  manner  of  di- 
viding it ;  and  with  refpedl  to  its  place  in  the 
fcale  it  is  called  a  Key.  Of  the  natural  notes 
of  every  Mode,  three  go  under  the  name  of 
the  efTential  notes,  namely,  the  Fundamental, 
the  Third  and  Fifth;  their  Odlaves  being 
reckoned  the  fame,  and  marked  with  the  fame 
letters  in  the  fcale ;  the  refl  are  called  de- 
pendents. Again,  the  Fundamental  is  alfo 
called  the  Final ;  the  Fifth  the  Dominante ; 
the  Third,  as  being  between  the  other  two^ 
is  called  Mediante. 

The  dodrine  of  the  ancients,  with  regard  to 

Modes^ 
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Modes,  is  fomewhat  obfcure.    It  is  true  their 

number  was  fixed  to  feven  ;  but  afterwards, 

confidering  the  harmonical  and  arithmetical 

divifions  of  the  06lave,  whereby  it  revolves 

into  a  Fourth  above  a  Fifth,  or  a  Fifth  above 

a   Fourth,    they    hence    conftittited    twelve 

Modes,  making  of  each  Odlave  two  different 

Modes ;  but  becaufe  there  are  two  of  them 

cannot  be  divided  both  ways,  there  are  but 

twelve  modes  :  of  thefe,  fuch  as  were  divided 

harmonically^  that  is,  with  the  Fifths  loweft, 

there  were  lix,  which  were  called  authentic  ; 

and  the  other  fix,  which  had  the  Fifths  high- 

efl,  were  called  plagal  Modes. 

That   one  fhould  produce    Mirth,    another 

Sadnefs,  a  third  proper  for  Religion,  a  fourth 

for  Love,  &c.  that  thefe  effedls  are   owing 

merely    to  the  conflitution    of  the  Odlave, 

fcarce  any  body  will  affirm.     The  differences 

in  the  conflitution  will,  it  is  true,  have  fome 

little  influence :  the  greateft  difference  is  that 

of  thofe  Odtaves  which  have  a  Third  leffer,  or 

Third  greater,  making  what  we  call,  on  other 

Gccafions,  a  fharp  and  fiat  Key.     It  may  be 

obferved,  that  thofe  who  give  us  examples  in 

adual  compofition  of  their  twelve  Modes, 

frequently  take    in  |:he    artificial  notes,    to 

perfedt 
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perfecfl  the  melody  of  their  Keys,  and  by  this 
means  depart  from  the  conftitution  of  the 
Odlave,  as  it  ftands  fixed  in  the  natural  fyf- 
tem.  The  Modes  are  really  reducible  to 
two,  that  is,  the  Sharp  and  Flat,  the  other 
differences  refpedling  only  the  place  of  the 
fcale,  where  the  fundamental  is  taken. 

MoDERATO,  is  to  ling  or  play  with  moderatiQnJ^ 
judgment,  care,  and  difcretion. 

Modulation,  the  art  of  keeping  in,  and  occa- 
fionally  changing  the  Key,  and  returning  to 
it  again  without  offence  to  the  ear.  Under 
this  term  is  comprehended  the  regular  pro- 
grefiion  of  feveral  parts  through  the  founds 
that  are  in  the  harmony  of  any  particular 
Key,  as  well  as  the  proceeding  naturally  and 
regularly  from  one  Key  to  another ;  the  rules 
of  Modulation,  in  the  firft  fenfe,  belonging 
to  Harmony  and  Melody.  As  to  the  manner 
in  which  the  Modulation  from  one  Key  to 
another  may  be  performed,  fo  that  the  tran- 
fition  may  be  eafy,  no  precife  rules  can  be 
fixed  ;  for  though  it  be  chie%  performed  by 
the  help  of  the  Seventh  greater  of  the  Key, 
into  which  the  Harmony  is  to  be  changed, 
whether  it  be  flat  or  fliarp,  yet  the  manner  of 
doing  it  is  fo  extenfive,  as  no  rules  caji  eir- 

cumfcribe, 
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cumfcribe.  A  general  notion  of  it  may  be 
•conceived  thus:.  The  Seventh  greater,  in 
either  a  fharp  or  a  flat  Key,  is  the  Third 
greater  to  the  Fifth  of  the  Key,  by  which 
the  Cadence  is  chiefly  performed ;  and  by 
being  only  a  Semitone  under  the  Key,  is 
thereby  the  mofl:  proper  note  to  lead  into  it. 
Infomuch  that  the  Seventh  greater  is  never 
heard  in  any  of  the  parts,  but  the  ear  experts 
the  Key  fhould  fucceed  it  ;  for  whether  it  be 
ufed  as  a  Third  or  a  Sixth,  it  always  alfedls 
us  with  fo  imperfedl  a  fenfation^  that  we  na- 
turally exped:  fomething  more  perfed:  to  fol- 
low it,  which  cannot  be  more  eaflly  accom- 
pliflied  than  by  the  fmall  interval  of  a  Semi- 
tone major  to  pafs  into  the  perfect  Harmony 
of  the  Key.  Hence  it  is, ,  tl)^^  the  tranfition 
into  any  Key  is  befl:  afFed:ed  by  introducing 
its  Seventh  greater,  which  fo  naturally  leads 
to  it. 
MoNocHORD,  is  a  very  long  infl:rument  with  only 
one  ftring,  made  ufe  of  to  try  the  to;ies  of 
inftruments  by  or  with :  it  is  compofed  of  a 
rule  divided  or  fubdivided  into  divers  parts, 
upon  which  the  fl:ring  is  flretched  pretty  tight 
over  two  bridges  placed  at  the  extremes, 
>vhich  has  likewife  a  moveable  bridge  to  fet 

at 
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at  feveral  diftances  of  the  line,  and  by  found- 
ing it  at  the  feveral  intervals,  it  will  be  found 
the  founds  or  tones  bear  the  fame  proportion 
to  one  another  as  the  diftanc^es  upon  the  line  : 
it  is  fometimes  called  the  Harmonical  Canon, 
There  are  Monochords  with  forty-eight  fix- 
ed bridges,  to  fave  the  trouble  of  moving. 
This  word  alfo  is  applied  to  any  inftrument 
having  only  one  firing. 

MosTRA,  is  the  fame  with  Direct,  for  which 
fee. 

MoTTETTO,  are  what  we  call  Motets:  they  are 
a  kind  of  Church  Mufic,  and  compofed  with 
much  art  and  ingenuity,  fome  for  i,  2,  3,  4, 
or  more  voices,  and  often  with  inflruments, 
ufually  accompanied  with  a  thorough  Bc^fs. 
They  are  of  the  fame  kind  or  nature  in  di-. 
vine  Mufic,  as  Cantatas  are  in  common. 
Mufic, 

Mouth-Piece,  is  what  is  put  into  the  end  of 
the  tube  of  a  French  Horn  and  Trumpet, 
for  the  lips  to  prefs  upon  when  they  are 
blown.  There  is  now  ufed  a  Mouth-Piece 
for  a  German  Flute,  which  is  made  round, 
and  puts  on  to  it,  and  in  which  there  is  a  piece 
of  ivory  fixed  that  is  put  exadlly  on  the  hole, 
and  is  then  blown  like  a  common  Flute ;  but 

13 
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is  very  imperfed,  and  never  tifcd  by  a  niaf- 
terly  hand  on  the  inftrumcjit. 
Music,  is  one  of  the  feven  fcienccs  called  Li- 
beral, comprehended  alfo  among  the  mathe- 
matical ;  and  it  is  the  art  of  difpofing  and 
conducing  founds,  coniidered  as  acute  and 
o-rave.  It  is  a  fcience  that  teaches  how  found, 
under  certain  meafures  of  Time  and  Tunc, 
may  be  produced,  and  fo  ordered  and  diC- 
pofed  as,  either  in  confonance  or  fucceflion, 
or  both,  they  may  raife  agreeable  fenfations. 
From  this,  the  fcience  naturally  divides  into 
two  parts,  viz.  fpeculative  and  pra6i:icaL 
Speculative  mufic  is  the  knowledge  of  the 
materia  mufica^  or  how  to  produce  founds  in 
fuch  relation  of  Time  and  Tune,  as  fnall  be 
agreeable  in  confonance  and  fucceflion,  or 
both  :  by  which  is  not  meant  the  adlual  pro- 
duction of  thefe  founds  by  an  inftrument  or 
voice,  but  the  knowledge  of  the  various  rela- 
tions of  Tune  and  Time,  v/hich  are  the  prin- 
ciples, out  of  which  the  pleafure  fought  is 
derived. 

Prad:ical  Muiic  (hews  how  the  principles  arc 
to  be  applied,  or  how  founds,  in  the  relation 
they  bear  to  Mulic,  may  be  ordered,  and  va- 
rioufly  put  together  in  confonance  or  fuccef- 

£on. 
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fion,  fo  as  to  anfwer  the  ehd.'"Alid  this  is 
what  we  call  the  art  of  compolition,  which  is 
properly  the  pradlical  part  of  Mufic. 
Some  will  add  a  third  branch,  that  is,  the 
knowledge  of  inftruments ;  but  as  this  de- 
pends altogether  on  the  firft,  and  is  the  only 
application  and  expreflion  of  it,  it  cannot 
properly  come  under  the  definition,  and  of 
confequence  is  no  part  or  divifion  of  the 
fcience. 

The  firft  branchy  which  is  the  contemplative 
part,  divides  itfelf  into  two ;  the  knowledge 
of  the  relations  and  meafures  of  Time,  and 
the  dodlrine  of  Time  itfelf.  The  former  is 
properly  what  the  ancients  called  Harmonica, 
containing  an  explanation  of  the  grounds, 
with  the  various  meafures  and  degrees  of 
founds,  in  refpedt  of  the  Tune  :  the  latter  is 
what  they  call  Rhythmica,  becaufe  it  treats  of 
the  number  of  founds  with  refpedb  to  Time, 
containing  an  explanation  of  the  meafures 
long  or  fhort,  or  fwift  and  flow,  in  the  fuc- 
cefHon  of  founds.  The  fecond  branch,  or  the 
pradlical  part  of  Mufic,  as  naturally  divides 
into  two  parts;  that  correfponding  to  the 
Harmonica,  the  ancients  called  Melopoeia, 
as  containino:  the  rules  of  making  fongs,  with 

refpecl 
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refpcd  to  tune  (though  we  hive  no  reafon  to 
think  they  had  any  thing  like  compofition  in 
parts).  That  which  anfwers  to  the  Rhyth- 
^inica^  they  called  Rhythmopceia,  containing 
rules  for  the  application  of  numbers  and 
time. 

Mufic  appears  to  have  been  one  of  the  moft 
ancient  arts ;  and  of  all  others,  vocal  Mufic 
muft  undoubtedly  have  been  the  firft  kind* 
Men  could  not  be  long  in  obferving  the  va- 
rious founds  of  chords  or  ftrings,  which  might 
give  rife  to  ftringed  inftruments.  And  for 
pulfative  inftruments,  as  Drums  and  Cymbals, 
they  might  arife  from  the  obfervation  of  the 
hollow  noife  of  concave  bodies. 
As  the  accounts  we  have  of  the  inventors  of 
mufical  inftruments  among  the  ancients  are 
very  obfcure,  fo  alfo  are  the  accounts  what 
thofe  inftruments  were ;  we  fcarce  know  any 
thing  of  them  befides  their  bare  names. 
The  general  divifion  of  inftruments  is,  firft, 
into  the  ftringed  kind,  of  which  we  hear  of 
the  Lyra  or  Cythara,  Pfaltery,  Trigon,  Sam- 
bucus,  Magade,  Barbicon,  Summicium,  and 
Paudoron,  which  were  all  ftruck  with  the  fin- 
gers, or  PlecSra :  fecond,  the  wind  kind,  of 
which  we  hear  of  the  Tibia,  Fiftula,  Hy- 

M  draulic. 


drauli<r,  and  other  Organs,  Tubae,  Comna, 
and  Litunus :  third,  into  the  pulfative  kind, 
of  which  we  hear  of  the  Tympanunn,  Cymba- 
lum,  Syftrum,  Crepitaculum,  and  Tintina- 
bulum.  Mufic  has  been  in  the  higheft  ef- 
teem  in  all  ages,  and  among  all  people ;  nor 
could  authors  exprefs  their  opinions  of  it 
ilrongly  enough,  but  by  inculcating  that  it 
was  in  Heaven,  and  was  one  of  the  principal 
entertainments  of  the  gods,  and  of  the  fouls 
of  the  bleiTed. 

The  name  is  fuppofed  to  be  formed  of  Mufa, 
Mufcj  the  Mufes  being  fuppofed  to  be  the 
inventors  thereof.  The  effeds  afcribed  to  it 
by  the  ancient  writers  are  almoft  miraculous  j 
by  means  hereof  difeafes  have  been  cured,  un- 
chaflity  corrected,  feditions  quelled,  paflions 
raifed  and  calmed,  and  even  madnefs  occa- 
fioned.  There  has  been  many  difputes  lately 
among  the  learned,  whether  the  ancients  or 
moderns  befl:  underflood  and  pra(Sifed  Mufic ; 
fome  maintaining  that  the  ancient  art  of  Mu- 
fic, by  which  fuch  wonderful  eifedls  were  per- 
formed, is  quite  loft ;  others  maintaining  that 
the  true  fcience  of  Harmony  is  now  arrived 
to  greater  perfedlion  than  was  known  or  prac- 
tifed  among  the  ancients,  which  I  verily  be- 
lieve 
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!iiev€  to  be  the  cafe.     For  as  to  the  theory  of 
Harmonics,  it  is  certain  we  underfland  it  bet- 
ter than  they  did,  becaufe  we  know  all  that 
they  knew,  and  have  made  confiderable  im- 
provements on  their  foundations.     With  re- 
gard to  pradice,  it  may  be  obferved,  that 
among  the  ancients,  Muiic  included  Har- 
mony, Rhythmus,  and  Verfe.     The  ancients 
do  not  appear  to  have  thought  of  the  Concert 
or  Harmony  of  paits,  which  is  a  modern  in- 
vention, and  may  be  afcribed  to  Guido  Are- 
tine,  a  Benedidine  friar,-  who  was  the  firft 
that  introduced  the  ufe  of  the  flaff  with  five 
lines,  on  which,  with  the  fpaces,  he  marked 
his  notes,  by  letting  a  point  up  and  down 
upon  them,  to  denote  the  rife  and  fall  of  the 
voice.     Another  invention  of  his  was  to  ap- 
ply the  fix  mufical  fyllabies,  Ut,  Re,  Mi,  Fa, 
^SoI,  La,  which  he  took  out  of  the  hymn  of 
'St.  John  the  Baptift.     The  next  confiderable 
improvement  was  in  1330,  when  Dr.  Muria, 
of   Paris,   invented  the  different  figures  of 
notes,  which  exprefs  the  difi^erent  length  or 
time  of  every  note,  at  leafi:  their  relative  pro- 
portions to  one  another,  now  called  Longs, 
Breves,  Semibreves,  Crotchets,  Quavers,  Se- 
miquavers, Demifemiquaversj^  &c.     Infhort, 

we 


we  may  venture  to  fay,  from  what  we  find 
wrote  on  this  fubjed,  that  Mufic  did  not  be- 
gin to  arrive  at  any  tolerable  degree  of  per- 
fection till  towards  the  end  o(  the  laft  century, 
when  the  inimitable  Correlli,  and  the  great 
Puree],   obliged  the  world  with  their  mod 
agreeable  and  harmonical  compofitions ;  then 
it  was  that  Mufic  began  to  advance  apace, 
and  receive  various  improvements  from  many 
other  ingenious  compofers  and  performers  of 
feveral  nations,  but  in  particular  the  It;^lians 
and  Englifh.     And  for  thefe  thirty  or  forty 
years  lafl  pafl,  it  is  amazing  what  numbers 
have  applied  themfelves  tid-^fs  art;  among 
whom  the  excellent  Mr.  Handel  himfelf,  de- 
fervedly  named  the  Prince  of  Muficians,  both 
for  his  compofitions  and  performance  on  the 
Organ  and  Harpfichord,  has  abundantly  and 
wonderfully  performed  his  part. 
Mute,  is  an  infi:rument  made  of  brafs  or  lead, 
and  is  made  in  fuch  manner  that  it  puts  on 
to  the  bridge  of  the  Violin,  &c.  to  deaden 
or  damp  the  found  of  the  infi:rument,  and 
when  it  is  put  on,  the  inftrument  can  hardly 
te  he^rd  into  an  adjoining  room. 
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Nakokus,  a  mufical  inftrument :  it  confifls  of 
two  brafs  plates,  which  are  fufpended  by 
firings,  and  are  ftruck  together  fo  as  to  beat 
Time:  it  is  much  ufed  among  the  Egyptians 
in  their  Coptic  churches,  and  in  the  Maho- 

r     metan' proceffions.  .,.  ....v.^,^v...  .;  ^..li. 

Natural,  is  a  term  varioufly  ufed:  thus  Na- 
tural Mufic  is  properly  the  fame  with  Vocal, 
in  oppolition  to  that  called  Artificial,  or  that 
performed  on  inftruments.  Natural  Harmony 
is  what  is  produced  by  the  natural  and  eflen- 
tial  Chord  of  the  Mode, 
A  Natural  Note  is  ufed  to  contradid:  thofe 
Flats  and  Sharps  that  are  kt  at  the  beginning 
of  a  ftave,  and  is  marked  thus  Jq  before  the 
note,  which  note  being  made  before  a  flat  or 
iharp  note,  by  a  flat  or  a  fharp  being  fet  on 
that  note  on  the  beginning  of  the  lines  or 
ftave,  reduces  it  to  its  Natural  note. 

Necessario,  is  a  word  prefixed  to  certain  parts 
in  Mufic :  that  is.  Canto  Necefi:ario,  is  the 
fame  with  Concertante ;  and  A  iDuo  Violino 
Neceflario,  fignifies  it  muft  be  played  by  two 
Violins, 

Nete 
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Nete  Diezeugmenon,  among  the  ancients,  one 
of  the  Chords  of  the  Greek  fyftem,  which 
anfwers  to  the  E  femi  of  the  third  Od:ave  of 
the  moderns. 
Nete  Hyperboleon,  among  the  ancients,  the 
higheft  and  moil  acute  of  the  firings  of  the 
Lyre,  or  the  ancient  fcale :  it  anfwered  to  the 
A  La  Mi  of  the  third  Odave  of  the  Organ, 
or  modern  fyflem. 
Nete  Synemmenon,  in  the  ancient  Muiic,  the 
higheft  Chord  of  a  Tetrachord,  or  Fourth, 
of  the  Greek    fyflem,    added    to    make  B 
Flat   fall  between  the  Mefe  and  Paratnefe 
of  our  A  and  B,   which,  till  then,  had  the 
interval    of   a   note    major   between  them. 
This   Chord  has  the  fame  found  with  the 
Paranete  Diezeugmenon,  or  our  D,   by  B 
Flat. 
NoN,  fignifies  not ;   thus  Non  Troppo  Largo, 
not  too  flow;   Non  Troppo  Preflo,  not  too 
quick. 
Nona,    nine,    or  the  ninth  in  number  :    thus 

Opera  Nona,  is  the  ninth  Opera. 
Note,    is    the    charadlers    which    mark    the 
founds ;   that  is,  the  rifing  or  falling  of  the 
voice,    or  the  fwiftnefs  and  fhortnefs  of  its 
motions. 

The 
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The  characters  and  names  of  fuch  Notes  as 
are  now  ih  ufe  at  prelent,  are  as  follow : 

I 

E=izr£ 
K X ^. 


Semlbreve  J    Minum 
I 

iZDz: 


Crotchet    \    Quaver      1  Semiaua-   I    Demlfc- 


Quaver      I  Semiqua- 
I       ver 


miqua 

3E 
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Obferve,  that  the  Semibreve  is  as  long  as  two 
Minums;  the  Minum  as  two  Crotchets  ;  the 
Crotchets  as  to  Quavers  ;  the  Quaver  as  two 
Semiquavers;  the  Semiquaver  as  long  as  two 
Demifemiquavers.  The  Quavers  are  fome- 
times  drawn  through,  and  joined  in  this  man^ 


ner  zff  Z>  ^^^  ^^^  Semiquavers  in  this  man- 
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Obligato,  is  neceflary,  or  exprefsly  :  tlius,  Con- 
lagotto  Obligate,  on  purpofe  for  the  BafToon ; 
Con  Viola  Obligate,  for  the  Viol;  A  Doi 
Violini  Obligati,  on  purpofe  for  two  Violins; 
or  Con  il  Violincello  Obligati,  fignifies  that 
the  Violincello  part  is  very  neceflary  to  be 
performed,  and  therefore  mull  not  be  left  out. 
It  is  alfo  ufed  to  fignify  the  fame  as  Necefla- 
rio,  or  Concertante. 

Oboe, 
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Oboe,  or  Oboy,  is  the  fame  as  Hautboy,  or 
Hoboy  ;  but  the  proper  way  of  fpelling  it  is 
Hautboy. 

Octave,  or  Octava,  an  harmonical  Interval, 
which  confifts  of  eight  Tones  or  Degrees  of 
found.  The  moll  fimple  perception  the  foul 
can  have  of  true  founds,  is  that  of  Unifon ; 
on  account  of  the  vibrations  beginning  and 
ending  there.  The  next  to  this  is  the  Oc- 
tave, wherein  the  more  acute  found  makes 
precifely  two  vibrations,  while  the  graver  and 
deeper  makes  one ;  and  confequently  the  vi- 
brations of  the  two  meet  at  every  vibration 
of  the  more  grave.  To  be  juft,  the  Odave 
muft  contain  diatonically  feven  degrees  or  in- 
tervals, and  of  confequence  eight  terms  or 
founds,  from  whence  arifes  its  name. 
Hence  it  is,  that  Odlave  and  Unifon  pafs  al- 
moft  for  the  fame  Concord.  The  Octave  con- 
taining in  it  all  the  other  fimple  Concords ; 
and  the  degrees  being  the  differences  of  thefe 
Concords,  it  is  evident  the  divifion  of  the  Oc- 
tave comprehends  the  divifion  of  alltherefl. 
The  compofltion  of  Odaves  may  be  carried 
on  infinitely,  yet  three  or  four  is  the  greateft 
length  we  go  in  common  pradtice.  The  old 
fcales  went  but  to  two,  or  at  moft  to  three 

0(5laves, 
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Ociaves,  which,  I  beheve,  is  the  full  compafs 
of  an  ordinary  voice,  though  fometimes  an 
aAive  Mufician  would  take  the  liberty  to  fur- 
prife  them,  by  running  through  greater  ex- 
tremes. 

It  may  be  obferved,  that  any  wind  inflrurtient 
being  over-blown,  the  found  will  rife  to  an 
06bave,  and  no  other  Concord ;  which  may 
be  afcribed  to  the  perfection  of  the  Odtave, 
and  its  being  next  to  Unifon. 
Omnes,  All,  is  of  much  the  fame  ufe  and  fig- 
*    nification  as  Tutti,  for  which  fee. 
Opera,  is  a  dramatic  compofition  fet  to  Mufic, 
and  fung  on  the  ftage,  accompanied  with  in- 
ilruments,  rich  machines,  and  extraordinary 
habits :   the  Venetians  are  agreed  to  be  the 
firft  inventors  of  this  manner  of  adting,  it 
Jbeing  the  chief  glory  of  their  Carnival.    Now 

they  are  in  great  efteem  in  England,  and  are, 

for  the  greateft  part,  fet  to  Mufic  by  the  late 
'     Mr.  Handel.     Bruyere  fays,  it  is  elFential  to 

the  Opera  to  keep  the  mind,  the  eyes,  and 

ears,  in  an  enchantment. 

From  the  firft  of  the  Italian  theatre,  Mufic 
^ '  ^asatways  been  intermixed  with  adion:  the 

method  of  introducing  it  into  the  drama  has 

varied  according  to  the  feveral  jund:ures.   At 
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firfl,  it  began  tv  ith  the  Chorus,  always  being 
fung ;  then  the  prologues,  interludes  in  verfe, 
and  epilogue  :  but  when  the  theatre,  by  the 
final  productions  of  a  more  polifhed  age,  be- 
gan to  improve,  the  pradiice  of  intermixing 
Mulic  with  the  reprefentation  of  true  trage- 
dies, or  comedies,  wore  out  in  about  20  or 
30  years,  and  both  were  reprefented  in  the 
Umplicity  and  tafte  of  the  ancients,  tragedy 
having  a  Choms  that  declaimed,  and  comedy 
a  prologue  that  was  repeated.  By  this  fud- 
den  change,  we  may  eafily  conceive,  that  the 
ufe  of  Mufic  was  quite  laid  afide,  becaufe  in- 
■  coniiflent  with  thefe  regular  reprefentations, 
and  defpicable,  as  being  one  of  the  parts  of 
farce,  which  had  been  juft  abolifhed. 
Formerly  the  Opera  comprehended  all  fub- 
jedts ;  but  lince  the  machinery  has  been  laid 
alide,  it  deals  no  longer  in  fables,  paftoral, 
divinities,  and  the  like,  but  confines  itfelf  en- 
tirely to  hiftory.  The  old  Operas,  that  have 
come  to  our  hands,  are  proofs  of  the  Italian  ge- 
nius in  treating  hiftorical  fubjedls :  but  at  prc- 
fent,  a  barrennefs  of  imagination  feems  to  have 
fucceeded  this  fertility;  the  French  tragedies 
being  frequently  pillaged  to  furnifh  out  their 
plans,  their  fccnes,  and  even  their  thoughts. 

Opera^ 
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Opera,  alfo  lignifies  (in  the  title-page  of  mufic- 
books)  Work,  as  Opera  prima,  the  firft  work; 
Opera  feconda,  the  2d  work;  Opera terza,  the 
3d  work;  and  fo  on  to  4th,  5th,  6th,  &;c. 

Oratorio,  a  fort  of  facred  drama  of  dialogues ; 
containing  Recitativos,  Duettos,  Trios,  Ritor- 
nellos,  ChoruiTes,  &:c.  The  fubjedt  of  the 
piece  is  generally  taken  from  the  fcriptures, 
or  life  of  fome  faint,  &:c.  The  Mufic  for  the 
Oratorio  fhould  be  in  the  fineft  tafte,  and 
bed  chofen  ftrains.  They  are  much  ufed  at 
Rome  in  time  of  Lent ;  and,  of  late,  in  Eng- 
land, the  inimitable  Handel  being  the  in- 
ilrumcnt  of  bringing  them  to  the  greatefl 
perfedlion  ever  known  ;  his  Oratorios  being 
moft  afluredly  the  fineft  and  beft  in  the  world. 

Orchestra,  among  the  ancients,  the  lower  part 
of  the  theatre,  made  in  form  of  a  femicircle, 
and  furrounded  by  the  feats :  with  us,  it  lig- 
nifies that  part  of  the  theatre,  where  the  mu- 
licians  lit  with  their  inftruments  to  perform. 

Organ,  the  largeft  and  moft  harmonious  of  all 
wind  inftruments,  much  ufed  in  churches. 
The  invention  of  it  is  very  ancient ;  though 
it  is  agreed  it  was  very  little  ufed  till  the  8tli 
century.  It  feems  to  have  been  borrowed 
from  the  Greeks.    St.  Jerome  mentions  one 

with 
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with  twelve  pair  of  bellows,  which  might  be 

heard  a  mile;    and   another   at   Jerufalem, 

which  might   be   heard  to   the   Mount  of 

Olives. 

The  modern  Organ  is  a  buifet,  containir^g  fe^ 

->'  >veralrows  of  pipes.     The  lize  of  the  Organ 

is  generally  exprefled  by  the  length  of  its 

,  largeft  pipe;   thus  we  fay,  an  organ  of 32 

jd^feet,  of  16,  of  8,  and  of  2  feet.     Church  Or^ 
ganp  conlift  of  two  parts,  that  is,  the  main 

F.^^'body,  called  the  great  Organ;  and  the  po-. 

•  iitive,  or  little  Organ,  which  is  a  fmall  buf- 
fet, commonly  placed  before  the  great  Organ. 
— The  Organ  has  at  leaft  one  fet  of  Keys, 
when  it  has  only  one  body,  and  two  or  three 
when  it  has  a  politive  or  chair  organ ;  though 
large  Organs  have  fometimes  four  or  five  fcts 
,    of  Keys ;  befides  which,  the  Pedals  or  largeft 

'  Pipes  have  their  Keys,  the  Stops  or  Touches 
'  whereof  are  played  by  the  fttt.  The  Keys  of 
the  Organ  are  ufually  divided  into  four  Oc- 
taves, i,  €,  the  2d  Sub-Oclave,  i  ft  Sub-Oc- 
tave, Middle  Odlave,  and  ift  Odave.  Each 
Octave  is  divided  into  12  Stops  or  Frets^ 
whereof  the  feveral  black  ones  mark  the  na- 
tural founds,  and  the  five  white,  the  artificial 
ones,  that  is,  the  Sharps  and  Flats;  fo  that 

the 
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the  Keys  ufually  contain  48  Stops  or  Touches. 
Some  Organifts  add  to  that  number  one  or 
more  Stops,  in  the  3d  Sub-06lave  as  well  as 
in  th«  2d.  The  Pedals  have  two  or  three  Oc- 
taves, at  the  pleafure  of  the  Organifl,  fo  that 
the  number  of  Stops  is  indeterminate. — Each 
Key  or  Stop,  prefled  down,  opens  ^  Valve  or 
Plug,  which  correfponds  lengthwife  with  as 
many  holes  as  there  are  rows  of  Pipes  on  the 
Sound-board ;  the  holes  of  each  row  are  open- 
ed and  Ihut  by  a  Regifler,  or  Ruler,  pierced 
with  48  holes ;  by  drawing  the  Regifler,  the 
holes  of  one  row  are  opened,  becaufe  the 
holes  therein  correfpond  with  the  holes  of  the 
Sound-board ;  fo  that,  by  opening  a  Valve, 
the  wind  brought  into  the  Sound-board,  by  a 
large  pair  of  bellows,  finds  a  palTage  into  the 
Pipes,  which  correfpond  to  the  open  holes  of 
the  Sound-board :  but  by  pufhing  the  Re- 
gifter,  the  48  holes  thereof  not  anfwering  to 
any  of  thofe  of  the  Sound-board,  that  row  of 
Pipes  anfwering  to  the  puihed  Regifter  are 
{hut.  Whence  it  follows,  that  by  drawing 
feveral  Regiflers,  feveral  rows  of  pipes  are 
opened ;  and  the  fame  thing  happens,  if  the 
fame  Regifter  correfpond  to  feveral  rows. 
Henqe  the  row§  of  Pipes  become  either  iim- 

pic 
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pie  or  compound ;  limple,  when  only  one  row 
anfwers  to  one  Regifter;  compound,  when  to 
feveral. 
^  The  Pipes  of  the  Organ  are  of  two  kinds ;  the 
one  with  mouths  hke  our  Flutes ;  the  other 
with  Reeds.  They  are  made  of  pewter,  of 
lead  mixed  with  tin,  and  of  wood.  Thofe  of 
pewter  are  always  open  at  their  extremities ; 
their  diameter  is  very  fmall,  and  their  found 
very  clear  and  fhrill.  Thofe  of  lead,  mixed 
with  tin,  are  larger;  the  fhortefl  open,  the 
longcft  are  quite  flopped;  the  mean  ones 
partly  jftopped.  The  wooden  Pipes  are  made 
fquare,  and  their  extremity  flopped  with  a 
Valve,  or  Tampion  of  leather.  The  found 
of  the  wooden  and  leaden  Pipes  is  very  foft; 
the  large  ones  flopped,  are  ufually  of  wood ; 
the  fmall  ones  of  lead.  The  longefl  Pipes 
give  the  greateft  found,  and  the  fhorteft  the 
mofl  acute;  their  lengths  and  widths  are 
made  in  the  reciprocal  ratios  of  their  founds, 
and  the  diviiions  regulated  by  their  Rule, 
called  Diapafon.  But  the  Pipes  that  are 
{hut,  are  the  fame  length  as  the  open  ones, 
which  yield  the  fame  found.  Ufually  the 
longefl  Pipe  is  i6  feet,  though  in  extra- 
ordinary Organs  it  is  32.  ,The  pedal  Tubes 

ai'C 
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are  always  open,  though  made  of  wood  or 

lead. 
Hydraulic  Organ,  a  machine  that  plays  by 
means  of  water  inllead  of  wind.  Of  thefe, 
there  are  feveral  in  Italy  in  the  grottoes  of 
vineyards.  Ctefebes,  of  Alexandria,  is  faid 
to  have  firft  invented  Organs  that  played  by 
comprefTing  air  with  water,  as  is  ftill  prac« 

tifed. 

Organical,  among  the  ancients,  that  part  per^ 
formed  by  inftrumcnts.  The  Organical  com- 
prehended three  kinds,  viz.  the  wind  inflru- 
ments,  as  Trumpets,  Flutes,  Hautboys,  &c. 
flringed  inftruments,  as  Lutes,  Lyres,  Violins, 
Harpfichords,  &c.  and  pulfative  inltruments, 
as  Drums,  &c. 

Organist,  one  who  performs  or  plays  on  the 
Organ,  and  is  generally  underftood  of  him 
who  plays  in  the  church,  and  receives  the  fa- 
lary  appointed  for  the  Organifl ;  and  of  him 
who  teaches  the  Organ. 

Organo,  lignifies  the  Thorough  Bafs,  ufually 
fcored  with  figures  over  the  notes,  for  the 
Harpfichord,  Bafs  Viol,  &c. 

Organo  Picciolo,  a  chamber  or  little  Organ, 
ufed  to  play  in  a  fmall  room :  about  two  or 
three  feet  is  the  length  of  the  largeft  Pipe ; 

it 
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it  is  made  in  a  fmall  Buffet,  like  the  p6(itivc( 
of  little  Organ  of  the  church. 
Overture,  opening,  the  fame  as  prelude;  ufed 
for  the  folemnities  at  the  beginning  of  a  pub- 
lic adt  or  ceremony,  as  an  Opera,  Tragedy, 
Concert  of  Mufic,  &c.  A  Concert  of  Mu- 
fie  is  feldom  opened  with  any  thing  elfe  but 
an  Overture,  as  it  is  compofed  and  played 
in  a  bold,  ftriking  flrain,  and  commands 
attention. 


Pandoron,  an  inflrument  refembling  the  Lute, 
and  has  the  fame  number  of  Strings,  but  they 
are  of  brafs  ;  its  Frets  are  of  copper,  like 
thofe  of  the  Ciflre ;  its  rims  of  its  tables  are 
ribs  cut  in  femicircles ;  and  the  back  flat  like 
that  of  the  Guitar ;  ufed  among  the  ancients. 

Paranete,  a  certain  Note  or  Chord  of  the  Greek 
Scale. 

Parolo,  lignifies  word,  or  words  in  general,  but 
more  particularly  they  are  to  be  underflood 
of  thofe  words,  of  which  a  Song  or  Cantata 
is  compofed. 

Part,  or  Parte,  is  part :  thus.  Parte  prima, 
iirft  part;  Parte  feccmda,  fecond  part;  Parte 
Baflb,  bafs  part. 

Par- 
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Partition,  the  difpofition  of  the  feveral  parts 
of  a  fong  fet  on  the  fame  leaf;  in  one  part 
the  Treble,  in  another  the  Bafs,  &c>  that  they 
may  be  all  fung,    or  played  feparately  or 

iointly.  -.-      .    . 

Passacagatio,  a  kind  of  air  fomething  like 
a  Chacoon,  but  the  movement  more  flow  and 
grave. 

Passage,  or  Passo,  a  part  of  an  air  or  tune, 
confifting  of  feveral  notes,  lafting  one,  two, 
or  at  molt  three  meafures,  in  the  beginning 
of  a  piece,  which  is  afterwards  imitated  in 
the  other  notes  of  the  piece,  not  with  the 
fame  chords  or  noteSj  but  only  by  obferving 
the  fame  motion,  number  and  figure,  as  in 
the  notes  of  the  firfl  pafTage. 

Passepied,  is  an  air  much  like  a  minuet,  only 
it  muft  be  played  more  briflc,  lively,  and  with 
fpirit. 

Pastoral,  the  words  are  fomething  relating  to 
fhepherds,  and  the  air  is  compofed  in  a  fweet, 
gentle,  and  eafy  manner,  in  imitation  of  thofe 
airs  which  ihepherds  are  fuppofed  to  play. 

Pathetic,  this  term  is  ufed  for  fomething  very 
moving,  expreflive,  or  paflionate,  ,and  is  ca- 
pable of  exciting  pity,  compaflion,  anger,  &c. 
The  Chromatic  genus,  with  its  greater  and 
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lefler  femitones,  either  defcending  or  afcend- 
ing,  is  proper  for  the  Pathetic ;  as  is  alfo  an 
artful  management  of  difcords,  with  a  va- 
riety of  motions,  now  brifk,  now  languilh- 
ing,  now  fwift,  now  flow. 

Pause,  or  Hold,  a  charadter  of  filence,  or  reft, 
called  by  fome  a  mute  figure ;  as  it  (hews 
fome  part  is  to  be  filent,  while  the  reft  con- 
tinue the  piece;  alfo  ufed  for  the  fake  of 
fuge,  or  imitation,   or  to  give  a  breathing 

'    time.     See  Hold. 

Pentachord,  among  the  ancients,  an  inftru- 
ment  with  five  ftrings,  made  of  bullock's  lea- 
ther,  ftruck  with  a  pledtrum  made  of  goat's 
horn.  Any  mufical  inftrument,  that  has  five 
ftrings,  is  called  Pentachord. 

pENTATONON,  in  ancicnt  Mufic,  a  Concord ; 
now  called  by  us  a  redundant  fixth. 

Penultimate,  is  the  fame  with  what  the  Greeks 
called  Paranete ;  though  fome  will  have  the 
Paranete  to  be  only  the  next  chord  to  the 
Ultimate. 

Penultimate,  of  the  feparate  Paranete  Dia- 
zeugmenon,  a  name  the  ancients  gave  to  one 
of  the  chords  of  their  Lyre,  or  Syftem,  an- 
fwering  to  D,  La,  Re,  of  the  3d  Odave  of 
the  modern  fyftem. 

PfiNUL- 


# 

^  I  A  107 

Penultimate,  of  the  acute  Paranete  Hyperbo- 
leoHy  a  chord  of  the  ancient  fyftem,  anfwer- 
ing  to  the  G,  Re,  Sol,  of  the  3d  Odave  of  the 
modern  fyftem. 
Per  Arsin  and  Thesin,  the  former  denotes 
when  a  fong,  counterpoint,  fuge,  &c.  afcend 
in  the  notes  from  grave  to  acute ;  and  per 
Thefin,  when  they  defcend  from  acute  to 
grave. 

Perfect,^  denotes  fomething  that  fills  and  fatif- 
fies  the  ear  and  the  mind;  in  which  ftnk  we 
fay  perfedt  Cadence,  perfed  Concord.  The 
word  Perfedl,  when  joined  to  the  words  Mode 
and  Time,  ufually  exprefles  Triple  Time,  or 
Meafure;  in  oppofition  to  Double  Time, 
which  the  ancients  called  imperfect. 

Perfidia,  denotes  an  affedlation  of  doing  al- 
ways the  fame  thing,  purfuing  the  l^me  de- 
lign,  continuing  the  fame  motion,  the  fame 
figures  of  notes,  and  the  fame  paflage. 

Phantastic,  is  applied  to  a  compofition  that  is 
compofod  in  a  free,  eafy,  and  gentle  manner, 
proper  for  inftruments. 

Piano,  fignifies  low  or  foft,  that  is,  that  part 
of  the  air  or  flrain,  where  it  is  put,  jnuft  be 
played  foftly,  or  like  a  gentle  echo.  Piu  Pi- 
ano is  very  foft  or  Jow.    Pianiflimo  is  extreme 

foft 
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foft  and  low,  fo  that  the  voice  or  inftrument 
is  almoft  loft  in  the  air. 

PiENO>  lignifies  full ;  and  is  ufed  inftead  of  the 
word  Tutti,  Grande,  or  Grofe;  as  Pieno  Choro, 
full  Chorus. 

PiEFFERO,  is  a  fmall  Flute  or  Flagelet. 

PlFFARo,  an  inftrument  nearly  refembling  the 
Hautboy. 

Pitch  Pipe,  is  an  inftrument  ufed  by  fingers  to 
take  their  pitch  or  height  ,*  is  blown  like  a 
Flute,  and  is  drawn  out  to  any  note,  or  half 
note  you  want,  as  there  are  different  lizes  of 
them. 

Piu,  a  little  more,  and  increafes  the  ftrength 
and  fignification  of  the  word  it  is  joined 
with  ;  as  Piu  Allegro,  a  little  more  gay  and 
brifk  than  the  word  Allegro  alone  requires ; 
or  Piu  Prefto,  is  to  play  fomewhat  quicker 
than  it  would  be  without  Piu  being  joined 
to  it, 

PivA,  a  Hautboy  is  fometimes  fo  called. 

Poco,  lignifies  a  little  lefs,  and  is  juft  the  con- 
trary to  Piu,  as  it  lelTens  the  ftrength  and  fig- 
nification  of  the  word  it  is  joined  with;  as 
Poco  Allegro,  not  quite  fo  brifk  as  Allegro 
alone  requires ;  or  Poco  Prefto,  not  quite  fo 
quick  as  the  word  Prefto  when  put  alone ;  or 

POCQ 
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Poco  Largo,  not  quite  fo  low  as  it  would  be 
without  Poco  being  added  to  it. 
PoiNT,  or  Dot,  a  Point  is  ufed  to  raife  the  va- 
lue of  a  note,  and  prolong  its  time  one  half  - 

as  a  Point  added  to  a  Minum  thus     -,  makes 

it  equal  to  three  Crotchets,  and  fo  of  the 
other  notes. 

Point,  a  mark  or  note,  anciently  ufed  to  dillin- 
guifh  the  tones  or  founds ;  hence  we  call  it 
limple  Counter-point,  when  a  note  of  the 
lower  part  anfwers  to  that  of  the  upper ;  and 
figurative  Counter-point,  when  any  note  is 
fyncopated,  and  one  of  the  parts  makes  fe- 
veral  notes  or  inflexions  of  the  voice,  while 
the  other  holds  on. 

PosAUNE,  or  Sackbut,  an  inftrument  made  ufc 
of  as  a  Bafs  to  a  Trumpet. 

Positive,  denotes  the  little  Organ  ufually  placed 
behind,  or  at  the  feet  of  an  Organift,  played 
with  the  fame  wind,  and  the  fame  bellows, 
and  confifls  of  the  fame  number  of  Pipes 
with  the  large  Organ,  only  proportionably 
fmaller.  This  is  properly  called  the  Choir 
Organ. 

Prelude,  Preludio,  orPreludium,  the  lirllpart 
or  beginning  of  a  piece  of  Mufic  is  often  fo 

called ; 
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called  ;  and  is  much  the  fame  as  Overture. 
Or  it  is  an  irregular  air  or  flourish,  which  the 
mulicians  play  off  hand,  to  fee  if  his  inftru- 
ment  be  in  tune,  and  to  lead  him  on  to  the 
piece  going  to  be  played. 

Presa,  a  character  or  mark,  fhewing  when  and 
where  a  performer  in  a  Concert  is  to  begin  to 
ling  or  play  ,•  but  in  particular,  in  Fuges  or 
Canons,  it  is  thus  marked  -j-  over  the  note  at 
which  the  2d  part  begins  to  follow  or  imitate 
the  ift  :  if  it  is  repeated  a  2d  time,  it  is  to 
lliew  the  place  where  the  3d  part  begins  to 
imitate  the  2d,  It  is  ufed  only  among  the 
Italians. 

Presto,  intimates  to  perform  very  quick  orfafl; 
Preftiilimo,  is  excelTive  quick ;  or  Men  Prefto, 
not  too  quick ;  and  Poco  Prefto,  not  very 
quick. 

Prima,  or  Primo,  the  firit,  or  number  one. 
This  word  is  often  ufed  in  the  title-page  of 
Mufic  when  it  is  the  firit  work,  as  Opera 
Prima,  the  firft  Opera ;  or  Violino  Primo,  firft 
Violin  ;  Canto  Primo,  the  firit  Voice ;  Viola 
Primo,  firit  Viol. 

Prolation,  is  the  art  of  fliaking,  or  making 

feveral  infledtions  of  the  voice  or  found  on  the 

fame  note  or  fyllable. 

Pronta, 
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Pronta,   intimates  quick  or  nimbly,  without 
'  loling  time. 

Psalm,  a  divine  fong  or  hymn.  Moft  of  the 
pfalms  have  a  particular  title,  fignifying  either 
the  name  of  the  author,  the  perfon  who  was 
to  fet  it  to  Mulic  or  ling  it,  the  inftrument 
that  was  to  be  ufed,  or  the  fubjedl  and  occa- 
lion  of  it. 

Psalmist,  a  compofer  or  linger  of  pfalms, 
hymns,  or  divine  fongs. 

Psalmody,  the  art  of  linging  or  playing  the 
mulical  tunes  of  the  pfalms  upon  inftruments, 
Pfalmody  was  always  efteemed  a  conliderable 
part  of  devotion,  and  ufually  performed  in 
the  ftanding  polture.  The  plain  fong  was 
fometimes  ufed,  being  a  gentle  infledion  of 
the  voice  not  much  different  from  readinsr. 
like  the  chant  of  our  cathedrals :  at  other  times 
more  artificial  compofitions  were  ufed,  like  our 
anthems.  The  ufe  of  mulical  inllruments,  in 
the  linging  of  pfalms,  feems  to  be  as  ancient 
**as  Pfalmody  itfelf;  the  lirll  pfalm  we  read  of, 
being  fung  to  the  Timbrel.  When  the  ufe 
of  Organs  was  introduced  into  the  Chrillian 
Church,  is  not  certainly  known. 

Psaltery,  a  mulical  inftrument  ufed  by  the 
ancients  to  play  their  pfalm  tunes  upon ;  it 

was 


was  of  wood,  and  had  firings  fomething  like 
our  Harp :  the  modern  Pfaltery  is  a  fiat  in* 
ilrument  in  a  triangular  form,  Itrung  with  3 
rows  of  firings  of  iron,  or  brafs  wire,  tuned 
to  an  Unifdn,  or  an  Ocflave,  raifed  upon  two 
Bridges,  which  are  upon  two  fides,  and  firings 
extended  from  fide  to  fide ;  it  is  flruck  with 
a  Pledlrum  or  iron  rod,  and  fometimes  with 
a  crooked  flick.  Its  chefl  or  body  refemblcs 
that  of  a  Spinet. 

Q 

QuARTFAGOTTO,  is  a  fmall  Baflbon. 

QuARTA,  or  Quarto,  fignifies  Four,  or  the  4th 
in  number ;  as  Opera  Quarta,  the  fourth  Ope- 
ra ;  Violino  Quarto,  the  fourth  Violin. 

QuATuoR,  is  Mufic  fo  called  when  compofed 
for  four  voices. 

Quaver,  a  meafure  or  note  of  time  equal  to 
half  a  Crotchet,  or  an  eighth  of  a  Semibreve, 

It  is 


and  marked  thus  4-!--,  or  thus 


equal  to  two  Semiquavers,  and  four  Demife- 
miquavers. 
Quavering,    to  ornament  a  fong  or  note  by 
fhaking  or  exprefling  the  trill,  "or  defcanting, 
or  making  a  divifion  with  the  voice. 

Quinque, 


tQuiN(iyE,  is  a  compofition  of  Mufic  for  five 

voices. 
QuiNTA,  orQuiNTO,  fignifies  Five,  or  the  num-* 

ber  5  ;    as  Opera  Quintaj   the   fifth  Opera ; 

Libra  Quinto,  the  fifth  Book. 
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Re,  the  fecond  note  in  the  Gammut,  Ut,  Re,  Mi, 

Fa,  Sol,  La ;  though  Ut  and  Re  are  now  left 

oat,  the  other  four  anfwering  the  purpofe  of 

all  the  fix. 
REciTATivo,orREciTATivE,the  Adagio  or  grave 

parts  in  Cantatas,  Motets,  Operas,  &c.  have 
generally  this  word  affixed  thereto,  by  which 
is  meant  a  kind  of  finging  that  difi^ers  very 
little  from  ordinary  pronunciation,  fuch  as 
that  in  which  the  adlors  at  the  opera  or  the- 
atre deliver  their'  fpeeches  when  they  are  to 
cxprefs  fome  action  or  paffion,  or  relate  fomc 
:  event  or  defign.  Notwithftanding  this  fort 
of  comp<^ition  is  noted  in  true  time,  the  per- 
former is  at  liberty  to  alter  the  Bars,  or  Mea- 
fure,  according  as  hisfubjedl  requires;  hence 
the  Thorough  Bafs  is  to  obferve  and  follow 
the   finger,   and  not  the  perfon  that  beats 

time. 

V        i>  Reditta, 
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Reditta,  the  fame  as  Repeat,  Replfca,  Repli- 
cato,  and  Reprefa,  all  which  fignify  to  repestt. 

Reeds,  fuch  as  the  BalToon  or  Hautboy  is  blown 
with ;  they  are  put  in  at  the  top  of  the  inftru- 
ment,  and  prefied  clofe  with  the  lips.  They 
are  made  of  two  fine  pieces  of  cane  joined 
together  by  thread,  and  a  fmall  round  pipe 
of  brafs  at  the  bottom  ;  and  if  they  are  not 
made  by  a  perfon  well  Ikilled,  are  adlually  of 

'no  worth. 

Regola,  or  Regula,  the  fame  as  Canon,  which 

.  fee. 

Rehearsal,  an  experiment  of  fome  compofition 
generally  made  in  private,  as  before  the  play, 
a  concert,  or  the  opera,  previous  to  its  per- 
formance in  public,  in  order  to  render  the 
performers  more  perfedl  in  their  refpedivc 
parts. 

Repeat,  a  charadler  marked  thus  (:S:),  (hew- 
ing that  fo  much  of  the  piece  that  was  lafl 
played  or  fung,  mud  be  repeated  or  gone 
over  again ;  and  this  mark  is  always  fet  where 
the  Repeat  begins,  and  continues  to  the  end 
of  the  Strain.  The  Repeat  ferves  inftead  of 
writing  the  fame  thing  twice  over.  When 
the  Double  Bar  has  dots  on  each  fide  of  it,  it 
then  fignifies  both  the  firft  and  laft  part  rauft 

be 
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be  played  twice  over ;  if  dotted  only  on  one 
Ude,  it  Ihews  that  that  part,  which  the  dots 
are  in,  mufl  be  played  twice,  and  the  other 
part  only  once, 

R]?pERcussioN,  a  frequent  repetition  of  the  f^vme 
found.  It  often  happens  in  the  modulation, 
-where  the  effential  Chords  of  each  mode  of 
the  harmonical  Triad  are  to  be  ftruck  oftener 
than  the  reft :  and  of  thefe  three  Chords  the 
two  extremes,  /.  g.  the  final  and  predominant 
one,  oftener  than  the  middle  one. 

Repetition,  denotes  a  reiteration  or  playing 
over  the  fame  part  of  a  compoiition  whether 
it  be  a  whole  Strain,  part  of  a  Strain,  or  dou- 
ble Strain.  When  the  fong  ends  with  a  repe^ 
tition  of  the  firft  Strain,  or  part  of  it,  the  re-f 
petition  is  denoted  thus.  Da  Capo,  or  D.  C, 
that  is,  from  the  beginning.  Repetition  is 
alfo  ufed,  when,  after  a  little  lilence,  one  part; 
repeats  or  runs  over  the  fame  notes,  the  fame 
intervals,  the  fame  motions,  and,  in  a  Vv^ord, 
the  fame  fong  which  a  firft  part  had  already 
gone  over  during  the  filence  of  this,  and  is 
much  the  fame  as  figure. 

Repieno,  or  Repiano,  denotes  Ful),  and  much 
the  fame  as  Chorus ;  is  ufed  to  diftinguifh 
thofe  inftruments  in  Concertos,  which  play 

pnly 


only  now  and  tb^n,  to  fill  up  £roin  thofe  wha 
play  throughout  the  whole  Concefta 
Research,    a  kind   of   Prelude  or  Voluntary 
played  on  the  Organ,  &c..  wl\erein  i;he  per- 
former feems  to  look  out  for  the  ftrains  and 
touches  of  Harmony,  which  he  is  to  ufe  in 
-    the  regular  piece  going  tob.lpe  played. 
Resin,  is  ufed  to  rub  on  the  hair  of  the  Bow  for 
1'^  Violins,  &c.     Black  Relinis  the  befl  for  the 
purpofe,  but  if  you  cannot  get  that,  I  would 
advife  you  to  take  fome  common  Refin,  and 
melt  it  in  an  earthen  pot  over  the  fire,  and 
when  it  is  melted,  all  the  grofs  particles  will 
fall  to  the  bottom,  then  pour  off  the  top,  andl 
when  hard,  you  will  have  excellent  Refin. . 
Resolution,  is  when  a  Canon  or  Fuge,  which 
is  perpetual^  is  not  wrote  on  a  line,  or  in  one 
part,  but  all  the  voices,  that  are  to  follow  the 
guide  or  firfk  voice,    are    wrote  feparately, 
either  in  fcore,  /.  e,  in  feparate  lines,  or  in  fe- 
parate  parts,  with  the  paufes  each  is  to  ob- 
ferve,  and  in  the  proper  tone  to  each. 
Resonance,  refounding,  a  found  returned  by 
the  air,  inclofed  in  the  bodies  of  flringed  in- 
ftruments,  as  Lutes,  &c.  or  even  in  the  bo- 
dies of  wind  inftruments,  as  Flutes,  Haut- 
boys, &c.     In  the  Hautboy,  the  tune  of  the 

reed 


reed  is  always  the  fame,  being  a  fort  of  Drone, 
the  chief  variety  whereof  is  in  the  tune  of 
Refonance  produced  in  the  mouth,  by  the 
greater  or  lefs  aperture,  and  various  motions 
of  the  lips. 
Rest,  or  Pause,  is  a  Reft  or  Interval  of  time, 
during  which  there  is  an  intermiffion  of  the 
voice  or  found ;  thus  we  fay,  a  Semibrevc 
Reft,  Minim  Reft,  &c.  they  are  marked  as 
follow; 


A  Large  or  [  A  Longer  I  ABrcvcor  |  Semibreve  !  Minim  1 
^Bars  reft.  I  4  Bars  reft.  I     a  Bars.      |  or  j  Bar.   |      '         j 


Crotchet. 


H£~I 


-ae" 


Quaver.        Semiquaver.      Demlfcmiquaver. 


^^. 


Whenever  any  of  thefe  qccur,  you  ^ive  oyer 
playing  or  linging  while  the  8  Bars,  4,  2,  i, 
or  whatever  the  Reft  is,  is  over,  then  you  be- 
gin again.  Great  care  ihould  be  taken  to 
make  the  performer  exa6l,  and  to  have  a  good 
notion  of  his  Refts,  as  well  as  the  Notes,  or 
elfe  he  will  never  be  able  to  play  in  Concert. 
RicERCATE,  a  kind  of  extemporary  Prelude  or 
Overture,  the  fame  as  is  now  called  Voluntary. 

Riga- 
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RiGADOoN,  a  piece  of  Muiic  always  in  Triple 
Time,  fet  to  a  French  dance,  generally  gay 
and  brifk,  borrowed  from  Provence,  and  per- 
formed in  figure  by  a  man  and  woman. 

RiGOL,  a  kind  of  mulical  inftrument,  confifting 
of  feveral  flicks  bound  together,  only  fepa- 
rated  by  beads.  It  makes  tolerable  Mufic,  on 
being  well  ftruck  with  a  ball  at  the  end  of  a 

flick. 

RiTORNELLO,  a  Ritomei,  thofe  fliort  Sympho- 
nies for  Violins,  Flutes,  or  other  inflruments, 
are  fo  called,  which  either  begin  a  few  Bars 
before  a  fong,  and  fometimes  play  a  few  Bars 
in  the  middle  of  a  fong,  and  alfo  very  often 
play  a  few  Bars  after  the  fong  is  ended. 

Rondeau,  or  Roundo,  all  fongs  or  tunes  which 
end  with  tl^e  firfl:  Pa;'t  or  Strain,  are  fo  called, 
let  them  be  Minuets,  Jigs,  Sarabarvis,  Ga^ 
vots,  or  any  other  kind  of  Air,  and  therefore 
they  commonly  have  the  w^ords  Da  Capo, 
or  D.  C.  at  the  end  of  them,  to  fignify  that 
the  firfl  part  mufl  be  begun  again ;  and  ge-i 
nerally  at  the  end  of  that  firll  part,  there  is 
placed  a  Hold,  to  fhew  that  it  mufl  be  con- 
cluded there. 


Sackbut, 
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SACKBut,  an  inflrument  of  the  wind  kind,  being 
a  fort  of  Trumpet,  though  different  from  the 
common  Trumpet  both  in  form  and  lize :  it 
is  ufed  to  play  a  Bafs,  and  is  contrived  to  be 
drawn  out,  or  fhortened,  according  to  the  tone 
required,  whether  grave  or  acute.  It  is  called 
by  the  Italians  Trombone. 
It  takes  afunder  in  four  pieces,  and  has  a 
wreath  in  the  middle,  which  is  the  fame  tube, 
only  twifted  twice,  or  making  two  circles  in 
the  middle  of  the  inflrument,  by  which  means 
it  is  brought  down  one-fourth  lower  than  its 
natural  tone :  it  has  two  pieces  or  branches 
■  on  the  inlide,  which  do  not  appear,  unlefs 
drawn  out  by  an  iron  bar,  and  lengthens  it 
till  it  hit  the  tone  required.  This  inflrument 
is  ufually  eight  feet  long,  without  the  circles, 
and  without  being  drawn  out ;  but  when  it  is 
extended  to  its  full  length,  it  is  ufually  fifteen 
feet :  the  wreath  is  two  feet  nine  inches  in 
circumference. 

Salmo,    or  Salmodia,   a    Pfalm,    or  to   fing 
pfalms. 

Salterella,  a  particular  kind  of  Jig  fo  called, 
and  is  always  in  Triple  Time. 

Sambucus, 
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Sambucus,  an  ancient  inftrument  of  the  wiiid 
kind ;  it  much  refembled  a  Flute,  and  its  name 
probably  taken  from  Elder,  it  being  made  of 
Elder,  which  the  Latins  called  Sambucus. 

Saraband,  a  kind  of  Air  or  Compofition,  al- 
ways in  Triple  Time,  and  played  grave  ancj 
ferious.  A  Saraband  and  Minuet  are  very 
much  alike  in  feveral  refpefe,  excepting  the 
different  Time  or  Movement  they  are  play- 
ed in.  A  Minuet  and  PalTepied  differ  in  the 
fame  manner* 

Scale,  is  a  denomination  given  to  the  arrange- 
ment of  the  fix  Syllables  invented  by  Guido 
Aretine,  Ut,  Re,  Mi,  Fa,  Sol,  La,  called  alfo 
Gamut.  It  bears  the  name  of  Scale,  by  rea- 
fon  it  reprefents  a  kind  of  ladder,  by  means 
whereof  the  voice  rifes  to  acute,  or  defcends 
to  grave,  each  of  the  fix  Syllables  being,  as 
it  were,  one  ftep  of  the  ladder.  Scale  is  alfo 
ufed  for  a  feries  of  founds  riling  or  falling  to- 
w^ards  acutenefs  or  gravity,  from  any  given 
pitch  of  tune,  to  the  greatefl  diflance  that  is 
fit  or  praclicable,  through  fuch  intermediate 
degrees  as  make  the  fucceflion  mofl  agree- 
able and  perfect,  and  in  which  we  have  all  the 
harmonical  intervals  moft  commodioufly  di- 
vided. 

The 
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The  defign  of  the  fcale  of  M-ific,  is  to  (hew 
how  a  voice  may  rife  or  fall  lefs  than  any  har- 
nionical  mterval,  and  thereby  move  from  one 
extreme  of  any  interval  to  the  other,  in  the 
moll  agreeable  fucceifion  of  founds.      The 
Scale,   therefore,  is  a  fyftem  exhibiting  the 
whole  principles  of  Mufic ;  which  are  either 
harmonical  Intervals,  or  conciiinous  Intervals. 
The  firft  are  the  eflential  principles,  the  other 
fubfervient  to  them,  to  make  a  greater  va- 
riety.    Accordingly  in  the  Scale  we  have  all 
the  Concords,  with  their  concinnous  degrees, 
fo  placed,  as  to  make  the  moft  perfedl  fuc 
celTion  of  founds  from  any  given  Fundamental 
or  Key.     It  is  not  to  be  fuppofed  that  the 
voice  is  never  to  move  up  and  down  by  any 
other  more  immediate  diftances  than  thofe  of 
the  concinnous  degrees ;  for,  though  that  be 
the  moft  ufual  movement,  yet  to  move  by  har- 
monical diftances,   as  Concords,  at  once,  is 
not  excluded,  but  even  abfolutely  neceflary. 
In  efFed,  the  Degrees  were  only  invented  for 
variety  fake,  and  that  we  might  not  always 
move  up  and  down  by  harmonical  Intervals, 
though  thofe  are  the  moft  perfedt,  the  other 
deriving  all  their  agreeablenefs  from  their  fub- 
lerviency  to  them.     Add,  that  befides  the 

q^  harmpnical 
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harmonical  and  cbncinnous  Intervals,  which 
are  the  immediate  principles  o^vlufic,  and 
are  diredlly  applied  in  pradtice  ;  there  are 
other  difcord  relations  which  happen  unavoid- 
ably in  Mulic,  in  a  kind  of  accidental  and 

,jindire(5l  manner;  for  in  the  fucceffioh  of  the 
feveral  notes  of  the  Scale,  there  are  to  be  con- 
fidered,  not  only  the  relations  of  thefe  that 
fucceed  others  immediately,  but  alfoof  thofe, 
betwixt  which  other  notes  intervene.     Now 

l^thc  immediate  fucceilion  may  be  conduced, 
fo  as  to  produce  good  Melody,  and  yet,  among 

,,  )the  diftant  notes,  there  may  be  very  grofs  dif- 
cords  that  would  not  be  allowed  in  immediate 
fucceflion,  much  lefs  in  Confonance. 
The  Scale  is  called  an  univerfal  Syftem,  as  in- 
eluding  all  the  particular  Syflems  belonging 
to  Mufic.  Every  Concord,  or  harmonical 
Interval,  is  refolvable  into  a  certain  number 
of  Degrees  or  Parts ;  the  Oclave,  for  inflance, 
into  three  great  Tones,  two  lefs  Tones,  and 
two  Semitones ;  the  greater  Sixth,  into  two 
greater  Tones,  one  lefs  Tone,  and  two  Semi- 
tones ;  the  Fifth,  into  two  greater  Tones,  one 
lefs  Tone,  and  one  Semitone ,-  the  Fourth, 
into  one  greater  Tone,  one  lefs  Tone,  and 
one  Semitone;  the  greater  Third,  into  one 

greater 
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greater  Tone,  and  one  lefs  Tone ;    and  the 
lefTer  Third,  into  one  greater  Tone  and  one 
lefs  Tone.     It  is  true,  there  are  a  variety  of 
other  Intervals  or   Degrees,    befides  greater 
Tones,  lefs  Tones,  and  Semitones,  into  which 
^hc  Concords  may  be  divided ;  but  thefe  three 
are  preferred  to  all  the  refl,  and  thefe  alone 
are  now  in  ufe.     It  is  not  any  order  or  pro- 
greflion  of  thefe  Degrees  that  will  produce 
Melody ;  a  nuniber,  for  inflance,  of  greater 
Tones,  will  make  no  Mufic,  becaufe  no  num- 
ber  of  them  is  equal  to  any  Concord ;  and 
the  fame  is  true  of  the  other  Degrees ;  there 
is  a  neceffity,  therefore,  of  mixing  the  De- 
grees to  make  Mufic,  and  the  mixture  mufl 
be  fuch,  as  that  no  two  of  the  ftm^  l^ind  be 
ever  next  each  other. 
Second,  or  Seconda,  one  of  the  mufical  Inter- 
vals ;  being  only  the  difference  between  any 
found,  and  the  next  nearefl  found,  whether 
above  or  below  it.     Or  Second,  lignifies  the 
fecond  in  number,  as  Violino  fecondo,  the  fe- 
cond  Violin ;  Opera  feconda,  the  fecond  Ope- 
ra ;  Libro  fecondo,  the  fecond  Booko 
Semi,  Half;  thus 

Semi-Breve,  half  a  Breve,  a  note  or  meafureof 
time,  comprehending  the  fpace  of  two  Mi- 
nims, or  four  Crotchets, 

SEMt~ 
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Semi-Diapente,  a  falfe  or defedive  Fifth,  calledl 

by  the  Italians  Falfa  Quinta. 
Semi-Diapason,  a  defedtive  or  falfe  Odlave,  that 

i$,  the  06lave  leflened  by  a  Semitone. 
Semi-Diatessaron,  a  defecSlive  or  falfe  Fourth. 
Semi-Quaver,  a  note,  or  half  a  Quaver,  and  is 

equal  to  two  Demifemiquavers.    See  Note. 
Semi  Diatonic  Scale, a  fcale  orfyftem  of  Mu- 
lic,  confifting  of  12  degrees  in  the  Gdlave, 
being  an  improvement  of  the  Diatonic  Scale, 
by  inferting  between  each  two  notes  thereof, 
another  note,  which  divides  the  Interval  or 
Tone  into  two  unequal  parts,  called  Semitones. 
Semitone,  is  an  half  tone,  or  note,  or  the  half 
of  a  whole  note,  being  one  of  the  degrees  or 
concinnous  Intervals  of  Concords.     It  is  ex- 
prefTed  upon  fretted"  inftruments  by  the  fpace 
or  diflance  of  one  Fret,  and  upon  keyed  in- 
ftruments  by  the  white  Keys,  &:c. 
Senza,  without.     This  word  is  ufed  in  the  fol- 
lowing manner ;    Senza  L' Aria,  without  the 
Air;    Senza  Violino,    without  the  Violins; 
Senza  Stromenti,  without  the  Inflruments. 
Separation,  is  a  fmall  note  not  reckoned  in  the 
meafure  or  time,  put  betwixt  two  real  notes 
riling  a  Third,  and  is  only  deligned  to  give  a 
variety  to  the  Melody. 

Septima^ 
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Septima,  Septieme,  or  Settima,  the  feventh 
in  number;  thus  Opera  Settima,  the  feventh 
Opera. 
Serenade,  or  Serenata,  a  vocal  or  inftrumen- 
tal  Concert,  given  in  the  night,  by  a  lover  to 
his  miftrefs  under  her  window ;  or  when  per- 
formed in  the  midft  of  the  night,  in  the  open 
air  or  ftreet,  it  is  fo  called. 
Sesta,  or  Sexta,   the   lixth  in  number,  thus 

Opera  Sexta,  the  fixth  Opera. 
SisTUPTO,  a  mixed  fort  of  Triple  Time  always 
beat  in  double,  which  is  marked  thus,  \  or  t 
or  |,  or  I,  or-f^. 
Seventh,  an  Interval,  whereof  there  are  four 
kinds.  The  firft,  the  diminifhed  or  defective 
Seventh,  confiding  of  three  Tones  and  three 
greater  Semitones.  The  fecond  is  compofed 
diatonically  of  feven  Degrees  and  fix  Inter- 
vals, four  whereof  are  Tones,  and  the  rell: 
greater  Semitones  ;  and  chrom.atically,  often 
Semitones,  fix  whereof  are  greater  and  four 
lefs.  The  third  is  compofed  diatonically,  like 
the  former,  of  feven  Degrees  and  fix  Inter^ 
yals,  fix  whereof  are  full  Tones,  and  the  other 
a  greater  Semitone ;  fo  that  only  one  Semi- 
tone is  wanting  of  the  06lave ;  and  chroma- 
tically,  of  ten  Semitones,    fix  whereof  are 

greater. 
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greater,  and  four  lefs.   The  fourth,  called  th^ 
redundant  Seventh,  is  compofed  of  five  Tones, 
a  greater  Semitone,  and  a  lelTer ;    fo  that  it 
wants  only  the  difference  between  a  lelTer  and 
greater  Semitone  of  an  Odave. 
Shake,  is  ufually  marked  thus,  /r.     A  Shake  is 
the  mofl  principal  grace  in  Mufic,  and  the 
mofl  ufed.     There  are  three  different  me- 
thods ;  Firfl,  the  plain  Shake,  which  is  pro- 
per for  quick  movements,  and  may  be  made 
on  any  note,  obferving  to  pafs  immediately 
to  the  enfuing  note. 

Second,  the  turned  Shake,  which  being  made 
quick  and  long,  is  fit  to  exprefs  gaiety;  but 
if  you  make  it  fhort,  and  continue  the  length 
of  the  note  plain  and  foft,  it  may  then  exprefs 
fome  of  the  more  tender  paflions. 
Third,  is  the  clofe  Shake,  and  muft  be  per- 
formed thus,  prefs  your  finger  ftrongly  on  the 
ftring,  and  move  the  wrift  in  and  out  flowly 
and  equally ;  when  it  is  long,  fwell  the  found 
by  Degrees,  drawing  the  bow  near  to  the 
bridge,  and  end  it  very  ftrong,  then  it  ex- 
prelTes  majefly,  dignity,  &c.  By  making  it 
fliorter,  lower,  and  fofter,  it  denotes  afflic- 
tion, fear,  &c. 

Sharp> 
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^tiAtiP,  an  additional  or  half  note,  which  fig- 
nifies,  that  the  note  it  ftands  againft  mufl  be 
played  or  fung  half  a  note  higher  than  it 
tVDuld  be  without  fuch  Sharp  added  thereto. 
When  one  or  more  Sharps  are  put  at  the  be- 
ginning of  any  tune,  it  denotes  that  all  the 
notes  on  that  line  or  fpace  where  they  are  put, 
muft  be  played  half  a  note  higher  through- 
out the  whole  tune.  It  is  generally  marked 
thus  (n). 

Shifts,  it  is  fo  called  when  you  have  any  high 
tiotes  (on  any  inflrument  that  is  played  with 
a  bow)  which  you  cannot  reach  without  mov- 
ing your  hand  one  note  higher,  or  two  notes 
higher,  as  occafion  requires. 

Si,  a  feventh  note,  lately  added  by  Le  Maire, 
to  the  fix  ancient  notes  invented  by  Guido 
Aretine,  by  means  whereof  the  difficulty  of 
the  ancient  fcale  is  avoided. 

SiciLiANE,  a  kind  of  air  or  dance  in  Triple 
Time,  and  is  played  flow,  notwithflanding  it 
is  marked  the  fame  as  a  Jigg. 

Simple,  is  chiefly  ufed  in  oppofition  to  double- 
Simple  Cadence,  is  that  where  the  notes  are 
equal  in  every  part.  Simple  Concords,  are 
thofe  wherein  we  hear  at  leafl:  two  notes  in 
confonance,  as  a  3d  and  5th  ;   and  of  confe- 
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quence,  at  leaft  three  parts,  which  is  either 
done  immediately,  and  called  the  harmonical 
Triad,  or  in  a  more  remote  manner.  Simple 
Counter-point,  is  an  harmonical  compofition, 
wherein  note  is  fet  again  ft  note,  in  oppofition 
to  figurative  Counter-point.  Simple  Fuge, 
or  Imitation ,  is  where  one  part  imitates  the 
iinging  of  another  for  fome  meafures. 

Singing,  is  the  action  of  making  divers  in- 
flexions of  the  voice,  agreeable  to  the  ear, 
and  correfpondent  to  the  notes  of  a  fong  or 
piece  of  Melody. 

The  firft  thing  done  in  learning  to  fing,  is  to 
raife  a  fcale  of  notes  by  Tones  and  Semitones 
to  an  Odave,  and  defcend  by  the  fame  notes; 
and  then  to  rife  and  fall  by  greater  Intervals, 
as  a  3d,  4th,  5th,  &c.  and  to  do  all  this  by 
notes  of  different  pitch.  Then  the  notes  are 
reprefented  by  lines  and  fpaces,  to  which  the 
fyllables  Fa,  Sol,  La,  Mi,  are  applied,  and 
the  pupil  taught  to  name  each  line  and  fpace 
thereby.     See  Sol  Faikg. 

Sixth,  one  of  the  fimple  original  Concords,  or 
harmonious  Intervals.     The  Sixth  is  of  two 
kinds,  greater  and  leiTer ;  and  hence  is  efteem-  . 
ed  one  of  the  imperfedl  Concords,  though  each 

of 
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of  the  two  fpecies  arife  from  a  divifion  of 
the  Odlave. 

The  greater  Sixth,  is  the  Concord  refulting 
from  the  mixture  of  the  founds  of  two  firings 
that  are  to  each  other  as  five  to  three. 
The  lefTer  Sixth  refults  from  two  firings,  which 
are  to  each  other  as  eight  to  five. 
The  greater  Sixth,  is  compofed  diatonically  of 
fix  Degrees  and  five  Intervals,  among  which 
arc  four  Tones  and  two  Semitones ;  and  chro- 
matically,  of  nine  Semitones ;  five  whereof 
are  greater,  and  four  lefs. 
The  lefTer  Sixth,  is  compofed  diatonically  of 
fix  degrees,  whence  its  name ;  and  of  five  In- 
tervals, three  whereof  are  Tones  and  two  Se- 
mitones ;   chromatically  of  eight  Semitones, 
five  whereof  are  greater,  and  three  lefs. 
Befides  thefe  two  kinds  of  Sixths  defcribed, 
which  are  both  good   Concords,    there  arc 
two  others  which  are  vicious  and  diffonant.^ 
The  firfl  is  the  defedlive  Sixth,  compofed  of 
two  Tones  and  three  Semitones,  or  feven  Se- 
mitones ;   five  whereof  are  greater,  and  two 
lefs.      The  Second  is  the  redundant  Sixth, 
compofed  of  four  Tones,  a  greater  Semitone 
and  a  lefs :  whence  fome  call  it  Pentatonon. 
as  comprehending  five  Tones.    Thefe  two, 
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being  both  Difcords,  are  never  to  be  ufed  in 
Melody,  and  very  rarely  in  Harmony. 

Slur,  is  two,  three,  or  more  notes  joined  to- 
gether, by  its  being  put  over  them  in  this 
manner  '^'*^,  and  fhews  that  all  the  notes 
comprehended  within  it  muft  be  drawn  with 
one  bow,  or  pronounced  in  finging  by  one 
fyllable.  Sometimes  you  will  find  a  figure  of 
3  placed  on  3  fuch  notes;  which  fignifies, 
that  any  three  notes,  whereon  it  is  placed, 
are  to  be  played  in  the  very  fame  meafure  as  if 
there  were  but  two  notes. 

SoAVE,  fignifies  fweet,  agreeable,  orpleafing. 

Softening,  in  oppofition to  fwelling,  when  you 
have  been  fwelling  a  note,  and  then  towards 
the  end  begin  to  foften,  it  is  made  more 
agreeable  than  it  would  be  if  it  was  all  the 
time  fwelled  without  foftening. 

SoGETTO,  fubje6t;  is  ufed  for  a  fong  or  melody,, 
above  or  below  which  fome  Counterpoint  is  to 
be  made;  a  Counterpoint  above  the  fubjedr, 
is  when  the  lower  part  is  the  fubjedt ;  when 
the  Counterpoint  is  below  the  fubjedt,  the 
upper  part  is  the  fubjedt.  If  this  fubjedt  does 
not  change  the  figure,  or  fituation  of  notes, 
be  it  above  or  below  the  Counterpoint,  it  is 
called  the  invariable  Subjedt,  and  if  it  changes 
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the  variable  Subjedt.     Sogetto  is  alfo  ufed  for 
a  fucceffion  of  many  notes  of  one,  two,  or 
more  Meafures,  difpofed  in  fuch  a  manner 
as  to  form  one,  or  more  Fugues. 
Sol,  the  fifth  note  of  the  Gamut,  Ut,  Re,  Mi, 

Fa,  Sol,  La. 
Sol  Faing,  the  naming  or  pronouncing  the  fe- 
veral  notes  of  a  fong  by  the  fyllables  Ut,  Re, 
Mi,  Fa,  Sol,  La,  and  in  learning  to  fmg  it. 
To  conceive  the  ufe  of  it,  it  is  to  be  remem- 
bered, that  the  firft  thing  in  learning  to  fing 
is  to  make  one  raife  a  fcale  of  notes  by  Tones 
and  Semitones  to  an  Odave,    and  defcend 
again  by  the  fame ;  and  then  to  raife  and  fall 
by  greater  Intervals  at  a  leap,  as  3ds,  4ths, 
&c.  and  to  do  all  this  by  beginning  at  notes 
of  a  different  pitch.     Then  thefe  notes  are 
reprefented  by  lines  and  fpaces,  to  which  thefe 
fyllables  are  applied,  and  the  learner  taught 
to  name  each  line  and  fpace  thereby ;  which 
makes  what  we  call  Sol  Faing,  the  ufe  whereof 
is,  that  while  they  are  learning  to  tune  the 
Degrees  of  found,  exprefled  by  notes  on  a 
line  or  fpace,  or  learning  a  fong  to  which  no 
words  are  applied,  they  may  not  only  do  it 
the  better  by  means  of  articulate  founds  ;  but 
chiefly,  that  by  knowing  the  degrees  and  In- 
tervals 
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tervals  exprelTed  by  thofe  fyllables,  they  may 
more  readily  know  the  places  of  the  Semitones, 
and  the  true  diftance  of  the  notes. 
Of  the  feven  notes  in  the  French  fcale,  Ut, 
Re,  Mi,  Fa,  Sol,  La,  Si,  only  four  are  ufed 
among  us  in  linging,  as  Mi,  Fa,  Sol,  La ; 
their  office  is  principally  in  finging,  that  by 
applying  them  to  every  note  in  the  fcale,  it 
may  not  only  be  pronounced  with  more  eafe, 
but  chiefly  that  by  them  the  Tones  and  Semi- 
tones of  the  natural  fcale  may  be  better  mark- 
ed out  and  diftinguifhed :  This  defign  is  ob- 
tained by  the  four  fyllables  Mi,  Fa,  Sol,  La. 
Thus,  from  Fa  to  Sol  is  a  Tone,  alfo  from  Sol 
to  La,  and  from  La  to  Mi,  without  diftinguifh- 
ing  the  greater  or  lefs  Tone;  but  from  La  to 
Fa,  alfo  from  Mi  to  Fa,  is  only  a  Semitone. 
If  then  thefe  be  applied  in  this  order,  Fa,  Sol, 
La,  Fa,  Sol,  La,  Mi,  Fa,  &c.  they  exprefs 
the  natural  feries  from  C  ;  and  if  that  be  re- 
peated to  a  fecond  or  third  Odlave,  we  fee  by 
them  how  to  exprefs  all  the  different  orders  of 
Tones  and  Semitones  in  the  Diatonic  fcale; 
and  ftill  above  Mi,  will  ftand  Fa,  Sol,  La ; 
and  below  it,  the  fame  inverted  La,  Sol,  Fa, 
and  one  Mi  is  always  diftant  from  another  an 
Ocl^ve,  which  cannot  be  faid  of  any  other  of 
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them,  becaufc  after  Mi  afccnding,  come  al- 
ways Fa,  Sol,  La,  Fa,  which  are  repeated  in- 
vertedly  defcending. 

Solo,  Singly  or  alone,  or,  by  way  of  abbrevi- 
ation, the  letter  ^S".  This  word  is  often  met 
with  in  pieces  of  Mufic  of  feveral  parts,  when 
one  part  is  to  perform  alone. 
This  word  is  alfo  ufed  to  diftinguifh  thofe 
Sonatas  for  one  Violin  and  a  Bafs,  or  a  Flute 
and  a  Bafs,  from  thofe  with  two  Violins  and 
a  Bafs.  Thus  the  fifth  Opera  of  Corelli's 
Sonatas,  which  are  compofed  for  one  Violin 
and  a  Bafs,  are  commonly  called  Solos,  to 
diftinguifh  them  from  the  firfl,  fecond,  third, 
and  fourth  Operas,  which  are  compofed  for 
two  Violins  and  a  Bafs. 

Son  A,  Sound,  for  which  fee  Sound. 

Sonata,  or  Suonata,  is  the  name  of  certain 
pieces  of  inflrumental  Mufic,  which  being 
very  common,  and  well  known,  needs  no  par- 
ticular defcription.  However,  of  thefe  there 
are  two  kinds,  one  intended  for  churches  and 
chapels,  and  therefore  called  Sonata  di  Chiefa, 
or  church  Sonatas ;  the  others  intended  for 
chambers  or  private  Concerts,  and  therefore 
called  Sonata  da  Camera,  or  chamber  Sonatas. 
Of  Corelli's  Mufic,  the  firil  and  third  Operas 
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are  church  Sonatas,  and  the  fecond  and  fourth 
are  chamber  Sonatas ;  though  the  common 
diftindtion  among  us  is  made  by  calling  his 
firft  and  third  Operas  by  the  name  of  Sona- 
tas, and  the  other  by  the  name  of  Airs. 

Song,  a  particular  fet  of  words  either  in  profe 
or  verfe,  fet  to  Mufic  in  order  to  be  fung  or 
founded  with  or  by  the  voice.  A  fong  may 
be  compared  to  an  oration;  for  as  in  this 
there  is  a  fabjedl,  i,  e,  fome  perfon  or  thing 
the  difcourfe  is  referred  to,  and  which  is  al- 
ways to  be  kept  in  view  through  the  whole ; 
fo  in  every  regular  and  melodious  fong,  there 
is  one  that  regulates  the  reft,  wherein  the  fcHig 
begins,  and  at  laft  ends  :  and  is,  as  it  were, 
the  principal  matter,  or  muiical  fubjcd:,  to  be 
regarded  in  the  whole  courfe  of  the  fong ;  and 
this  principal  or  fundamental  note,  is  called 
the  Key  of  the  fong. 

Songster,  one  that  performs  mulical  compo- 
litions  with  the  voice,  or  lings  fongs,  to  which 
particular  notes  are  adapted. 

SospiRO,  is  ufed  by  the  Italians  to  denote  a  Paufe 
equal  to  a  Crotchet. 

SosTENUTO,  is  to  hold  out  the  found  of  a  note 
firmly,  in  an  equal  and  fteady  manner. 

Sound, 
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Sound,:  the  principal  afFedion  of  found,  where-* 
by  it  becomes  fitted  to  produce  Harmony,  and 
raife  agreeable  fenfations,  is  that  whereby  it 
is  diflinguifhed  into  Acute  and  Grave;  the 
caufe  of  which  appears  to  be  no  other  than 
the  different  velocity  of  the  vibrations  of  the 
founding  body. 

Space,  is  the  fpace  left  betwixt  the  five  lines  ^ 
thus  we  fay,  fuch  a  note  is  in  the  line,  or  fuch 
a  note  is  in  the  fpace. 

Spinet,  an  inftrument  ranked  in  the  fecond  oe 
third  place  among  harmonious  inftruments. 
It  is  played  on  by  two  ranges  of  continued 
Keys ;  the  former  range  being  the  order  of  the 
Diatonic  fcale,  and  that  behind  .the  order  of 
the  artificial  Notes  or  Semitones.  The  Keys 
are  fo  many  fiat  pieces  of  wood,  which,  touch- 
ed and  prcfTed  down  at  the  end,  make  the 
other  raife  a  jack,  which  ftrike  and  found  the 
firings  by  means  of  a  crow's  quill  wherewith 
it  is  armed.  This  inftrument  is  generally 
tuned  by  the  ear,  which  method  of  the  prac- 
tical Muficians  is  founded  on  a  fuppofition, 
that  the  ear  is  a  perfe6l  judge  of  the  Odtave 
and  Fifth.  Sometimes  to  the  common  or 
fundamental  play  of  the  Spinet,  are  added  an- 
other fimilar  one  in  unifon,  and  a  Third  in 
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0(5tave  to  the  Firft,  to  make  the  Harmony  the 
fuller ;  they  are  either  played  feparately  or  to- 
gether by  means  of  a  flop ;  thefe  are  called 
double,  or  triple  Spinets.  The  Harpfichord 
is  a  kind  of  a  Spinet,  only  with  another  dif- 
poiition  of  the  Keys. 

Spirito,  or  Spiritoso,  lignifies  to  play  or  ling 
with  fpirit,  life,  and  adlivity. 

Staccato,  lignifies  that  you  mull  divide  each 
note  one  from  another,  in  a  plain  diftind: 
manner ;  that  is,  every  note  muft  be  heard 
plain,  the  bow  mull  be  lilted  up  every  note 
you  make ;  and,  in  linging,  the  voice  mull 
fpeak  them  dillindlly  and  llrong.  The  Stac- 
cato notes  are  marked  over  them  thus  ^'Y^. 

Staff,  five  lines  on  which,  with  the  intermedin 
ate  fpaces,  the  notes  of  any  piece  of  Mufic 
are  marked.  It  is  generally  faid  that  Guido 
Aretine  was  the  firft  inventor  of  this  Staff. 

Strain,  a  piece  of  Mufic  of  feveral  Urains  or 
parts,  viz.  the  firll  ftrain  or  part,  the  fecond 
ftrain  or  part,  and  fo  on. 

String,  the  firings  of  inftruments,  as. Heel,  brals, 
for  the  harpfichord,  &c.and  Urings  of  a  violin, 
&c.  The  times  of  the  vibrations  of  mufical 
firings,  and  confequently  the  tones,  vary  in 

rcfpedl 


STY  137 

refpe(5l  to  the  length  and  magnitude,  and  the 
tenfion  of  thofe  firings. 
The  tone  of  a  fourtd  depends  on  the  time  or 
duration  of  the  ftroke  made  on  the  drum  of  the 
ear,  by  a  wave  or  pulfe  of  air  ,•  for,  as  that  is 
longer  or  fhorter,  the  tone  will  be  more  grave 
or  acute.    It  follows,  that  all  the  founds  from 
the  loudcfh  to  the  lowell,  which  are  excited 
by  th^  vibrations  of  the  fame  body  are  of 
one  tone.     Alfo  thofe  bodies  which  vibrate 
floweft  have  the  graved  and  deepefl  note ; 
as    thofe  which   vibrate  quickeft  have  the 
Iharpeft  and  fhrillefl  tone. 
St^le,  denotes  a  peculiar  manner  of  finging  or 
playing,  or  compoling ;  being  properly  the 
manner  that  each  perfon  has  of  playing,  ling- 
ing,  or  'teaching,    which  is   very   different, 
both  in  refpect  of  different  geniufes,  of  coun- 
tries, nations,  and  of  the  different  matters, 
places,  times,  fubjedls,  paflions,  expreflions, 
&c.     Thus  we  fay  the  ftyle  of  Corelli,  Han- 
del,   Lully,  &c.     The  ftyle  of  the  Italians, 
French,   Spaniards,  &c.     The  ftyle  of  gay 
pieces  of  Mufic  is  very  different  from  that  of 
ferious  ones  ;  and  the  ftyle  of  church  Mufic 
is  different  from  that  of  the  theatres,  cham- 
ber, 6^c.    The  ftyle  of  the  Italian  compolition 

s  is 
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is  poignant,  florid,  and  expreflive.  That  of 
the  French  is  natural,  flowing,  tender,  &c. 
Hence  the  various  epithets  given  to  diftin- 
guirh  the  various  characters ;  as  the  ancient 
and  modern  fl:yles ;  the  Italian  and  Gerrnan 
Hyles  ;  the  eccleliaftical  and  dramatic  fl:yles ; 
the  gay,  the  grave,  the  majefl:ic,  natural,  foft, 
familiar,  gallant,  low,  fublime  fl:yles,  &c.  ' 

SuBiTo,  quickly  or  nimbly.  Thus  Volti  Subito 
is  fet  at  the  bottom  of  a  leaf  to  Ihew  that  the 
piece  is  not  done,  and  therefore  turn  over 
quickly  and  without  lofs  of  time. 

SuoNATiNA,  a  little,  fhort,  plain,  and  eafy  Sonata. 

Supposition,  the  uling  two  fuccellive  notes  of 
equal  value  as  to  time,  one  of  which  being  a 
Difcord,  fuppofes  the  other  a  Concord.  There 
are  feveral  kinds  of  fuppolition.  The  firit  isj, 
when  the  principal  parts  proceed  gradually 
from  Concord  to  Difcord,  and  from  Difcord 
to  Concord ;  the  intervening  Difcord  ferving 
only  as  a  tranfition  to  the  following  Con- 
cord. Another  kind  is,  when  the  parts  do 
not  proceed  gradually  from  the  Difcord  to  the 
Concord,  but  defcend  to  it  by  the  interval  of 
a  Third.  A  Third  kind,  like  the  Second,  is; 
when  the  riling  to  the  Difcord  is  gradual ;  but 
the  defcending  from  it  to  the  following  Con^ 

cord 
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Gord  is  by  the  di  fiance  of  a  Fourth.  A  Fourth 
kind  very  different  from  all  the  reft,  is,  when 
the  Difcords  fall  on  the  accented  part  of  the 
meafure,  and  the  rifing;  to  it  is  by  the  interval 
of  a  Fourth,  in  which  it  is  neceffary  to  follow 
it  immediately  by  a  gradual  defcent  into  a 
Concord,  that  has  juft  been  heard  before  the 
Harmony,  to  make  the  preceding  Difcord 
pafs  without  offence,  and  only  feem  a  tran- 
lition  to  the  Concordi 

Swelling,  of  a  note,  is  to  fwell  out  the  note  by 
degrees  ftronger  and  ftronger;  and  produces 
great  beauty  and  variety  in  the  Melody :  the 
notes  that  are  to  be  fwelled  are  fometimes 
marked  thus  ''^. 

Symphony^  Symphonia,  properly  denotes  a 
Confonance  or  Concert  of  feveral  founds 
agreeable  to  the  ear,  whether  vocal  or  inftru- 
mental,  called  alfo  Harmony  ;  arid  the  inftru- 
mental  parts  of  fongs,  cantatas,  and  operas 
are  called  Symphony. 

Syncopation,  denotes  a  ftriking  or  beating  of 
time,  whereby  the  diftindtion  of  the  feveral 
times  or  parts  are  interrupted.  A  Syncope 
is  fometimes  alfo  made  in  the  middle  of  a 
meafure.  It  is  alfo  ufed  for  the  connedling 
the  laft  note  of  any  meafure  or  bar,  with  the 

firft 
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firfl  of  the  following  meafure,  fo  as  only  to 
make  one  note  of  both.  It  is  likewife  ufed  for 
a  driving  note ;  that  is,  when  fome  fhorter  note, 
at  the  beginning  of  a  meafure,  or  half  a  mea- 
furc,  is  followed  by  two,  three  or  more  longer 
notes,  before  another  fhort  note  occurs, 
iSqual  to  that  which  occafioned  the  driving, 
to  make  the  number  even;  for  example, 
when  an  odd  Crotchet  comes  before  two  or 
three  Minims,  or  an  odd  Quaver  before  two, 
three  or  more  Crotchets.  Syncopation  is  alfo 
ufed  when  a  note  of  one  part  ends  or  termi- 
nates on  the  middle  of  a  note  on  the  other 
part.  In  fyncopated  or  driving  notes,  the 
hand  or  foot  is  taken  up  or  put  down,  while 
the  note  is  founding. 
System  OF  Music,  is  a  treatife  of  Mufic,  or  a 
book  treating  of  both  the  mathematical  and 
pradlical  parts  of  Mulic,  in  all  itsfeveral  parts ; 
alfo  it  denotes  a  compound  Interval,  or  an 
Interval  compofcd,  or  conceived  to  be 
compofed,  of  feveral  lefs,  fuch  as  the  Oc- 
tave. There  are  feveral  didindions  of  fyf- 
tems,  the  mofl  remarkable  of  which  are  con- 
cinnous  or  inconcinnous.  Concinnous  fyftems 
are  thofe  which  conlift  of  fuch  parts  as  are 
fit  for  Mulic,  and  thofe  parts  placed  in  fuch 

order 
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order  between  the  extremes,  as  that  ,thcTuc- 
cellion  of  founds,  from  one  extreme  to  the 
other,  may  have  a  gbod    effed'.     Suck  arc 
Diateilaron,  Diapcnte,   Diapafon,   &:c.     In- 
concinnous  fyftems,  are.  thofe  wherein  the 
fimple  Intervals  are  incbhcinnous,  or  badly 
difpofed  between  the  two  extremes.    The  in- 
concinnous,    according  to  Euclid,    are  lefs 
than  the  Fourth,  and  all  thofe  fituated  be- 
tween the  above-mentioned  ones. 
A  fyftem  is  either  particular  or  univerfal.     An 
univerfal  fyftem  is  that  which  contains  all  the 
particular  fyftems  belonging  to  Mufic,  and 
makes  what  the   antients  call  Diagram,  and 
we  the  Scale  of  Muiic.     Syftem   is  alfo  dif- 
tinguilhed  into  perfed  and  imperfed.     The 
Bifdiapafon,  or  double  Odave,  was  reckoned 
a  perfed:  fyftem;  becaufe  within  its  extremes 
are  contained  examples  of  all  the  fimple  and 
original  Concords,  and  all  the  variety  of  or- 
ders wherein  their  concinnous  parts  ought  to 
be  taken,   which  variety  conftitutes  what  is 
called  fpecies  or  figures  of  Confonances.     All 
the  fyftems  lefs  than  the  Bifdiapafon  were 
reckoned  i mper fedL 

T 

Tablatura,   is  the  old  way  of  writing  Mufic, 
with  letters  inftead  of  notes. 

Tabor, 
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Tabor,  TAEauRiN,   a    imall  Drum   which  is 

::.riiufually  beat   along  with  a  Pipe ;   while  the 

Pipe  is  playing,  the  holes  of  the  Pipe  are  ftopt 

'with  the  left  hand,  and  t: VeVight  hand  beats 

the  Drum.     It  is  ufually  called   the  Tabor 

and  Pipe. 

Tacet,  to  hold  dill,  or  keep  filence;  this  word 

you  will  frequently  meet  with  in  Muiic  of 

many  parts,  where  one  part  refts  a  particular 

piece,     while   the    others    are    playing;    as 

Largo  Tacet,  you  muft  keep  filence  while  the 

Largo    is  playing;   or  Allegro    Tacet,   the 

fame. 

Tardo,  fignifies  flow;  it  is  much  the  fame  as 

'Lars^o. 
Tastatura,   is  the  Keys  of  Organs,  Harpli- 

chords,  &c. 
Taste,  in  Muiic,  is  one  who  we  fay  has  a  fine 
Tafle,  that  is,  lings  or  plays  with  judgment^ 
force,  eloquence,  and,  in  fhort,  one  who  does 
juflice  to  the  compofer,  and,  fulfils  his  in- 
tentions :  but  what  is  commonly  called  good 
Tafte  in  linging  and  playing,  has  been  indeed 
thought,  for  fome  years  paft,  to  deftroy  the 
true  Melody  and  the  intention  of  the  com- 
pofer. It  is  fuppofed  by  many,  that  a  real 
good  tafte  cannot  poffibly  be   acquired  by 

any 
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any  rules  of  art;  it  being  a  peculiar  gift  of 
nature,  indulged  only  to  thofe  who  have  na- 
turally a  good  ear ;  and  as  moft  flatter  them- 
felves  to  have  this  perfedlion,  hence  it  hap- 
pens that  he  who  fings  or  plays,  thinks  of  no- 
thing fo  much  as  to  make  continually  fome 
favourite  palTages ;  but  in  expreffing  with 
flrength  and  delicacy  the  intention  of  the  com- 
pofer,  he  thinks  not  at  all.  This  expreflion 
is  what  every  one  fhould  endeavour  to  acquire, 
and  it  may  be  ealily  obtained  by  any  perfon 
who  is  not  too  fond  of  his  opinion,  and  doth 
not  obflinately  relift  the  force  of  true  evi- 
dence. 

Tasto,  is  to  touch,  which  fignifies  that  the 
notes  muft  not  be  held  their  full  lenerth^  but 
only  juft  touched.  This  has  refpect  chiefly 
to  the  Organ  or  Harpfichord  in  playing  a 
thorough  Bafs. 

Temperament,  Temperamento,  denotes  a 
redtifying  or  mending  the  falfe  and  imper- 
fe6l  Concords,  by  transferring  to  them  part 
of  the  beauty  of  the  perfed  ones.  In  order  to 
this,  Muficians  take  a  medium  between  die 
two,    which  they  call  a  Temperameiit. 

Tempo,  Time;  thus.  Tempo  di  Gavotta,  is 
Gavot  Time,   or  the  time  and  movement 

obferved 
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obferved  in  playing  a  Gavot :  or  Tempo  di 
Minuetto,  is  Minuet  Time. 

Tendrement,  is  tenderly  or  gently,  /.  e,  to  play 
or  fing  in  a  fweet,  gentle,  tender,  foft,  and 
agreeable  manner. 

Tenor,  or  Tenore,  the  firil  mean  or  middle 
part,  or  that  which  is  the  ordinary  pitch  of 
the  voice,  when  neither  raifed  to  the  Treble, 
nor  lowered  to  the  Bafs.  This  is  that  part 
which  almoft  all  grown perfons  can  fing;  but 
as  fome  have  a  greater  compafs  of  voice  up- 
wards, others  downwards ;  others  are  confined 
to  a  kind  of  medium,  and  others  can  go  equal- 
ly high  or  low.  Hence  Muficians  make  a  va- 
riety of  Tenors,  as  a  low,  high,  mean,  na- 
tural Tenor,  to  which  may  be  added  a  Vipliri 
Tenor,  &c.  for  inftruments. 

Tenorista,  fignifies  one  who  lings  the  Tenor 
part  in  Concert,  alfo  any  inftrument  proper  to 
play  it. 

Tension,  that  is  the  flretching  out  of  a  firing; 
when  it  is  fcrewed  up  to  its  proper  Note  or 
Tone,  then  we  are  at  the  proper  Tenfion  o,r 
Tone  we  defign. 

Terza,  Third  in  number,  thus,  Opera  Terza, 
the  Third  Opera  ;  Violino  Terza,  the  Third 
Violin. 

Ter- 
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Terzetto,  iignifies  little  Airs  in  three  parts. 

Testo,  Text,  that  is,  the  text  or  words  of  a 
fong. 

Tetrachord,  Tetrachordo,  among  the  an- 
cients, a  Concord  coniiiling  of  four  Degrees, 
Tones,  Intervals,  and  four  Terms  or  Sounds  ; 
called  by  them  Diateflaron,  and  we  call  it  a 
Fourth. 

Tetra  Diapason,  Quadruple  Diapafon,  a  mu- 
lical  Chord,  otherwife  called  a  Quadruple, 
eight,  or  a  29th. 

Tetratonon,  a  name  whereby  the  fuperfluous 
Fifth  is  fometimes  called,  as  containing  four 
Tones. 

Theqrba,  or  Thiorba,  a  large  Lute  made  ufe 
of  by  the  Italians  for  playing  a  Thorough 
Bafs.  It  has  two  necks,  the  longer  whereof 
fuflains  the  four  laft  rows  of  Chords  which  are 
tp  give  the  deepeft  Sounds. 

Third,  a  concord  arifing  from  a  mixture  of 
two  founds,  containing  an  Interval  of  tv/o  De- 
grees. The  Third  is  the  firft  of  the  imperfedt 
Concords,  /.  e,  of  fuch  as  admit  of  majority 
and  minority,  without  ceafing  to  be  Con- 
cords. Hence  it  is  di(lingui{hed  into  greater 
Third,  ♦  and  lefler  Third.  The  greater  is 
compofed  diatonically  of  three  terms  or  founds, 

T  containing 
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containing  two  Degrees  or  Intervals,  one 
whereof  in  the  antient  fyftem,  is  a  greater 
Tone,  and  the  other  a  leiTer  Tone ;  but  in 
the  modern  fyftem  they  are  both  equal.  Chro- 
matically it  is  compofed  of  four  Semitones, 
two  whereof  are  greater,  and  the  Third  lefs. 
The  leffer  Third  is  compofed  like  the  former, 
of  three  founds  or  terms,  and  two  Degrees  or 
Intervals;  but  thefe  degrees,  diatonically, 
are  only  a  greater  Tone  and  Semitone.  Chro- 
matically, it  is  compofed  ofthree  Tones,  two 
greater  and  one  lefs.  Both  thefe  Thirds  are 
of  great  ufe  in  Melody,  and  make,  as  it  were, 
the  foundation  and  life  of  Harmony. 

Time,  is  an  affedion  of  found,  whereby  we  de-^ 
nominate  it  long  or  fhort,  with  regard  to  it^ 
continuance  in  the  fame  degree  of  Time^ 
Time  is  of  two  kinds,  duple,  or  triple. 
Common,  or  duple  Time,  is  of  two  fpecies^ 
I  ft,  When  every  Bar  or  Meafure  is  equal  to  a 
Scmibreve,  or  its  value  in  any  combination 
of  notes  of  a  lefTer  quantity.  2d,  When  every 
Bar  is  equal  to  a  Minim,  or  its  value,  in  lefler 
notes.  The  movements  of  this  kind  of  mea-r 
fure  are  various,  but  there  are  three  common 
diftindionsj  the  firft  flow,  fignifiedby  this 

/  mark 
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%arkC  ;  the  fecondbrifk,  iignifiedby  C,  the 

third  very  quick,  fignified  by  0*      Common 
Time  is  alfo  marked  thus,  fometimes  f. 
Triple  Time  confifts  of  many  different  fpecies, 
whereof  there  are  in  general   four,  each  of 
which  has  its  varieties.     The  common  name. 
Triple,  is  taken  hence,   that  the  whole  half  of 
the  Bar  is  divifible  into  three  parts,  and  is 
beaten   accordingly.     The    firft    fpecies   is 
called  the  limple  Triple,  wherein  the  meafure 
is  equal  to  three  Semibreves,  three  Minims, 
three  Crotchets,  three  Quavers,  three  Semi^ 
quavers,  which    arc   marked  thusj,  -,  Hi h> 
but  the  laft  is  not  muchufed,  except  in  church 
Mufic.     In  all  thefe,  the  meafure  is  divided 
into  three  equal  Parts  or  Times,  called  thence 
Triple  Time,  or  the  meafure  of  three  Times, 
whereof  two  are  beat  down,  and  the  third  up* 
The  fecond  fpecies  is  the  mixed  Triple ;  its 
meafure    is   equal  to  fix  Crotchets,  or  fix 
Quavers,  or  fix  Semiquavers,  and  is  marked 
4  I  75-;    but  the  laft  is  feldom  ufed.     The 
third  fpecies  is  the  Compound  Triple,  con- 
fifling  of  nine  Crotchets,  or  Quavers,  or  Se- 
miquavers, marked  |  r  re-,  the  firft  and  laft 
are  little  ufed.     The  fourth  fpecies  is  a  com- 
pound^ 
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pound  meafure  of  the  fecond  fpecies,  contain- 
ing twelve  Crotchets,  or  Quavers,  or  Semi- 
quavers, marked  -}  -^  -jj.  The  meafure 
here  may  be  divided  into  two  Times,  and 
beat  one  down,  and  one  up.  The  French 
and  Italians  make  a  great  many  more  fpecies 
and  divifions  of  Triple  Time,  unknown,  or 
at  lead  unregarded  by  our  Englilh  Mu- 
ficians,  and  therefore  not  needful  to  be  ex* 
plained. 

TiMORoso,    is  to  play  with  fear,  or  great  carc^ 
and  caution  in  your  keeping  Time. 

Tone,  or  Tune,  a  property  of  Sound,  whereby 
it  comes  under  the  relation  of  grave  and  acute  j 
or  it  is  the  degree  of  elevation  any  Sound  has, 
from  the  degree  of  fwiftnefs  of  the  Vibrations 
of  the  parts  of  the  fonorous  body.  But  it  is 
more  particularly  ufed  fora  certain  degree  or 
interval  of  Tune,  whereby  a  Sound  may  be 
either  raifed  or  lowered  from  one  extreme  of  a 
Concord  to  the  other,   and  ftill  produce  a  true 

Melody. 
Transition,  is  when  a  greater  note  is  broken 
into  a  lefs,  to  foften  the  roughnefs  of  a  leap 
by  a  gradual  palTage  to  the  next  note  follow- 
ing ;  whence  it  is  commonly  called  the  break- 
ing of  a  note; 

Trans- 
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Transposition,   is  the  changing  of  the  notes  of 
'•^a  piece  of  Mufic,  or  the  iliifting  of  a  fong 
from  its  former  fituation,  to  fet  it  either  high- 
er or  lower,   or  in  another  Odave.     Of  this 
there  are  two  kinds,  the  firll  is  with  refped  to 
•  the  Clef,  the  fecond  with  refped  to  the  Key. 

Tranfpofition,  with  refpc6t  to  the  Clef;   con- 
'  fifts  in  the  changing  the  places  or  feats  of  the 
^  notes  or  letters  among  the  lines  or  fpaces,  but, 
fo  as  that  every  note  is  fet  at  the  fame  letter. 
This  is  done,  either  by  removing  the  fame 
Clef  to  another  line,  or  by  ufmg  another  Clef, 
but  with  the  fame  fignature,  by  reafon  the 
piece  is  in  the  fame  Key.     The  pradice  is  eafy 
in  either  cafe.     In  the  firft,  you  take  the  firft 
'  note  at  the  fame  diftance,  either  above  or  be^ 
low  the  Clef  Note,  in  its  new  pofition,  as  be- 
fore, and  all  the  reft  of  the  notes  in  the  fame 
relations,  or  diftances  one  from  another,  fo 
that  the  notes  are  all  fet  on  lines  and  fpaces  of 
the  fame  name.     In  the  fecond,  or  fetting  of 
the  Mufic  to  a  different  Clef,    it  is  to  be  ob- 
ferved,  the  places  of  the  three  Clef  Notes  are 
invariable  in  the  Scale,  and  are  to  one  another, 
in  thefe  relations,   the  Mean,   a  fifth  above 
the  Bafs,    and  the  Treble  a  fifth   above  the 
Mean.    Now,  to  tranfpofe  a  new  Clef,  for 

example. 
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example,  from  the, Treble  to  the  Meai!^ 
wherefore  the  new  Clef  is  fet,  we  fuppofe  it 
the  fame  individual  note,  in  the  fame  place  of 
Scale,  as  if  the  piece  were  that  part  in  the 
Compofition  to  which  the  new  Clef  is  gene- 
rally appropriated,  fo  that  it  may  dired:  to 
the  fame  notes  we  had  before  tranfpofition. 
Now,  from  the  fixed  relation  of  the  three 
Clefs  in  the  Scale,  it  will  be  eafv  to  find  the 
feat  of  the  firft  tranfpofed  note,  and  then  all 
die  reft  are  to  be  fet  at  the  fame  mutual  dis- 
tances they  were  at  before. 
Tranfpofition  from  one  Key  to  another,  is 
the  changing  of  the  Key,  or  ferting  all  the 
notes  of  a  fong  at  different  letters,  and  per- 
forming it  confequently  upon  different  places 
on  the  Inftrument.  The  defign  hereof  is, 
that  a  fong  being  begun  in  one  place  is  too 
high,  or  too  low,  may  be  begun  in  another 
place,  and  from  that  carried  on  through  all 
its  juft  degrees.  The  Clef  and  its  politions 
here  remain  the  fame,  and  the  change  of  the 
notes  themfelves,  from  one  letter,  and  its 
line  or  fpace  to  another.  The  letters  are  un- 
moved, and  the  notes  of  the  fong  transferred 
to,  or  expreffed  by  other  letters,  and  confe- 
quently fet  upon  different  lines  or  fpaces, 

which 


which  therefore  require  a  different  fignature 
^*df  the  Clef. 

Treble,  The  upper,  or  higheft  part  in  a  mufi- 
cal  Compofition,  where  the  notes  are  the 
fhriUeft  and  weakeft  toned,  the  acuteft  of 
four  parts  in  Symphony. 

T^i^MOLA,  to  Tremble,  a  particular  grace  in 
Mufic,  though  now  feldom  ufed. 

Trio,  a  Mufical  Compofition  in  three  parts,  ora 
part  of  a  Concert  where  three  perfons  fing. 
Trios  are  an  excellent  kind  of  compofition, 
and  always  pleafe  thebefl  in  Concerts. 

Trias  Harmonica,  a  compound  of  three  radi- 
cal Sounds,  heard  all  together,  two  whereof 
are  a  fifth  and  third  above  the  other,  which 
is  a  fundamental. 

Trill,  or  Trillo,  a  Trill  or  Shake,  the  mofl 
principal  grace  in  Mufic,  and  the  mofl  ufed. 
See  Shake. 

Triple,  Triple  Time.     See  Time. 

Trite,  the  third  Mufical  Chord  in  the  fyflem 
of  the  antients. 

Tritone,  a  falfe  Concord,  confifling  of  three 
Tones,  or  a  greater  Third  and  a  greater  Tone. 
The  Tritone  is  a  kind  of  redundant  Fodrth, 
confifling  of  three  Tones,  whence  its  name; 
pr  more  properly  of  two  Tones,  with  a  greater 

^^  Semitone, 
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Semitone,  and  a  lefTer.  But  it  is  not,  as  manr 
imagine,  a  greater  Fourth  ;  for  the  Fourth  is 
a  perfed:  Interval,  which  does  not  admit  of 
any  majority  or  minority. 

Trombone,    a   very   large   or   Bafs   Trumpet, 
though  it  is,  properly  fpeaking,  a  Sackbut. 

Trumpet,  or  Tromba,  an  inftrument  of  the 
wind  kind,  and  the  mod  portable  of  any  of 
them,  ufcd  chiefly  in  war  among  the  cavalry, 
to  dire6l  them  in  their  fervice. 

Tune,  or  Tone,  that  property  of  founds  where- 
by they  come  under  the  relation  of  acute  and 
grave  to  one  another.  Though  gravity  and 
acutenefs  arc  terms  of  relation,  the  Tune  of 
the  found  is  fomething  abfolute,  every  Sound 
having  its  own  proper  tone,  which  muft  be 
under  the  fame  determinate  meafure  in  the 
nature  of  the  thing.  The  only  difference  then, 
between  one  tune  and  another  is  in  the  de- 
grees. If  two  or  more  Sounds  be  compared 
together  in  this  relation,  they  are  neither 
equal  or  unequal  in  the  degree  of  Tune.  Such 
as  are  equal,  are  called  Unifons.  Such  as 
are  unequal,  conftitute  what  we  call  an  Inter- 
val, which  is  the  difference  of  Time  between 
two  Sounds. 

Alfo  Tune  fignifies  an  Air  judicioufly  com- 
pofed  5  as  wc  fay  fuch  an  Air,   fuch  a  Tune, 

&c. 
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&d.    Alfo  to  fcrew.up  firings,  or  regulate  the 
pipes  of  inltruments  in  fuch  a  manner,  that 
every  Note  fliall  have  its  true  and  exad  har- 
monical  proportion  of  Tone  to  one  another. 
TuTTi,  or  by    way    of    abreviation    T  only. 
This  word  or  letter  flgnifies  all,  or  all  toge- 
ther, and  is  often  met  with  in  Mufic  of  fever^I 
parts,  efpecially  after  the  word  Solo,  thereby 
lignifying,  that  in  fuch  places  all  the  feveral 
parts  are  to  perform  together. 
Tye,  is  when  two  or  more  notes  are  joined  toge- 
'    ther  by  a  ligature  thus/^^""^,  lignifying  thar 
all  thofe  notes  mud  be  played  with  one  bow, 
or  blown  all  in  a  breath,  or  fung  all  to  one  fyl- 
-  lable ;  and  is  faid  to  be  tied  together. 
Tympano,  a  Drum.     See  Drum. 


V 


Variation,  is  any  piece  of  Mufic  (but  gene- 
rally Minuets  or  fome  fingle  pieces}  that 
there  are  variations  made  to  it ;  as,  in  the  firft 
part  or  ftrain  you  have  the  plain  notes  of  the 
compofition,  and  the  next  part  is  varied, 
•  that  is,  the  notes  here  and  there  are  altered, 
and  more  notes  made  than  in  the,  firft  part, 

V  .  but 
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but  yet  it  is  to  the  fame  fignification  ;  the  fe- 
cond  part,  or  as  many  parts  as  ever  is  made, 
are  all  diiFerent,  and  varioufly  put  together. 

Velqce,  or  Velocessimo,  is  a  quick  move- 
ment much  the  fame  as  Prefto,  and  Vclocelli- 

.,  ino  the  fame  asPrelliflimo. 

Verso,  Verse,  a  term  in  poetry,  though  made 
ufe  of  in  fongs,  to  fignify  where  the  end  of 
one  verfe  is- 

Uguale,  or  Ugualement,  equal  or  equally, 
that  is,  you  mud  draw  your  Bow  equal,  and 
make  all  the  notes  as  equal  to  the  meafure 
as  poflible. 

Vibration,  is  the  vibrating  or  motion  of  a 
firing,  which,  being  ftruck  immediately,  vi- 
brates. 

ViGEsiMo,  is  the  number  twenty,  thus.  Opera 
Vigefimo,  the  twentieth  Opera. 

ViGoRoso,  fignifies  that  you  mufl  fing  or  play 
with  ftrength,  courage,  and  vigour. 

Viola  Dr  Gamba,  or  Leg  Vial,  fo  called 
by  the  Italians,  becaufe  it  is  held  between 
the  legs.  It  is  the  largeft  of  all  the  Viols,  and 
is  m.ounted  with  fix  firings ;  it  is  flruck  with 
a  bow  like  our  Violins  ;  the  Mufic  for  it  is  ge- 
nerally laid  down  on  fix  lines.  What  is  called 
Alto  Viola  is  the  counter  tenor  of  this;  and 

the 
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the  Tenore  Viola,  the  Tenor  Viol :  fecond,  the 
Love  Viol,  or  Viola  d'Amore,. which  is  a  kind 
of  Triple  Viol,  having  fix  brafs  firings,   like 
thofe  of  the  Spinet,  and  played  with  a  bow. 
Third,    a  large  Viol  with  forty-four  firings, 
called   Viola   di  Bardone,  but  little  known 
among  us.     Fourth,   Viola  Baflardo,  or  Baf- 
tard  Viol,  not  ufed  among  us.     Fifth,  Viola 
di  Braccio,  or  Arm  Viol,  is  an  inilrument 
the  fame  as  our  Counter  Tenor,  Treble  and 
^fth  Violin.     Sixth,  the  Viola  Prima,  is  really 
our  Counter  Tenor  Violin.     Seventh,  Viola 
Seconda,  is  the  fame  with  our  Tenor  Violin. 
Eighth,   Viola  Terza,    is    nearly   our   Fifth 
Violin.     Ninth,    Viola   Quarta  is  not.  known 
in  England,  nor  in  France.     Laflly,  the  Vio- 
letta  is  in  reality  our  Triple  Viol.     The  Alto 
Viola  is  the  only  Viol  in  general  ufe  among 
us. 
Violin,  an  inflrument  with  four  firings,  and 
played  with  a  Bow.     It  confifls  of  three  parts, 
the  neck,  the  table,  and  the  found-board. 
Its  bridge,  which  is  below  the  apertures,  bears 
up  the  firings,  which  are  faflened  to  the  two 
extremes  of  the  inflrument,  at  one  end  of 
them  by  fcrews,  which  lower  or  raife  them  at 
pleafure.     The  firft  firing  of  the  Violin  is  E, 

the 
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the  feeond  is  A,  the  third'  is  D,  and  thq 
fourth  is  G.  Mofl  natioriS  ufe  the  Clef  G  on 
the  feeond  line,  to  denote  the  Muiic  for  the 
Violin.  In  compofitions  of  Mufic,  you  will 
find  the  letter  V,  which  iignifies  Violin  ; 
two  V's  denote  two  Violins.  Violino  primo^ 
the  firfl  Violin ;  Violino  fecondo,  terzo, 
quarto,  the  feeond,  third  and  fourth  Violins. 
Violino  Concertante,  are  the  Violins  either 
''  firfl  or  feeond,  which  play  throughout  to 
diftinguiih  them  from  thofe  called  Ripieno, 
which  only  play  ■  now"  and  then,  and  in  the 
full  Parts  and  Chorus.  The  ftyle  and  found 
of  the  Violin  is  the  gayefl,  molt  lively,  and 
fprightiy  of  all  other  inftruments ;  hence 
'  it  is  of  all  others  the  fitteft  for  dancing  ;  yet 
it  may  be  touched  fo  as  to  be  rendered  grave, 
foft,  and  languifhing ;  and  made  fit  for 
church  Mufic.  It  makes  the  treble,  or  higheil 
part  in  the  Concerts.  It  is  tuned  by  Fifths.  . 
The  Tone  of  the  Violin  principally  depends 
on  the  right  management  of  the  Bow,  which 
muft  be  held  free  and  eafy,  and  not  fliff,  at 
a  fmall  diftance  from  the  nu?,  between  the 
thumb  and  fingers,  the  hair  being  tarned  in- 
ward ag-ainft  the  back  or  outfide  of  the  thumb  j 
the  motion  is   to  proceed  from  the  joints  of 

thQ 


'  the  wrift  and  elbow  in  playing  quick  notes, 
and  very  little,  or  not  at  all,  from  the  joi^nt  of 
the  fhoulder  *  but,  in  playing  long  notes,  the 
fhoulder  is  a  little  employed.  The  beft  per^ 
formers  are  leaft  fparing  of  their  Bow  ;  and 
make  ufe  of  it  from  one  end  to  the  othen 
One  of  the  greateft  beauties  of  the  Violin  is, 
the  fwelling  or  increafing,  and  foftening  the 
found ;  which  is  done  by  prefling  the  bow 
upon  the  firings  with  the  forefinger,  more  or 

.  lefs. 

VioLiNisTA,  a  Violiniil,  one  that  plays  on  the 
Violin. 

VioLiNCELLO,  a  fmall  Bafs  Violin,  juft  half  as 
big  as  a  common  Bafs  Violin,  in  length, 
breadth,  and  thicknefs  ;  the  firings  of  which 
being  but  half  the  length  of  the  Bafs,  makes 
themjuflanOdlave  higher  than  the  Bafs-  It 
is  made  ufe  of  to  play  a  Bafs  upon  with  a  com- 
mon Bafs  Violin,  and  is  very  agreeable  ta 
the  ear, 

Vioi^ONE,  a  double  Bafs^  it  being  as  large  again 
every  way  as  a  common  Bafs  Violin,  and 
the  firings  twice  as  thick,  and  twice  as  long, 
renders  the  found  jufl  an  Odave  lower  than 
the  common  Bafs  Violin.  It  is  ufed  only  in 
great  Concerts,  Operas,  and  other  public 
Jylufic,  and  has  a  grand  and  noble  effedl. 

'  ^  ViR- 


Virginals,  an  inftmment  of  the  ftring  kind, 
with  keys  like  a  Harpfich6rd  and  Spinet,  but 
is  now  quite  out  of  ufe. 

ViTE,  iignifies  quick  or  lively,  much  the  fame 
as  Prefto. 

Vivace,  or  Vivacimo,  is  as  much  as  to  fay, 
with  life  and  fpirit.  By  this  word  is  com- 
monly underftood,  a  degree  of  movement  be- 
tween Largo  and  Allegro,  but  more  inclined 
to  the  latter  than  the  former. 

Undecima,  is  the  number  eleven ;  thus  Opera 
undecima,  the  eleventh  Opera. 

Unison,  Unissono,  the  effed:  of  two  founds 
which  are  equal  in  degree  of  Tune,  or  in  point 
of  gravity  and  acutenefs.  Unifon  is  the  firft 
and  greateft  of  Concords,  and  the  founda- 
tion of  all  the  reft :  yet  fome  deny  it  to  be  any 
Concord  at  all,  maintaining  it  to  be  only  that 
in  Sounds  which  unity  is  in  Numbers.  Others 
reftrain  the  Vvord  Concord  to  Intervals,  and 
make  it  include  a  difference  of  Tune;  but 
this  is  precarious :  for  as  the  word  Concord  iig- 
nifies an  agreement  of  Sounds,  it  is  certainly 
applicable  to  unifons  of  the  firft  Degree.  Uni- 
fon may  be  defined  a  Confonance  of  two  founds 
produced  by  two  ftrings,  or  other  bodies  of 
the  fame  length,  matter,  thicknefs,  tenlion. 
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&c.  equally  ftruck,  and  at  the  fame  time; 
fo  that  they  yield  the  fame  Tone  or  Sound. 
But  though  Unifonance,  or   an  equality  of 
Tune,  makes  the  mod  perfed  agreement  of 
Sound,  it  is  not  true,  that  the  nearer  any  two 
founds  come  to  an  equality  of  Tune,  they  are 
the  more  agreeable.     The  mind  is  delighted 
with  variety ;  and  the  reafon  of  the  agreeable- 
nefs,  or  difagreeablenefs  of  two  founds,  mufi: 
be  afcribed  to  fome  other  caufe,  than  the 
quality  or  inequality  of  the  number  of  their 
vibrations.     It  is  a  famed  phsenomenon  in 
Muiic,   that  an  intenfe  found  being  raifed,: 
either  with  the  voice  or  fonorous  body,  ano- 
ther fonorous  body  near  it,  whofe  Tune  is 
either  Unifon  or  Odave  to  that  Sound,  will 
found  its  proper  note,  Unifon  or  Oclave,  to 
the    given  note.     The  experiment  is  eafily 
tried  by  the  twoftrings  of  the  two  inflruments, 
or  by  a  voice  and  Harpfichord ;   or  a  bell,  or 
even  a  drinking-glafs. 
Vocal,  fomething  belonging  or  appertaining  to 
the  voice ;    thus  Vocal  Mufic  is  that  fet  to 
words  or  verfes,  and  to  be  performed  by  the 
voice,  in  oppofition  to  Inftrumental  Mufic, 
Compofed  only  for  inftruments  withou  t  finging. 
Voce,  Voice,  fignifies  the  human  Voice;    thus 
Voce  Solo,  is  for  a  (ingle  Voice, 

VOLTI, 
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yoLTi,  or  VoLTA,  is  to  turn,  or  turh  o\ner.  Thi#. 
word  is  often  met  with  at  the  bottom  of  the 
leaf,  on  the  right  hand  fide  in  Mufic  books,  to 
lignify  that  that  piece  of  Mufic  is  not  ended, 
but  that  there  flill  remains  more  on  the  other 
fide  the  leaf,  and  therefore  it  muft:  be  turned 
over.  When  it  happens  that  the  leaf  rtiufl: 
turn  over  in  the  middle  of  a  firain,  the  word 
Subito,  or  letter  S,  is  joined  with  it,  to  fignify 
that  you  muft  turn  over  quickly,  and  without 
lofs  of  time. 

Voluntary,  a  piece  of  Mufic  played  at  will^ 
without  any  fettled  rule ;  it  is  often  applied  to 
the  pieces  played  at  church  between  the 
pfalms  and  firfi  lefibn.  Alfo  it  is  ufed  before 
he  begins  to  play  any  particular  Compofition, 
to  try  the  inftrument,  and  to  lead  him  into  the 
Key  of  the  piece  he  is  going  to  perform. 
There  are  Compofitions  alfo,  that  are  called 
.  Voluntaries,  and  generally  are  for  the  Organ. 

Ut,  the  firft  of  the  Mufical  notes.     Ut,  Re,  Mi, 
Fa,  Sol,  La;  though  Ut  and  Re  is  now  entirely 
•  left  out,  the  other  four  anfwering  the  purpofe 
ofallthefix. 

Z 

Zam  pogn  a,  fignifies  a  common  Flute  or  Whiftle. 

ZuFOLO,  denotes  a  Bird  Pipe,  or  fmall  Flagelor. 
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